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ROYAL CHORAL SOCIETY, | OCAL EXAMINATIONS in MUSIC of the 
} ; ; MY of 


~ ASSOCIATED BOARD of the ROYAL ACADE 







ROYAL ALBERT HALL. | MUSIC and the ROY AL COL LEGE 
| President : H.R.H. ES, K.G. 
Patron: Her Majesty THE QUEEN. | Last day for application January go; Preliminary I.xamination 
| cee ulsory) on Wednesday 


aE EN " THR - 7 “BUR . | 

President: H.R.H. tHe Duke or EpinspurGu, K.G, | ‘The Examination in Subj 
| all the Centre 
Examinations i 
| will be a 
| Examination 


MENDELSSOHN’S “ELIJAH, PMR ont Non tae 





of Musi 


Conductor: Mr. Barns 











shortness 
z Candidates who pas 
WEDNESDAY EVENING, JANUARY 22, ar 8. 18go, may present 
or subjects eithe ) f 
Artists: Miss MONTEITH, Madame BELLE COLE, Mr. HENRY ee Syllabus, with lis s of Culives: and all fu abe information, 


PIERCY, and Mr. HENSCHEL. Organist, Mr. HODGE. | apply to the Secretary , New Bond Street, W. 
GEORGE WATSON, Secretary. 





bject 








Prices : 7s. 6d., 5S., 4S.) 3S., and Gallery Pro menade, Is. 
; COLL EGE OF ORG. ANISTS. HAMPSTEAD CONSERVATOIRE 





(One minute's walk from Swiss Cottage Station). 


Principal—Mr. GEO. F. GEAUSSENT. 
N.B.—The LIBRARY is OPENED on TUESDAYS, from a 
















a 
dihiciciteae The GRAND ORGAN, specially built for the Concert Hall bs 
Proposed arrangements for bg Session, 1589-90. Messrs. WiLLis & Sons, and contair ning 4 mz amt als stops, wi ill 
December 3 .. .. J: Blaikley, Esq., will read a paper on | be ope ned e arly in J: inuary, when it is proposed to give a Series of Ten 
The De velopme nt and History of | Recitals—about once a fe i 
W ind Instruments.” To commence at All the most eminent E nglish and F oreign Org yanist 
8 o'clock. and spe cid al attention is drawn to the fact that this 
January 7,1899 .. F.C.O. Examination (Paper Work). in London where Organ Music can be heard u 
ae os Deh ination (Orga n Playing). | conditions. 





F.C.O. Examination (Organ Playing). 





| The dates will be Bae satan” in Daily pee Te 


a Distribution of Diplomas. The follov 
pei A.C,.O. Examination (Paper Work). Mr. H. L. B 
A.C.O. Examination (Organ Plz ying). linster Abt 





6 A.C.O. Examination (Organ Playing). | Mr GE ORGE : } 
as ee Diploma Distribution. |P ARRATT (St. George's Ch nant Windsor Castk 
N.B.—Candidates’ names for the F.C.O. and A.C.O. Examinations | (Glasgow Cathedral), Mr. C. W. PERKINS (B 
must be sent in on or before December 31, 1 Hall). 





SUNDAY AFTERNOON ORGAN RECITALS. 
February 4 .. -. Lecture. | pe ; : Mee 
. In addition to the above-mentioned Ten Recitals, the Principal 
























Mare Lecture. 
a : perenc hopes occasionally, on Sunday Afternoons, to i etl ibscribers to 
” I} u an Organ Recital. A ion to these wil by 1 t } 
May 6 They will form ef a Subscription, neither can any Sub 
une 3 claim the right of | present. 
jai 2 Season Ticket ( Re erect ,£11s. Single Tickets can also be obtained 
ae 15 F.C.O, Examination (Paper Work). on application to— 
= 1¢ F.C.O. Examination (Organ Playing). | HOWARD B. HUMPHERY, Secretary. 
‘is 7 F.C.O. Examination (Organ Playing). | 
. 18 ion of Diplomas. ‘SINGING IN SUNDAY SCHOOLS.—Arrange- 
” ne ere oe eal |» ments have been made by the Committee of the Sunday School 
” 23 caaiuaticn td Playing). Union, for A COURSE OF LECTURES, with DEMONSTRA- 
” = Dinicwa Biaiaks 5 aying) TIONS, to be given by Mr. W. G. MCNAUGHT (Associate R.A.M., 
i 2: ye mer po ae ; Assistant Inspector of Music, Education Dept.), in the Lecture Hall, 
” 3! RAMEE CREAR en eee 56, Old Bailey, E.C., on THURSDAY EVENINGS, from January 23 
E. H. TURPIN, Hon. Secretary. to April 17, 1890, at half-past seven o'clock. The Cou designed 
Hart Street, Bloomsbury, W.C. to present the principles and considerations that shoul 1 influence the 


| use and practice of Mu sic in Sunday Schools. Conductors of 5.S. sing. 

¢ l ing, Teachers desirous of qualifying themselves to teach Singing, an 
N ON CON 1 ORM I S T C HO! R U N ION. | all interested in this import ant foeck of Sunday School work, are 
| invited toattend. Admission free to the Opening Lecture, on Thursday 
A SOIREE will be held at the Memorial Hall, Farringdon Street, | €vening, January 23, when Sir Jouy Starner, M.A., Mus. Doc., has 
on Monpay, January 20, 1890. | kindly consente d to preside. Mr. J.S. CuRWEN, Dr. E. H. Tur PIN 
Refreshments from 6.30 p.m. Music at intervals from 7.30 p.m. | (Hon. Sec., College of Organists), Mr. Emr Benker (Author of “ The 
Morning dress. | Child's Voice,” &c.), and other well known Musicians will preside at 
This social gathering, which is open to all, whether members of the | the following meetings. Fee for the Course : Officers or Teachers of 
Union or not, is arranged for the purpose of giving Organists, Choir- | Connected Schools, 3s. 6d. each; of unconnected Schools, 6s. each. 
Syl: abus can be obtai ned at the Secretary's Office, 56, Old Baile 


masters, Secretaries, Members of Choirs, and Friends, with their éd pa Se 
HYDE PARK ACADEMY OF MUSIC 








Ladies, an opportunity for friendly intercourse 
Tickets 1s. 6d. each, mi iy be had from Mr. E. Minshall, Oey of the 


Nonconformist Musical Journal, 44, Fleet Street ; Mr. E. . Bland- wae 
ford, 226, Gresham How s€} OF, the Hon. Secretary, Mr. My R ‘Croger, FOR LADIES, 





ISS ADA LOARING announces a GRAND 
CONCERT, Manor Rooms, Hackney, on Tuurspay, Jan. 30, 
H. 


assisted by talented Artists. Commence at 8. Patrons: Sir E. 
Currie, Sir Guyer Hunter, M.P., August Manns, Esq., Sir Lewis | TWO FREE SCHOLARSHIPS and TWO EXHIBITIONS for 


Pelly, M.P.; H. T. Pringuer, Esq., Mus.D., E. Prout, Esq., B.A.,| SINGING and VIOLIN respectively will be competed for early in 
Sir A. Rollit, M.P., Sir Chas. Russell, M.P., Gordon Saunders, E sq., | January, 1890. Next term commences January 13. Lessons can be 
Mus.D., E. H. Turpin, Esq., Mus.D., A. Visetti, E sq., G. Day Winter, | had in special subjects at any time. Mesdames Alexandra Ehrenberg, 
Esq., the Rector of Hackney, &c. Tickets, 58., 38., 28., 1S.; Of Messrs. | Anna Lang, Helen Meason, Janet Tatham, and Messrs. Blakiston, 

Novello, Ewer and Co., 80, Queen Street, E.C.: Chappell and Co., | Max Heinrich, and Herbert Sims Reeves have recently joined the staff 
14, Poultry, E.C.; of local Agents ; and of Miss Ada Loaring, 5 , Holly | of Professors. There are three vacancies in the Ladies’ Choir. For 
Villas, Clapton Square, N.E. | particulars enclose stamped envelope to Mrs. Trickett, at above address. 


| 
= 
| 
| 
| 
114, Wood Street, E. | 
| 18, BAKER STREET, W. 
| Principal, Mrs. TrickeTtT; Director, Mrs. F. GInBERT WEBP. 
| 
| 
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~ PROFESSIONAL NOTICES. 


MISS EFFIE CLEMENTS (Soprano). 
Address, 36, Albion Street, Hyde Park, W. 


> "MISS CONWAY (Soprano) 
(Pupil of W. Shakespeare, Esq., London). 
For Oratorios, Concerts, &c., 
___ Medlock, Manchester. a_i il a 
MISS EMILY DAVIES (Soprano). 


Address, Severn House, Seven Sisters’ Road, Finsbury Park, N. 








address, 53, Robert Street, Cho1'ton-on- 


MISS MABEL DICKINSON (Mezzo) 

(Compass, F to C; Pupil of Mr. Wm. Shakespeare). 
For Oratorios, Ballads, Operatic Recitals, &c., address, 
Road South, New Cross, S.E. 


30, Pepys 





: MISS FRANCES ACTON (Contralto) 
(Pupil of Sig. G. Garcia and Dr. H. Hill). 
For Concerts, Oratorios, &c., address, 3, Stanhope Terrace, Whitton, 
Hounslow. 





a MISS DEWS (Contralto), 


| St. Thomas Road, Finsbury Park, N. 








MISS MARJORIE EATON (Soprano) 
(Pupil of W. Shakespeare, Esq.). 


For Oratorios, Concerts, &e., 2375 Katherine St., Ashton-under-Lyne. 


MISS MARIANNE FENNA (Soprano). 
84, Mansfield Road, Haverstock Hill, N.W. 


MISS JEANNETTA FRAZIER (Soprano). 
For Ballad Concerts, Italian Operatic, Oratorios, 
Beeches, Bolton Road, Small Heath, Birmingham, 


M. AD: AME FLORENCE M. FULTON (Soprano) 


For Oratorios, Cantatas, Concerts, &c. 


SrecTrRE’s BripeE.— Successful in both execution and expression, | 
A remarkably fine exposi- 
J I 


an artistic interpretation being the result. 
tion.” —Liverpool Press. 
“A musical treat of the highest orde 
her to a leading position as a vocalist. 
Address, Dacre Hill, Rock Ferry, Cheshire. 
MISS FUSSELLE (Soprano) 
(Pupil of Madame Sainton-Dolby, formerly her Assistant Professor ; 


Licentiate (Artist) of the Royal Academy of Music). 
For Concerts, Cratorios, &e., - adc Ir 2 


MADAME MADE L INE HARDY (Soprano). 


Address, | 27, Lou ghborough Road, Brixton, S.W. 


“MADAME LAURA HAWORTH (Soprano). 


For Oratorios and Ballad Concerts, address, 22, Laurel Road, Fairfield, 
L iverpool. 
MISS BESSIE HOL T (Soprano), 
2, Brighton Terrace, Cornbrook Park Road, Manchester. 
PENDLETON CHorAL UNION (“CREATION ”')—-Miss Bessie Holt 
sang as well as ever we heard her. 
not a turn, or an indicated grace note was missed. 
great praise, indeed, her voice always flute-like, was on this occasion 
as clear as a bell.—Mavchester Court er, November 12, 1889. 











MADAME FARRAR-HYDE (Soprano). 
For Concerts, Oratorios, &c., address, Carr Hill, Mossley, near 
Manchester. 


MISS ALICE JACKSON (Soprano). 


Address, 16, Claypole Road, Nottingham. 


MADAME MINNIE JONES (Soprano) | 
(R.A.M. Honours Certificate). 
Oratorios, Concerts, &c., address, St. Asaph; or, 238, Brixton Rd., S.W. 


~. AD: if - O: = vite ee 


"Oratorio vand estanad .. 


MISS NELLIE MOORE (Soprano) 


(Of the principal Liverpool and Provincial Concerts). 
For Concerts, Oratorios, &e. , 22, Gra ange Mou nt, Birke nhead. 


MISS M. LISTER- NEW MAN, R. A. M. (Soprano) 
(Silver Medalist, 1886; Certificate of Merit, 1887). 
For Oratorios, Concerts, At Home »s, and Private Lessons, address. 
220, Marylebone Road, W. 


MISS FANNIE SELLERS (Soprano). 

For Oratorio, Classical and Ballad Concerts, Crag Cottage, Knaresbro’. 

Vide Press.—‘ Golden Legend”: “ Miss Fannie Sellers took the réle 
of Elsie. Her voice is rich, clear, and of wide compass. It was evident 
that she had carefully studied the character, and rendered her view of 
it very carefully and decisively. She was specially successful in 
“ When Christ ascended,” as well asin Flste’s prayer ‘‘My Redeemer 
and my Lord.”—Penrith Observer, December 17, 1889. 

“Miss Sellers sang with brilliance and effect, and many times quite 


34, B tte hamne, W C. 





carried her audience away with her. "Cumberland Adverti ser, 
December 17s 1889. 
MADAME SHEPLEY. (Soprano). 
Address, Guido Villa, Alexandra Park, Oldham. 
MISS EDITH STEVE S (Soprano) 


(Pupil of Mr. Fred. = slker) 

Is open to engagements for Oratorio, Classical and Ballad Concerts, 
Organ Recitals, &c. Address, Beverley House, Barnes, Surrey. 
MADAME HENRIETTA TOMLINSON (Soprano), 
MISS MARIANNE TOMLINSON (Contralto). 





&c., address, | For Concerts, Oratorios, &c., 


| 
| 
r, her great capabilities entitling | 
| 


Z> Hi arrington Square, N.W. | 


Time only improves her style, | 
She deserves very | 


MISS HEMMINGS Sossrene 
For Concerts (Oratorios or Ballads). Address, Parkfield Road, 
Wolverha amp ton n. 
MISS KATE MILNER (Contralto). 
| For Oratorio, Operatic or Ballad Concerts, Lessons 
| os Grove, West Kensingte n Park, : 
| MISS LOTTIE SWEENEY (Contralto) 


(Pupil of Madame Sainton-Dolby). 











address, Vocalist, Arn nle y,v ytd Leeds. _ 


MISS MARY TUNNICLIFFE 
) |, (Principal Contralto of St. Nicholas Cole Abbey, 
| For Oratorios, Ballad Concerts, Lessons, Xc., 
Road North, Notting Hill, W. 

MISS COYTE TURNER (Contralto). 
For Concerts, Oratorios, &c. Address, 21, Alexandra Road, Finsbury 
Park, London, N. 


“MISS VERKRUZEN (Contralto). 


For Concerts, Oratorios, &c., 392, Stretford Road, Manchester; or, 
‘it Messrs. Forsyth Bros., 122, Deansgate, Manchester. 
MISS FLORENCE WALLIS (Contralto) 
(Pupil of the late Madame Sainton-Dolby). 
, Oratorios, &c., address, 217, Boxley Road, Maidstone. 
|} MISS MARY WILLIS (Contralto or Mezzo- Soprano) 
| (Pupil of the late Madame Sainton-Dolby, and Assistant Professor in 
| her Academy). 
For Oratorios, Concerts, &c.,9, Rochester Terrace, Camden Rd., N.W. 
| 
MISS ALICE WOLSTENHOLME iCoutealte). 


For Oratorios, Concerts, &c., address, Radcliffe, Manchester. 


E.C.) 


address, 3, 


Norland 





For Concerts 


| MR. J. VERNEY BINNS 
(Principal Tenor of the Halifax Parish Church). 
For Concerts, &c., address, H ih ix, 


| MR. EDWARD BRANSCOMBE 
| (Solo Tenor, St. Andrew’s, Wells Street). 


| | For Oratorios, Cantatas, Miscellaneous Concerts, and Glee and Concert 
| Parties, address Torrington Square, W.C., or to St. Andrew's. 


| MR. GEO, RWORI 








BUTTERWORTH (Tenor). 
F or Concerts, Oratorios, Recitals, &c., address, Bi ink St., Darwen. 

‘*MessrAu,’ BLackpurn, Dec. 10, 1889.—The T nor solos were 
| enptealiy sung by Mr. G. Butterworth, of Da irwen.”’—Northern Daily 
| Tele rvaph, December 11, 
| “Mr. Butterworth gave the well-known recit., ‘Co 
Pu. taste and feeling, and throughout he did Ww 
Express, December 11, 


MR. HERBERT CLINCH (Tenor). 
Oratorio, Ballads, &c., address, 41, Frederick St., St. John’s Wood, N. Ww. 
MR. SINCLAIR DUNN (Scottish Tenor). 


| For Oratorios, Opera, Concerts, or his Popular Concert Entertain- 
ments, address 67, Berners Street, W. 


MR. GREGORY HAST 


(Principal Tenor, St. Peter's, Eaton Square), 
MADAME GREGORY HAST 
(Pianist, First-class Certificates). 


For Oratorios, Cantatas, Ballad Concerts, &c., Grove Lodge, 
South Side, Clapham Common, S. W. 


~~ MR. LLOYD JAMES (Tenor). 
Address, Smethwick, Birmingham. _ 
MR. CHARLES K ARL YLE (Tenor). 
“Splendid voice, clear pronunciation.” —Musical Standard. 


“Excellent vocalist.”—Eva.—Echo, 
For Oratorios, Concerts, &c., address, 65, Oseney Crescent, N.W. 





— ye,’ with 
_ ‘Evening 








MR. HARRY STUBBS, R.C.M. (fenor), 


St. George’s Chapel, Windsor. 
Address, 18, The Cloisters. 


~~ MR. HERBERT ALDRIDGE (Baritone). 


For Oratorios, Concerts, &c. South Street, Romford, Essex 


MR. HENRY BAILEY (Baritone). 


Address, 15, Pasley_ Road, Manor Place, Walworth, S.E. 


MR. H: AMILTON BENNARD (Baritone). 
For Oratorios, Ballad Concerts, &ec., Chilton House, Alkham Road, N. 


MR. ARTHUR W. BLACKBURN (Baritone). 


For Oratorios, Concerts, &c., address, Granby Place, New Street, 











Address, 3, Oakroyd Villas, Bradford. 


Earlsheaton, Yorkshire. 


, &c., 21, Cromwell 











= I 


=O. 4) me! 


oa WD gt CUT 


Pe ae 





“30, Pepys 





)) 
Whitton, 








Road, 





Cromwell 


0) 


weeds. 
.) 
Norland 


Finsbury 


ster; or, 


0) 
dstone. 
prano) 
fessor in 
1., N.W. 
Ito). 


fer. 


Concert 
ew's. 





ren. 
S were 
| Daily 


, with 
vening 


N.W. 


ertain- 





coarae! 


Es, 





Deer ETERS ne 


SercEREEEETEEEETeerconsceerene: 








THE MUSICAL TIMES.—Janvary 1, 18go. 3 
Me. EMLYN JONES, R.A.M. (Tenor), from 





MR. gett COATES (Baritone) 


(References: Dr. J. C. Bridge, of Chester; and R. S. Burton, Es of | Roy vt Albert Hall and Covent Garden Promenade Concerts. 
Leeds and Harrogate). For Terms, address, 10, Prince's Square, Kennington, London, S.E. 
+ =< @ oa icle 2 ~ . re . , . a 
Seen, See: Oe eee palo Vf &..S: THORNBOROUGH (Tenor) requests that 
MR. ROWLAND HILL (Baritone). 4 all communications respecting Oratorios or Concerts be 


addressed, 62, Preston New Road, Blackburn. 

\ R. GEO. hag NHAM (Baritone), 21, Canonbury 
4 Lane, N.; The Down, Dane Park, Ramsgate. Agent, W. 
B. Healy, 10a, Wa arwick Strec t. “Splendid baritone voice.” “His 
rendering was absolutely grand,” &c. 


For Concerts and Oratorio, address, Long Eaton, Nottingham. 
“Mr. Rowland Hill has a baritone voice of remarkable excellence.” 
—Nottingham Express. 
MR. WILLIAM RILEY (Baritone Vocalist). 


For Oratorios, Concerts, &c., address, Huddersfield. 


~ MR. CHARLES STANLEY (Baritone). __ IM’; GORDON HELLER (Baritone), pupil of 


For Concerts, Matinées and Soirées, Banquets, a Homes, &c., address Henry Blower, Esq. (Royal College of Music). For Oratorios, 
Classical and Ballad Concerts, At Homes, &c. Lessons in Voice 


















setters ee ad, F sing. W- Braductlon. Addvees, cate of W: Di. Meslay, Req:_s08, Warwick Gaieet, 
MR. MUSGROVE TUFNAIL (Baritone). Regent Street, W.; or, Handel Villa, Thornton He: ath, London. 
Address, The Poplars, Dartford. . > x. § P oan 
“CE viyAn.’—Mr. Tufnail, in the role of ‘E lijah,’ reached a passionate M R. J. G. San Ww io (Baritone) i Engaged Dec. 
intensity and displayed a wealth of resource which created a marked | +** |2, “Elijah”; 4, Ballads; 7, th 9, “ We alpurgis Night 
impression.” —Press notice es Ballads ; 3, 10, pags 17, 
“ Golden L ; 2, easons 


”, 25; "« Creation’ .* 





“ Messiah 
Ballads ; 2 , Ballads. 
"Mr, ees yn was an excellent ‘Elijah.’""—Mansfield Advertiser, 
Nov. 22, 1589. 

me ent," ’&c. Address, Mr. White, High Street, Kensington. | “Of the soloists, Mr. Hewson had the heaviest work, but he gave all 
—- |his numbers in a most artistic manner "—Mans field Reporter, Nov. 

MR. HOWARD LEES (Bass). a inna 

For Oratorios, Concerts, &c., address, Delph, Manchester. Address, 2, St. Ann’s Road, Stamford Hill, N.W.; or, 276, Hyde 
= — | Road, Manchester. 


MR. HENRY SUNMAN (Bass), 


Mk. ARTHU R COLE (Basso Cantante) 
(Pupil of W. H. Cumming ts, Esq.). 
Repertoire includes “ Elijah,’ > Se. Paul,” e Stabat Mater,” 
Messiah,” Stainer’s “ Crucifixion,” Bach's “ Pz assion,”” “ Last 








Licentiate (Artist) of the Royal Academy of Music. M R. ROBE RT NEWM AN (Bass), on Cambridge 

For Concerts, &c., address, Christ Church Cathedral, Oxford. * ‘ i London, N.W. For Concerts, Oratorios, &c. 
- Se { : Glasgow ay 19; London, 20, 21, 22; Edinburgh, 25, 26, 

MR. H. A. LUDLAM (\ ioloncello). S 29, 39; Glass gow, Pee. 2, 3 4: C7; Fc es 10; Helens- 





Paisley, 13; Glasgow, 14; Dumfries, 16; Halifax, 18; 
26. 


For Concerts (Orchestral, Choral, Chamber, and Miscellaneous), g 
| Derby, 19, 20, 21; Roy al Albert Hall, 


Matinées, Soirées, and At Homes. Newport House, West Bromwich. 
MR. ALGERNON ASHTON (Composer & Pianist), | IN R. EGBERT ROBERTS (Bass) requests that 
44, Hamilton Gardens, St. John’s Wood, N.W. | 4 allcommunications respecting Oratorios, Opera, or Concerts be 
addressed, 49, Pentonville Road, N. 
MR. GODFREY HOLBECH (Tympani, Drums, &c.), iB Pete 
28, Leicester Square, W.C. | M R. J: aun Ca cS B. — TH @ bess sod ass, Peter- 
a ar eee — borough ral) requests that al communications respecting 
\ ISS VINNIE BEAUMONT (Soprano). In | Concerts, &c., 1 
Scotland in third week in January and first week in February. | " aS 7 ee 
Point House, Brigy , Lincolnshire, and Messrs. Novello, Ewer and Co., iN ISS J ANE T TAT HAM (Professor at the Hyde 
1, Berners Street, W. ihe Park Academy ng ang id age ig = am 
= oS = ISTEIN : .essons given. Address, Hyde Park Academy, 18, Baker Street, W. 
N ISS SARA BERNSTEIN, A.R.A.M. (Soprano), | SIDNEY GANDY can be ENGAGED 
has REMOVED to 28, Birchington Road, West Hampstead, \ ; W. SIDNE Y GANDY can De ING: BEs 
London, N.W. Certificated for singing in public and teaching. } 41 either to give the whole OF pe urt of his Drawing-Room Enter- 
tainment, consi ting of Thou : Re sading, Musical Sketches, &c. 
N ISS BEATA FRANCIS (high Soprano) begs to | 8, Crown Villa, Kennington Ov a 


announce her return to London. All applications for Concerts Tet a 
or Oratorio, please address, Mr. W. B. Healey, 10a, Warwick Street, NV R. FREDERICK W iL L IAMSON begs that for 
Regent Street, for terms and vacant dates. 4 the present all communications be addressed, 44, Pembroke 

Square, Kensington, W. 
Mss HONEYBONE (Soprano), 10), of Nottingham.— | ~ 


Engagem nts booked : Mansfield, “ Elijah"; Rugby, 









ssed to 4, Princes’ Villas, Peterborougt as 

















AY i and MRS. PERCY PALMER (Miss Annie 





“Messiah”; Gainsboro’, ‘‘ Messiah"; Loughboro’, Sacred Concert ; Marriott) desire to announce their CHANGE of ADDRESS 

Hugglescote, Sacred Conce rt: Notting! ham, B pall: ids: Sacred Harmonie | to 5, Victoria Grove, Fulham Road, where all communications may be 

Society, Nott “~_ am, ‘Faust” and “ Elije ah.” For terms and vacant | addressed. 

dates, addr B. Heal 10A, W ree fegent S - aso = a : 
s, address, ealey, arwick Street, Regent Street, N ADAME ANNIE ALBU begs to announce her 


London ; ; or, Sling Ho neybone, Notting gham. 
= CH ANGE of ADDRESS from Blac pool to 223, Maida Vale, 
MISS JU LIA JONE Ss (Soprano) begs | that all | London, W., where all communications respecting Concerts, Oratorios, 
communications respecting Oratorios, Concerts, &c., will be | &c., should be addre: sSe 
4 : aes 
addressed to 4, St. Thoma as Road, Finsbury Park, N. M R. JOHN PI ROB ERT requests ; that all ‘commu- 
, nications be addressed to Woodville, New Barne at, N. 


ISS MAUD LESLIE (Soprano) desires that all 
communications respecting Concert Engagements, &c., be} \ TR, E, DAVIDSON PALMER, Mus. Bac., _ Oxon. bia 
addressed to her residence, 41, Crystal Palace Road, Dulwich, S.E. \ gives: LESSONS in VOICE TR AINING ad SOLO 


ISS EDITH MARRIOTT (Soprano) begs to SINGING. , His ghwoo »d Road, Upper Holloway, N. 
notify her CHANGE OF ADDRESS to Oaklands, Parson's NJ ISS €LAR: A TITTERTON, Associate and Silver 
Green, S.W., where she desires letters respecting Concert Engage- Medalist, R.A.M., First Class Certificate Society of Arts, &c., 
ments or Pupils to be addressed; or, to Mr. W. Marriott, 295, Oxford | &c, receives PUPILS for the VIOLIN and PIANOFORTE on 
Street, W. maneeste ——. a .essons given at pupils’ own residences. aint 
ADAME fs AU RA “SMART (Soprano) ‘req ests attended. iss Titterton also accepts engagements for Concerts an 
arse > 38, Ag G a h, W. 
that all communications respecting Oratorio, Operatic R: cital, Ae Somes. 3  Rgute Ross, - —_ bd nanan. a_i Yok 
or Ballad Concerts be addressed, 44, Alexandra Road, London, N.W.: H ARP LESSONS.—MISS EMILY DIXON, 
or, 50, Church Street, Liverpool. ex-Scholar of the Royal bags Music, Shao ey Mr. John 
rice RRR -DILVA D Thomas (Harpist to Her Majesty the Queen), gives Harp Lessons an 
M588 I REDE RIKA B. TAYLOR ( (Soprano) accepts ame ments for Concerts and At Homes. Special arrange- 
- ig ge in future all communications respecting Concert | ments made for Schools. Address, 82, Talbot Road, Bayswater, Ww. 
a e ts > 2S 2 4 2 3 > & is iC — — —- —=- > — 
ge ee Se ae ne a R. ALLISON instructed by Post Candidates 
———————— —— = ne who passed the following EXAMIN ATIONS:—MUS. DOC., 
ISS ELLEN MARCHANT (Contralto), Gold | oxon.; MUS. D., DUBLIN; MUS. BAC. (Dublin, June, 1889, 
Medalist; Society of Arts Medalist; City Exhibitioner, G.S.M., | and December, 1889), Oxford, and Cambridge; “ Honours ” in the 
is prepared to accept engagements for Oratorio, Ballad or Operatic | R.A.M. Senior Local E rr. 1889 ; L.Mus., 1889; L.R.A.M., N.S.P.M. 

















Concerts, in town or country. For terms, apply to Mr. W.B. Healey, | (Honours, 1889), F.C.O., C.0., Toronto (one Doc. and 26 in tts, 
toa, Warwick Street ; or to Miss Ellen Marchant, 22, Walham Grove, | 2nd, and Final Bac.) Moe an THREE HUNDRED and FIFTY 
Fulham. Certificates, ‘‘ Diplomas,” and Degrees have been gained by Dr. 


ee ap ae eee TT ES 5 gE Attson’s Pupils at Musical Examinations, and they won FIVE 
N R. CHARLES KENNINGHAM (Tenor).| GOLD MED. aL S at Manchester. Harmony, Counterpoint, Orches- 

Engagements already booked. Plymouth (‘‘1o3rd_ Psalm,” | tration, and Revision of Compositions, by Post, to Correspondents 
Weekes, &c.); Manchester (Ballads) ; Rochester (‘‘ Messiz ah "); Dover anywhere, Personal instruction in Singing, Organ, and Pianoforte. 
(Ballads) ; Blackheath (Schubert in F and“ Last Judgment ") ; Borough | CAMBRIDGE House, 68, Nelson Street, Manchester. 


of Hackney Choral Association (“‘ Callirhoé”’); Maidstone (“Mz artyrdom R. W. ‘ C. AINLEY, Mus. Bac. “ Cantab. (1884), 


of St. Stephen,” Henniker, first performance): Oldham (Ballads); Fins- 
bury Choral Association (“ Messiah”); &c., &c. For terms, &c. | 4 teaches HARMONY, cou NTERPOINT, &c., by Corres- 





address, the Cathedral, Canterbury. pondence. Terms moderate. New House, Mirfield, Yorkshire. 
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N R. PERCY BAKER, A.R.A.M., teaches 

ea COUNTERPOINT, &c., and prepares Candi- 
dates for Musical Examinations by post. Instructed successfully 
for Local Exam., R.A.M., 1889. Personal Lessons in Theory 
or Pianoforte given at own or pupil's residence, or at 84, New Bond 
Street, W. Schools attended. Organ Lessons, Willersley House, 
Wellington Road, Old Charlton. 


N R. GEORGE J. BE NNETT is prepared to 
receive PUPILS in HARMONY, COUNTERPOINT, &c. 
Address, 1, Berners Street, W. 


MN R. WM. BLAKELEY, Mus. Bac.—Candidates 
+ successfully prepared by Post for MUSICAL EXAMINA- 
TIONS. Latest successes: Mus. Bac., Toronto, 1887; First and 
Second Exams., 1888 Final Exams.; all First Class, &c. Gil- 
lespie Crescent, Edinburgh. 


23, 
R. ARTHUR CARNAL tag “Mas. Bac., Cantab., 
gives LESSONS in HARMONY, &c., by Post. 9, Avington 
Grove, Penge, S.E ; 
CHAMBERS, Mus. Doc., Cantab., F.C.O., 
e teaches HARMONY, &c., by post. Address, 86, Rye Hill, 
Newcastle-on-Tyne. 
CROW, of Ripon Cathedral, teaches HAR- 
MONY, COUNTERPOINT, FUGUE, &c., by Correspondence. 





R. JOHN GREIG, M.A. (Edin.), Mus. Doc. 
(Oxon), F.C.O., teaches HARMONY, COUNTERPOINT, 
FUGUE, and INSTRUMENTATION by Correspondence. Suc- 


cesses: Final Mus. Bac., Oxon.; F.C.O. paper work, &c.—7, Scotland 
Street, Edinburgh. 


M&; t HEMMINGS, Mus. Bac., Oxon., F.C.O., 
OF Sus, 1 CAs,, 
TERPOINT, &e., and prepares CANDIDATES for 
MUSICAL EXAMINATIONS by Post. Address, Sheppard Street, 
Stoke-on-Trent. 
R. F. J. KARN, Mus. Bac., Cantab., Mus. Doc., 
Trinity College, Toronto; L.Mus., T.C.L., gives LESSONS by 


aoe Be in HARMONY, COUNTERPOIN sie FUGUE, ORCHESTRA- 
TION, &c., and prepares for Musical Examinations. Latest successes: 








Sandrock, Sevenoaks. 
R. R. STOKOE, Mus. 


gives ORGAN and PIANOFORTE 
Counterpoint, Composition, &c., 


Bac,,Cantab., F:C:0., 
LESSONS. 
taught personally or by Post. 


Harmony, 
Many 


gives LESSONS in HARMONY, COUN- | 
ARTS and } 


ORRESPONDENCE COLLEGE OF MUSIC, 
sisley, Woking, Surrey.—The Staff undertake to PREPARE 
STUDENTS, while residing at their own homes, for University and 
other Exams. Harmony, Counterpoint, Fugue Form, Instrumentation, 
Arts and Science. Terms and papers of the Registrar. 


*ORRESPONDENCE LESSONS for Mus. Bac. 
Degree. Ten, One Guinea. Oxoniensis, 4, Ludgate Circus 
Buildings, London, E.C. 


‘THE Author of WEBSTER’S GROUNDWORK 

OF MUSIC gives Lessons in THEORY or ELEMENTS of 
MUSIC by correspondence. Over 200 Candidates have passed the 
Royal Academy, ‘Trinity College, or Society of Arts Examinations. 
“ Webster's method is logical and scientific.” — See Athenaeum, 
August 18, 1588. Address, C. A. Webster, care of Edwin Ashdown, 
H anover ——- L ondon, WwW. 





- —Mr. E. R. + i M.A., prepares CANDIDA’ ‘ ES - go wall 
EXAMINATIONS. Also “coaches” in Acoustics for Prelim. Mus. 


sac. 7, Colville Houses, Bayswater, W. 


.ORRESPONDENCE LESSONS.—HARMONY, 


COUNTERPOINT, &c.—Dr. BRADFORD'S System “Per 
| scripta in absentia.”’ Full particulars on application. 32, Bensham 
Manor Road, Thornton Heath, Surrey. 

ARMONY and COUNTERPOINT, by post, 


ts, 6d. per Lesson. Very successful with beginners. References 
to pupils. Exam. preparation. Organist, 24, Altom St., Blackburn. 





P IANO, HARMONY, COUNTERPOINT.— 
L E SSONS personally or by Correspondence. Miss Champion, 
, Weymouth Street, W. 


| A. Mus., 
| GIGHT READING (Ducts).Professional Pianiste 


open to STUDY with those desirous of cultivating the above 
at her own residence. Music supplied. Erard Grand. For terms 
apply, Miss F. Gollmick, 14, Ca .stellain Road, Ma ida Hill, Ww. 


C HORISTERS.—A Chorister, with a good 
TREBLE VOICE, WANTED, for Blairlodge School, Polmont 
Station, Stirlingshire. He must be ‘the Son of a Gentk man, and in 
return for his services in the School Choir, he will receive free board 
and education. The School is the largest private school in the United 


is 














4 . Ethelburga, Bishopsgate (Voluntary) Also Vacancies for 


e or a good Boys (paid). Apply to Organist. 


LTO WANTED, for the Church of the Ascen- 


Hill. £12. Apply, by letter, 
Alderbrook Road, Balham, S.W. 


4 sion, Balham 


to Adolphus 
Antoine, Waverley, 


Mus. Doc., Toronto, 1889; Mus. Bac., Toronto, 1889, First, Second, Kingdom. Apply to J. C. Gray, Headmaster. 
and Final Exams. First Class, Gold Medalist, 1887; L.R.A.M., 1889; | ~ 7, TANT TE 3 eigen a Tas aes 
L.Mus. (including Candidate with highest number of marks 1888), and | LTO W AN | ED, at once, for St. 1 homas S, 
A.Mus., T.C.L., 1889; F.C.O. and A.C.O., 1889; Tonic Sol-fa College, | + Portman Square, W. f{10. Also, a DEPUTY ORGANIST 
Highest Exams., 1889; A.R.C.M.; Church Choir Guild; F.GId.0. ; bosoneng da Apply, by letter, to M.A., 7, Colville Houses, Bays- 
Senior Local R.A.M. and T.C.L., Honours ; Society of Arts, Honours. ee W 
20, Pa a d rrr a * . 
Terms very 1 moderate. Address, Park Road, Haverstock Hill, N.W. .W. ag AX TO WANT ED, for St. James s Church, Pad- 
R ARTHUR W “MARCHANT Mus. Bac.,|4.* dington, W. Communicant. Apply at the Lecture Hall, 

M Oxon., F.C.O., gives LESSONS in HARMONY, CUTER. | rencentet Fines, ow Peiiay, a 5 Em 
POINT, FUGUE, ORCHESTRATION, &c., by post. Several | L ha (good Reader) WANTED, for the Choir of 
former pupils have been successful in various examinations. Address, pa 

| 

| 


successes at College of Organists, Mus. Bac., Toronto, and Local 


R.A.M. Examinations, &c. Terms moderate. 22, Market Street, 
Mayfair, W.; or, Haldon, Rossiter Road, Balham, 8; Ww. 
R. TAY LOR, Mus.D., Oxon., F C.0., “(L.Mas. | 


(Author of ‘‘ Vocal Score Reading Exercises hie 
Students”), prepares CANDIDATES for MUSICAL EXAMINA- 
TIONS by Post. Forty-five Degrees, Diplomas, and other Honours, 
including Mus. Bac., F.C.O., A.C.O., F.Gld.O., and L.Mus., have 
been gained by 
Address, Ww olverhampton Road, Stafford. 


N R. E. 


med. B.A., Organist and Choirmaster, St. Botolph, Bishopsgate, 
visits or receives PUPILS for ORGAN, PIANOFORTE, and SING- 
1NG. Prepares Candidates in Harmony, Counterpoint, &c., 
Musical Examinations and for Matriculation. Schools attended. 50, 
Mildmay Road, N. 


NY R. W. EF 


HARMONY, 
moderate. 





teaches | 
Post. Terms | 


THOMAS, Mus. Bac., Oxon., 
COUNTERPOINT, &c., by 
All Saints’ School, B loxhi um, Banbu ry. 





ME&; W. H. LUTT, Mus. Bac., Cantab., L.R.A.M., 
TEACHES HARMONY, COUNTERPOINT, ACOUSTICS, 
&c., by Correspondence. 
examinations. —Ashburn, Derby shire, 


ERBERT W. W: AREING, Mus. Doc. a King’ s 
College, Cambridge (1886), gives LESSONS in H ARMONY, 
COUNTERPOINT, INSTRUMENTATION, CANON, and 
FUGUE by Correspondence, and prepares Candidates for Univ ersity 
and other Musical E xaminations. Latest successes—L.R.A.M. and 
A.C.O., January, 1889; 1st Mus. Bac., Cantab., May, 1889. Address, 
Dr. Wareing, +6, Bristol Road, E dgbaston, Birmins gham. 


M R. J. G. WRIGLEY, F.C.O., 

a O. and C.M. Parish Church, High Wycombe (Conductor, 
Maidenhead boty gy egg Society, Wycombe Choral Association), 
has a VACANCY for a Resident or Non-Resident ARTICLED 
PUPIL. sense premium, Large Organ. Address, Alderley, 
High Wycombe. 


Mus. Bac., Oxon., 


F.C.O. | 


Dr. Taylor's Pupils during the past Three Years. | 
THATCHER, B.Mus., Lond., and Inter- | 


for all | 


U pwards of 100 pupils have passed recent | 








TE 2NOR and BASS (not Baritone) WANTED, for 
St. Sepulchre’s, Holborn Viaduct. Salary, £15 per annum. None 
but good Readers need apply. Address, Dr. Lott, 270, Cornwall Road, 
Notting Hill, W 


i he >NOR “SOL OIST WANTED, for St. Stephen’s, 
| South Kensington. £30. Apply, by letter, to Mr. Hamilton 
| Robinson, rz, Stratford Road, ‘Kensin gton, W. 


HOIRMEN.—WANTED, TENOR and BASS, 
for Church in West London. f£10. Plain service. Two ser- 

Thursday practice. 'Bus passes church. Call at once on Mr. 
51, Frithville Gardens, Shepherd's Bush, after 6. 





‘c 
vices; 
| Manton, 
IT ASS WANTED, 
Allhallows, Lombard Street. 

| a communicant and read music well. 
| broke Villas, Richmo nd, Surrey. 

Marylebone 


if ASS WANTE D, 
Church, Upper George Street, W. £15. 
Cc. Riech« Imann, tor, Shirland Gardens, W. 
<'. MICHAEL’S COLLEGE, Tenbury.—There 
are two vacancies for probationers in the above choir. Boys 
under eleven years of age, with good strong voices, are wanted. Apply 
to tl he Rev. The W ard: n 


T° CHORAL SOCIE RAD 


for the Surpliced Choir of 
Salary, £10 per year. Must be 
Address, T. Bensted, 4, Pem- 





Presbyterian 
Address, by letter, 





SOCIE T IES. —SOPR: ANO (f (first- 

rate voice and good style) isopen to ENGAGEMENTS, This 
being her first season in oratorio she will accept very moderate terms. 
High testimonials. Address, Vocalist, 4, Christchurch Road, Doncaster. 


ONTRALTO. — Well-known 
| requires SUNDAY ENGAGEMENT as Principal or Solo 
| Contralto in a good Choir. Good sight reader. Four years Solo 
| Contralto at suburban Catholic Church. Address, F. D.S., 24, Granard 
Road, Wandsworth Common, S.W. 
RGANIST WANTED, for Stepney Presbyterian 
Church. Salary, £25. Apply, by letter, to the Clerk of Deacons’ 
Court, John Knox Ch urch, Oxford Street, Stepney, E. 
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Want ED, ORGANIST and CHOIRMASTE R. | 
Address, with two clerical references and age, to A. V., 
30, Thornfield Road, Shepherd's Bush 


RGANIST and CHOIRMASTER WANTED, 
for St. Ma *. Shandon Church, Cork. Salary, £40 per annum, 
Apply to the Rev. Canon Powell, St. Mary Shandon, Rectory, Cork. 


WAN I ED, an efficient CHOIRMASTER and 
/ ORGANIST, for St. Philip’s Church, Georgetown, Demerara 
Salary, {100 per annum. For further particulars apply to Canon 
Castell, Georgetown; or to Mr. A. H. Thomas, 69, 


Eastbourne. 
‘ta ANIST and CHOIRMASTE . WANTED. | 
Salary, £80. Apply, with copy Testi lials, to Convener, | 


Music Committee, Westbourne Church, Kel\ i *§ Glas 


HOIRMASTER WANTED, for Castle —- 
Parish Church. Must be thorough musician, able to play har- 
monium, choir, at a minimu pone of £30 per annum. 
Apply, with tes monials, to Mr. D. J. <* lop, Secretary, 99, King 
Street, Ca Douglas, N.B. 
























RGANIST and CHOIRMASTER (Mus.B.. | 


Cantab.) desires ENGAGEMENT in or ne 
there is a good organ and service. Good Player and Choirtrainer. 
Excellent references to former appointments. Write Choir, 
Advertising Offices, 162, Pi ieee adilly. 


RGANIST and CHOIRMASTER 
desires APPOINTMENT in or near London. 
E., 51, Cumberland Street, Pimlico, S.W. 


SENTLEMAN, F.C.O., desires 
at once as ORGANIST and CHOIRMASTER. Good musical 
service and ope ning for privé ate tuition essential. Address, Z 


Shelley and Co.'s, 5, Le cade snhall Stree t, B.€. 


A PROFESSOR of SINGING and CHOIR- 

TRAINER who has two days aw 2ek vacant, would be glad to 
obtain an APPOINTMENT at a Ladies’ School or School of Music 
(he already holds similar positions), or would take Private Pupils. 
Has a thorough knowledge of theory, and would take a class in that 
subject. References kindly permitted to Sir George oe, Albert 
Visetti, Esq., and A. J. Caldicott, Esq. Address, X. Y., Messrs. 

-wer and Co., 1, Berners Street, W. 


SSISTANT PUPIL RE QUIRED by the Organist 

of the Parish Church, Market Harborou gh. 
ledge of the Violin preferred. Daily service. Three-1 
Advantageous terms. Address, Mr. Herrap Wood, F. 
Market Harborough. 


IUPIL ASSISTANT —Mr. ERNEST 
Org. and Mus. Dir., All Saints’ Chi 
requires a Gentlemanly YOUTH at once to 
ing toa valu » appointment. Large chu 
restored. Full musical services and instru 
comforts and thorough profe sional | train ing, 
Music Library, &c., and first-rate musical introductions when qt 
Small premium for youth with ta - “nt and some experienc it 
fullest ge and references must be sent to L., Messrs. Novello, 
E wer and Co., 1, Berne rs Street, W. 


I ESIDENT PUPIL.—Mr. A. A. M ACKINTOSH, 

F.C.O., &c., Organist and Choirmaster, All Saints’ Pari sh | 
Church, Huntingdon, hasa VACANCY. Large three-manual Organ, 
also Practice Studio Organ. Daily Choral Services and Practices. 
Preparations (very successful) included for University or C.O. Exams. 


I ESIDENT PUPIL.—The Organist of Sev enoaks | 

Parish Church has a VACANCY for ab ove Fu I choral s¢ Tvice, 
three-manual or th musical ec 
tion. Preparation included for College of ists and other 
examinations. To one who is able to take Sunday afternoon services 
very moderate terms will be accepted. Addr “Arthur W. Marchant, 
Mus. Bac., Oxon., F.C.O., Sandrock, ecuigien 


IANO TUNER and REGULATOR WANTED, | 
for First-class out-door work. Preference given to one under- 
standing American Organs and Harmoniums. None but steady first- 
class Tuners need apply. 
Rogers and Priestley, Colmore Row, Birmingham. 
IANOFORTE TUNER.—WANTED, a YOUNG | 
MAN with Factory experience; also an Apprentice to the | 


Pianoforte Tuning and ge neral Music Trade. Indoors. W. White, 
Music Warehouse, St. Pet r’s Hill, Grantham. 


DIANOFORTE TUNER WANTED. (good. and | 

reliable), for one month in each quarter (country). Applica- 

tions, with testimonials and agg moan, may be sent to Organum, 
Messrs. Novello, Ewer and Co., 1, Berners Street, W 


WAN TED, a PIANOFORTE TU NER, for the 
} Country. One who understands American Organs, Har- 
moniums, and General Repairs. Must be steady and reliable. Apply, 
with Reference, to G. 16, Messrs. Novello, Ewer and Co. 


Vy ASteD, at once, a good TUNER and IM- 

PROVER at REPAIRING. Permanent situation in Music 
Warehouse. Apply C. F. H., Messrs. Novello, Ewer and Co, 

‘UNER WANTED, as JUNIOR. Apply, by 


letter, giving full particulars, to R. Potts and Co., Pianoforte 
Dealers, 167, North Street, Brighton. 





Moderate Salary. 



















irch, Kensington, &c., 
ceed another proceed- 












ental recitals. Home 





n, and every facility for a thorot 
















Terminus Road, | 


ar London, where | 


May’s | 


(disenge aged) | 


APPOINTMENT | 


“One with a know- | 


LAKE, | 


vith fine Organ, newly | 


with use of Grand Pi: ani, | 





Enclose references and Photo (if possible) to | 


( RCHESTRA.—AMATEUR INSTRUMEN- 
TALISTS and VOCALISTS REQUIRED, in good Band. 
| Frequent Concerts. Rehearsals Wednesday evening in City. Stamp 

| for reply. Hillman, Harcourt Road, | W allington, Surrey. 


\ TANTED, First-class INSTRU ME NTALISTS, 
} VOCALISTS, SPECIALISTS, &c., for Satur Eveni 

| Concerts. Apply, with particulars, to Mr. A. R. Moore, 
| Lowerhouse, Huddersfield. 


| IN ISS BEATRICE COPLAND (Bronze and Silver 
a Medalist, A.M.) desires ENGAGE MENT _as MUSIC 


TEACHER in Sct bee or Family. Professors’ testimonials. Piano- 
| forte, Harmony, Sin gin g. Bellet ‘eld, Chelm sford. 


*UNER WANTED, for permanent work, by a 


Northern ——_ House. Character and work must _ bear 
scrutiny. D.O., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


¥ SSISTANT TUNER WANTED, for Provinces. 


14 Enclose C.D.V. State wages, age, and references, with stamped 
| envelope for reply. Williamson, Messrs. Novello, Ewe id Co. 


| PARTNER or rae gpa scalp ener etic man, 


of 20 years’ ex ll capital in 


| 





















perien ne 
return for a JU NIOR PAR TNERSHIP j in 1 ess, or 
| as ge AGER, with interest, in a fir Appl Max, 
| Me . Novello, Ewer and Co., 1, Berners $ 

JACANCY for COUNTER ASSIST AN 4 wah 





Ige of the Paper Trad 


thorough kn owle : 
ind salary required “Me sSTS. 


ences Hl. irrison, 








am. 


\ TANTED, _ once, First-class SENIOR HAND 
for SHEET and SMALL GOODS BRANCH in large North 













| of E ngland house. Viewer rh knowledge o ‘catalog 
| requisite’ High salary given to ar competent mz 
| lars to Lanca ashire, Messrs. Novello, Ewer aaa Co.,1 


| London, W. 
W: ANTED, by a Country House, a MU rot 
SELLER'S GENERAL ASSISTANT. Good 


rs. Novello, Ew 





attorc de 

1, Bern 
IV 7JANTED, Sie a teen as 
MUSIC SALESMAN. an play fairly we 

good knowl dge of Small Goods. up in catalog 
if required. A y, A. S. L. «Woviilo, Ewer ond Go 


\ U SIC “SHOP.—W ANTE “SITU ATION as 
4 MANAGER or ASS SIST ANT, | yung Man of excellent 
educz ation and address ht Reader. Good 
knowledge of Sheet Music an ! highes 
references. Charles Tavlor, 11, Longport, Car iterbury. 
\ TANTED, Twenty or T hirty COPIES of ANDeR- 
WRECK OF THE HESPERUS. Second-hand. 

Cathedral, Newcastle-on-Tyne. 
(in the City). One shilling 
| per hour, upon a complete instrument. Three manuals and 


| indepe andent pedals, &c., blown by engine. Willis, 29, Minories. 
ORG: AN and PI ANO Les ssons by Mrs. EL IZ /AB ETH STIRLING. 





d for gaining proficiency. J.H., Me 
ers Street, W 








e? ANAGE R or 


and 

















TON’'S 


Precentor, St. Nicholas 


RGAN PRACTICE 


TEW ORGAN STU DIO, with Three-manual 
a PIPE ORGAN blown by water. Terms for Practice, ts. per 
hour. At Smyth’ s Music Depot, 54, London Road, Forest Hill, S. E. 


RGAN PRACTICE, tubular pneumatic; three 
| manuals ; se pedals; terms and specification on 
+ | application. : s Studio, r4, Vernon Street, King 














aene AN for SALE.—A fine-toned Instrument, in 
first-class condition. Great Organ, 12 stops: Swell Organ, 
Full particulars, Post-free. W. White, 





| 9 stops; Pedal Organ, 2 stops. 
St. Peter’s Hill, Grantham. 
OR SALE, a Two-manual ORGAN, CC to G. 
Nearly new. Suitable for small Church or Chapel. 14 stops, 
| independent pedal organ, and two composition pedals. To be seen on 
application to R. Slater, 112, Odessa Road, Forest Gate, E. 


YHURCH and CHAMBER ORGANS for SALE 
| or HIRE. Large stock list. W. E. Richardson, Central Organ 
)W orks, Manchester, S.W. 


lj RGAN. Fine tone. 


| 
| 
| 


Two CC manuals and pedals. 





17 stops. 16-ft. open diapason on pedals, &c. For SALE. 
| Price £150 A Bargain. Ingram, Burnard Place, Eden Grove, 
| Holloway, L ondon, N. 
RGAN for SALE. Now in use at St. Mary’s 
Church, Stamford Brook. A good modern instrument. CC swell, 
| full compass Pedal Organ, 14 stops. In first-class condition. Price 


185. Particulars of R. Lochner, Organist, 133, Lancaster Road, 


| Rotting Hill. 
New method of 


RGAN PEDALS to PIANOS.— 
| Attachment by TUBULAR PNEUM: ATIC. This action sur- 
passes all mechanical actions for prompt and Organ-like Touch. It is 
| less expensive, easier to attach, and does not injure ~ most delicate 
| Pianoforte. Prospectus, with full description and price lists, on appli- 
cation to Norman Bros. and Beard, Organ Works, Norwich. 


x's Cross. 





6 THE MUSICAL TIMES.—January 1, 18go. 





HE old-established BUSINESS of the late Mr. 
JAMES DARKEN, of Norwich, to be DISPOSE D OF. 

Valuation only. This offers an exceptioné al opportunity for a first-class 

man with good capital, being in the very centre of the main thorough- 
fare of the city. Address, Mr. Harvard, 42, London Street, Norwich, 


T° PROFESSORS or VIOLINISTS.—To be 

DISPOSED OF, as a going concern, the CONNECTION, 
FURNITURE, INSTRUMENTS, and MUSICAL LIBRARY of a 
PROFESSOR’ going to the Colonies. Rare chance to open out. 
Splendid situation in fashionable suburb of a large northern city. 
First-class master would easily make £500 perannum. Present tenant 
been settled twelve years. Address, Concord, Messrs. Novello, Ewer 
and Co., 1, Berners Street, Ww. = 


SL E OF MAN.—To be DISP OSE D of, a TE ACH- 
ING and TUNING CONNECTION and BOARDING HOUSE 
combined. House contains large dining-room, ten bedrooms, bath- 
room, kitchens, &c., well fitted and furnished, having good visiting 
connection attached thereto. Price for the whole, £400; or Teaching, 
Tuning, and House connection, £50 each. Furniture at a valuation. 
Address, Mr. Haal, Southsea House, Murray's Head, Dougl. AS. 


B. CRAMER and CO., Organ Builders and Piano- 
forte Manufacturers, 40 to 7 Moorgate Street, London, have 
New and Second-hand PIPE ORGANS for the Chamber, Church, 
Study, or School, at prices varying from 25 guineas to 300 guineas. A 
two-manual carved oak Chamber Organ, great and swell, Ir stops, 24 
octaves pedals. Good as new. For cash, 85 guineas. J. B. Cramer 





and Co., 46, Moorg: ite Street, London. 
EW TWO-MANU AL ORG AN for “SAL E. 


Great Organ: 1. Double Diapas son, 16-foot tone, CC to G; 2. 7 
Diapason, 8-foot ‘tone, CCteG; Clarabella, 8- foot tone, cc to ¢ 

4. Dulciana, 8-foot tone, CC to é: 5. Gamba, 8-foot tone, CC to G. 
6. Principal, 4-foot tone, CC toG; 7. Mixture, 3 Rk.—E ach Stop in | 
this Organ can be played Unison or an Octave above as an Ee 
Stop. Swell Organ: 8. Double Diapason, 16-foot tone CC to G; 
g. Geigen principal, s-foot tone, CC to G; 10. Lieblich Gedacht, 8-foot 
tone, CC toG; Gamba, 8- foot tone,G toG; 12. Vox celeste, 8-foot 
tone, C to C; 13. ‘clan n principal, 4- foot tone,CC toG; 14. Mixture, 
2 Rk. CC to G; 15. Cornopean, 8-foot tone, CC to G; 16. Oboe, 8-foot 
tone, CC toG. Pedal Organ: 17. Open Diapason, 16-foot tone, CCC | 
to F; 18. porte yee 16-foot tone, CCC to F; 19. Violoncello, 8-foot 
tone, CCC to F; 20. Flute, 8- foot tone, CCC toF. Pneumatic Pistons 
and Couplers, &., ‘o be seen at A. Hunter & Son's, 654, High Street, 








Clapham. The Profession are respectfully invited to try this Org an. | 
RGAN age manuals, CC). Pedal Organ, 16 feet, 
open; 14 stops. Price £135: a bargain. Ingram, Burnard 
Place, Eden Geawe. Hollow: ay, N. 


(cheap), the ORGAN recently in 

Yattendon Church. 5 stops,1 manual. Good tone, but some 
of lower diapason - amaged. Removed to make room for larger instru- 
ment. Address, A. W., 29, New Cavendis h Street, W. 


RGAN for SALE (new): 14. 


spotted metal pipes. Superior tone and finish. 
apply J. B., 48, Shakespeare Road, Herne Hill, S.1 


GOR SALE, a very fine CHAMBER ORGAN, 

equal to new, and very little used. In elaborate case of solid 

oak and walnut, with richly decorated and gilt pipes; 15 stops, all 

specially made and of rich and delicate tone. Will be sold for half its 
original cost. C. P., 9, St. James’ s's Squa Are, Notting Hill, W 


HE “*CARRODUS” VIOLINS (named by per- 

mission of J. T. CARropvus, Esq., the eminent V iolinist). The 

finest that can be made. Prospectus and list of testimonials free. 
Haynes and Co., 145, Holborn, London, and all musicsellers. 


VIOLINS, TENORS, and VIOLONCELLOS, 


OLD ITALIAN, of the most eminent makers. 
“UNRIVALLED " Italian, real Roman Strings for Violin, Tenor, 
Violoncello, and Double Bass 
MANDOLES and MANDOLINES by Vinaccia and other 
Neapolitan Makers. 
PLecTRUMS and StrinGs. The trade supplied. 
C. Andreoli, 11, Soho Street, Soho Square, W. 
JIOLINS.— Available from Amateur, Three 
VIOLINS, £60, £15, £5. First, beautifully carved figure, 
Paganini head (SrrApivARIUS). Rich even tone. P., 37, care of 
C. Birchall, Advertising Agent, Liverpool. 
E RARD’'S PIANOS.— Ebonised CONCERT- 
GRAND, nearly new, and Rosewood BOUDOIR GRAND. 
B. Hollis and Co., 63, Ebury Street, S.W., 


RAxe for SALE (Makers, Boner Brorners). 
Original cost, £15; will take £7 7s. Apply, E. H., Bellevue, 

St. Margarets, Twickenham. 

ENGLISH CONCERTINA (double action) by 
— KEITH Prowse, in rosewood frame and case. Cost £10 Ios., 

together with music and instructions. £6, including everything. 

Address, Mrs. Banes, 29, City Cottage, Ferndale Road, Brixton. 


“TOW ER” ORGAN WORKS 

made out for Organs. Rebuilding, Repairs, Voicing, and 
Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Materials. T. Willis, 29, Minories, London. 


FOR SALE 


I4 stops 5 oak case; 
For particulars, 





The 


London. 

















| 
Tubular, with A. Hunter & Son's Patent Coupling Chamber. | 
| 





MESSRS. BEARE AND SON, 
34, RATHBONE PLACE, LONDON, W., 
Invite an inspection of their unrivalled Collection of 
OVER THREE HUNDRED 
OLD VIOLINS, TENORS, CELLOS, 
AND DOUBLE BASSES. 
eaceee Eeteees sane for James Tupss’s celebrated BOWS 
NEW QUEEN’S MODEL 
PIANO AND AMERICAN ORGAN CHAIRS 


From 25s. 

TOY INSTRUMENTS AND MUSIC 
for the performance of Toy Symphonies, from 18s, 6d. per set, 
including Music. Lists sent on application. 

HARPS bought, sold, or taken in exchange. 
REPAIRS of every kind of Musical Instrument executed promptly 
by experienced workmen. 


NEWLY REVISED AND ILLUSTRATED CATALOGUE FREE. 
MERCHANTS, SHIPPE RS, AND THE TRADE SUPPLIED. 


THE ARTISTIC REPAIR 


AND 
MANUFACTURE OF HIGH-CLASS 
VIOLINS, VIOLONCELLOS AND DOUBLE 
BASSES. 


Messrs, HAWKES AND SON have established a new Workshop 
in their Me inufactory of Band Instruments, for the execution and pro- 
duction of the above, and have engaged the services of an exceptionally 
clever Artist as foreman. 


Messrs. HAWKES AND SON have already repaired several valuable 
| Instruments, the property of London professional players, and the 
general opinion of these is that the work has been done in sucha 
perfect and artistic manner as to excel that of any other house. 


TESTIMONIAL. 

3, Oakley Square, N.W., London, December 19, 1889. 
GENTLEMEN,- oy have to thank you for the excellent manner in 
which you have done the repairs and alterations to my four-string 
Double Bass. I watched the work almost day by day, and was 
extremely pleased by the clever and artistic workmanship displayed. 
The result is most satisfactory. I must add that I was no less pleased 
with the admirable manner in which you converted a three to a four- 
string bass; and also with the extensive repairs effected in my two 

other Double Basses. With thanks. 
I am, yours sincerely, 
JOHN "REYNOLDS. 


CORRESPONDENCE INVITED. ESTIMATES SUBMITTED. 





MANDOLINES, GUITARS, HARPS, AND EVERY KIND OF 
MUSICAL INSTRUMENT REPAIRED. 





Send for Illustrated Price List. 





HAWKES AND SON, 
28, LEICESTER SQUARE, LONDON, 
MANUFACTORY ADJOINING 
CASTLE STREET anp CHARING CROSS ROAD. 
MPORTANT TO MUSICSELLERS.—Having 
the largest and most varied stock in Europe, orders received in 
the morning are executed the same day. Terms and Catalogues on 


ipplication. Parcels of music sent on “ sale or return” on receipt of 
‘wo London references or a deposit of £2. 


AN nd PRIN WORKS CORRECTED, REVISED, 


W.C. 


and PRINTED without ow on excepiiensiiy low terms. 
London: B. Winttams, “9, Paternoster Row, E. C. 

ryan eR 

| ¢ Importer of Brass and Wood Instruments, Harmonium Reeds, 

Muic Strings, Wire, &c., Violins, Concertinas, &c., 29, Minories, 


Estimates given on receipt of MS 
R. WILLIS letabliched 1827), Maker and 
erdon. List for stamp. 
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GUILD OF ORGANISTS, 


BURLINGTON HALL, SAVILE ROW, W. 


LONDON. 
LL.D. 


Lorp Bisnop oF 
Mus. Doc., 


Ricut Rev. THE 
Sirk HERBERT OAKELEY, 


Patron: THE 
President : 


For prospectus and form of application for Membership, address the | 
Secretary. | 
The next Examination for F.Gld. O. will take place on January 21 
and 22, 1890. Last day for entering names, January 16, 15go. 

A prize of 5 guineas will be give n for the best Organ piece, either an | 
Andante or Postlude (in the Sonata form preferred). 

A prize of 5 guineas will be given for the best full short Anthem | 
for general use, taking about five minutes in performance, words to be | 
selected from Authorised Version. 

The selected Anthem and Organ Piece will become the property of 
the Guild. 

The Council reserve to themselves the right to withhold the prizes 


should neither Anthem nor Organ Piece be considered of sufficient | 


merit. 
The Competitions are open to Associates and Mem 
only, and will close January 31, 1890. 


MUSICAL INTERNATIONAL COLLEGE. | 


bers of the Guild | 


Preside ig a HOPKINS, Mus. Doc. 
Principal : VIN M. LOTT, Mus. Doce. 


During the year 1889 g xaminations have been nel 
towns :—Abergavenny, Arbroath, Ashburton, Asl 
Barking, Barnsley, Bath, Beeston, Birkdale, Bi 
burn, Bognor, Salonen Brighton, 
Cheltenham, Coatham, Cranbrook, 


d in th 1e follow 1g 















Fakenham, Farnworth, Gainsboro’, 

Hartlepool, Herne Bay, Hove, Hull, Ipsw ich, Kid 
caster, Leicester, Lichheld, Liverpool, London, Maids ton 
Newcastle Newton Abbot, Nottin 





on-Tyne, 
borough, Plymouth, Preston, Romford, Rothe 
Southse a, Staines, Stevenage, St. ! 
Sunderland, Sutton Coldfi Id, Swadlincc te 
Trowbridge, Wakefield, Weston-super-Mare 
York Town. 

Gold Medalist for 1889: Miss Margaret Dawson Lloyd, of Liverpool 

Local Theoretical Examination, May21. Fees from 3s. 6d. to 7s. 6d. 

Practical Examinations th rhout the kingdom. Tees from 12s. 6d 
to One Guines 


Gold Medal Competition Fee 







, Weyssoutis Wimbledon 








Dut 


Two Guinea 
HEDLEY CARU S, Esq., 
>o, Cornwall Road, Ne wie Hill, London, W. 


UNIVERSI TY OF TRIN 
TORONTO. 


(The Church of England University of Upper Canada.) 


Hon. Sec. 


The next Annual Examinations for the Degree of Bachelor of Music 
will be held simultaneously in Toronto and London in Easter 
Week, 1890. 

Women are admissible to these Examinations. 

For particulars apply to Rev. E. K. KENDALL, 

Registrar for Englan 


D.C.L., 
1, Southsea 


THE LONDON COLLEGE OF MUSIC, 


54, GREAT MARLBOROUGH STREET, LONDON, W. 


FOR EXAMINATIONS IN PRACTICAL AND 
THEORETICAL MUSIC. 
PATRONS. 
The Most Noble the Marquis of CARMARTHEN, M.P. 
The Hon. Sir WILLIAM GRANTHAM. 
Sir F. Brapy, Part., 
J. Sims Reeves, Esq. 





PRESIDENT. 
Freperic H. Cowen, Esq. 
VICE-PRESIDENTS. 
J. Baptiste Cavkin, Esq. 
Ws. Spark, Esq., Mus. Doc., F.C.O. 

The above College holds periodical Examinations in Pianoforte 
Playing, Singing, Theory, and all branches of Music, and grants Certifi- 
cates to allsuccessful Candidates. 

Local Representatives required for Vacancies. 

THE LIVERPOOL CONCERT PARTY. 

For Oratorios, Operatic and Ballad Concerts, &c. :— 
Madame LAURA HAWORTH (Soprano) 
Miss ANNIE RICHARDSON (Contralto). 
Mr. ALFRED WHITE (Tenor). 
Mr. FREDERIC OWENS (Bass). 
Miss MABEL RICHARDSON (Elocutionist), 
Master HERBERT SPENCER (Solo Violinist). 
Miss MARGARET WEBSTER (Solo Pianist). 
Mr. R. D. RODGERS (Humorist). 
Miss RICHARDSON (Accompanist). 

For particulars, terms, &c., address, Miss Richardson, 6, Abercromby 
Terrace, Liverpool. 


THE GRANVILLE CONCERT PARTY. 
Terms from £6 6s. 


For particulars, &c., address, Mr. Collis Kenton (Tenor), 44, Ringstead 
Road, Catford, S.E. 


Apply to Secretary. 








| | ROOKL YN GLEE UNION.- 


ITY COLLEGE, 


Q.C., Vice-President, Royal Irish College of Music. | 


PHE LYRIC QUINTET. 
Mrs. CHRISTIAN WILLIAMS, Soprano. 
Miss VIOLET SIMPSON, Contralto. 
Mr. ALFRED VENTOM, oe. 
Mr. BOWMAN RALSTON, Bass. 
At the Piano—Miss E MILIE 
| Humorist (if required)—Mr. J. A. MUIR, la 
Opera Company. 
ets spec 


H. WILLIAMS, 27, 


SCOTT, A.P.T.C.L. 
te of D’Oyley Carte’s 






Preis 

For Particulars, apply, rer St., Liverpool. 

-A select Quartet. 

nor, Bass. For Concerts, Dinners, Musical 
Press OPINIONS. 
iid in its praise.” 

and powerful as may be hear 


Alto, Ist 1 2nd Ter 
Evenings, Partie 5, &c, 
“Too much cannot be sz 
“ Possess voices as sweet 
of L ondon.” 
‘ A new ven tu re of very great promise.” 
i th great applause, m 


1 in any part 





lees having to 





y to Mr. H. Tuddenham, 304, Regent Street, W. 


GLASGOW MONDAY POPULAR 
CONCERTS 

Lord Provost, Magistrates, an 

Council) 

f first-class standing, Voca 

and terms to— 


D. aaa cacy Pong 
4 


MR. JOSEF CANTOR’S 


“GEMS OF THE OPERAS” 


CONCERT COMPANY. 


(Under the patronage of the 1 Town 


ntal, are invited to 





Artists o 
send dates 








LONDON AND PROVINCIAL 
MUSICAL AGENCY 


(REGISTERED), 


'447, WEST STRAND (opposite Charing Cross Station), 


CONDUCTED BY 


Mr. W. SEXTON, Vicar CuHorat, WESTMINSTER ABBEY. 

AY ie SEXTON can supply every requirement in 
the Musical Profession. His personal acquaintance with the 

whole of the Musical Profession enables him to give advice to his 

Clients on all Musical matters and supply their wants. 








CONCERT AGENT. 
\ R. SEXTON can supply ARTISTS of every 
description. All Artists guaranteed. Entertainments and 
Concert Parties anywhere in the United Kingdom ery reasonable 
terms. Send for list of Artists, Prices, ond Progra 

















SOL 0 CHOIR. B oY S. 
| \ R. SEXTON sends highly-trained SOLO BOYS 


for any work anywhere in England. Shortest notice. rng ic 
Organ Recitals, Church Festivals, &e. Advent and Christmas Music, 
Carol Singing, Concerts, &c. Sole Manager fo r the pene rated Solo 
Soprano Boy, Warwick Major. Four engagements at People’ 
Palace, in January, for the twelve Solo Boys, fc te arols, Part songs, Xc., 
&c. Arrange ments made for Masters B. STRACHAN and P. SHEKWooD 


,; WESTMINSTER ABBEY QUINTET OR QUARTET 
(GLEE PARTY). 


N R. SEXTON arranges for the services of this 
| 4 celebrated QUINTET (or Quartet) of five Solo Voices from 





| 
| 


W estminster Abbey. Single Concerts, Tours, Seaside, &c. Great 
success in Scotland, &c. Quartet with Lady or Solo Boy if desired. 
| Soprano with Quartet, Miss Rose Poo te. 

“arranged at most of the large towns in England. 


| ORCHESTRA. 
ay R. SEXTON’S experienced BAND, single or any 


number, for Oratorio, Church, &c. Primrose Cinderella Band. 


Concerts now being 


| SINGING, ORGAN, AND PIANOFORTE LESSONS. 


N R. SEXTON, assisted by Mr. F. Smith, gives 

LESSONS as above, and introductions to high-class Concerts 
and paid Engagements to pupils when efficient. Three-manual 
Organ, 50 stops. Choir-boys’ Classes on Saturdays. 


Telegrams and Letters as above. 
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TRINITY COLLEGE LONDON. | aaa 
For MusicaL EpucATION AND EXAMINATION.—-INST. 1872. ] ESU S, \ OW WI] L L WE 


) N YN rly NYN 
President: The EARL OF ABERDEEN. | R ATSE | H k E 
4 is 4 id 


Warden: The Rev. Dr. Bonavia Hunt, F.R.S.E. A SACRED CANTATA FOR NEW YEAR'S DAY 
Director of Studies : Professor BRADBURY TURNER, Mus.B. COMPOSED BY 


Director of Examinations : Professor James Hicas, Mus.B. JOHN SEBASTIAN BACH. 





al anata The English version by the Rev. Dr. TRouTBECK. 
CLASSES AND LECTURES. 
The next term commences January 13, when new 








Price One Shilling. 





Students (Professional and Amateur) are received. London and New York: Novetto, Ewer and Co. 
peer - » subjects taucht and Pro- | ————— a $$ 
The following is a list of the subjects taught and Pro- | JUST PUBLISHED. 


fessors :—Harmony, Counterpoint, Form and Orchestra- 
tion, Composition, Musical Acoustics, Pianoforte, Organ, 
Solo Singing, Violin, Violoncello, Orchestral Practice, 
Sight-Singing, Flute, Oboe, and Clarinet, &c., Vocal and 
Aural Physiology, Voice Production (Lectures), Elocution, 
French, Italian, Operatic Class, &c. 

Professors Higgs, Hunt, Saunders, Turpin and Turner; | PIANOFORTE, VIOLIN, AND VIOLONCELLO 
Messrs. Bambridge, Barrett, Beuthin, Bolton, Carrodus, | wn cba esees + 
B. Carrodus, Child, Cole, Corder, Dubrucq, Dunn, 
Farinelli, Gibson, Goodworth, Hovelacque, Lazurus, Lock- 
wood, Malsch, Mann, Mount, Nappi, Ogbourne, Pearce, 
Pinney, Radcliff, Reynolds, Semple, Stone, Szczepanowski, 

Turpin, Visetti, Wells, Willing, and Woolhouse. 

The QUEEN VICTORIA LECTURES for 1890 will 
be delivered by Morton Latham, Esq., M.A., Mus. B., Vice- 
President of the College. Subject: ‘‘The Musical Re- 
naissance.” The first Lecture will be delivered on 
January 14, at 4 o'clock. 

Prospectuses, with full particulars as to fees, &c., can be 
obtained Post-free from the undersigned. 

By order of the Academical Board, 
SHELLEY FISHER, Secretary. 
Mandeville Place, Manchester Square, W. 
J. F. BARNETT’S 


CANTATA 





TRIO 


IN E FLAT MAJOR 


FOR 


CHARLES VILLIERS STANFORD. 


(Op. 35.) 


JO 


Price Ten Shillings and Sixpence net. 
London and New York: Nove.LtLo, Ewer and Co. 


JUST PUBLISHED. 


THE REDEMPTION 
A SACRED TRILOGY 
WRITTEN AND COMPOSED BY 


CHARLES GOUNOD. 


FULL SCORE, Price £3 3s. 











| 


: London and New York: Novi LLO, Ewer and Co, 

TWENTY 
PARADISEANDTHEPERL SACRED SONGS 
| JOHANN SEBASTIAN BACH. 


Just ablished | SELECTED FROM THE SCHEMELL COLLECTION, AND 
pore o | ARRANGED FOR VOICE AND PIANOFORTE 


| ACCOMPANIMENT 
~ rT. 
SUITE 
a 


REDUCED PRICE, FOUR SHILLINGS. 


London and New York: Novetio, Ewer and Co. 





ROBERT FRANZ. 





FOR 
y x The English Version by the Rev. Dr. TRouTBEcK. 
VIOLIN SOLO . : . 
WITH PRICE ONE SHILLING AND SIXPENCE. 


COMPOSED BY NEW ISSUE, NOW READY. 


C. VILLIERS STANFORD. . ‘ a a 
(Op. 32) Novello, Ewer & Co.'s Catalogues, 
FULL SCORE, COMPLETE, 


PERS ONS GUERA. No.1. ORGAN MUSIC. 





| 
ORCHESTRAL ACCOMPANIMENT | London and New York: Novetio, Ewer and Co. 








_ London and New York: Nove.tLo, Ewer and Co. , tt HARMONIUM MUSIC. 
NOVELLO, EWER oo MUSIC PRIMERS, | | 3. SACRED MUSIC WITH ENGLISH WORDS. 
No. 31. veoees —— . * —— 
sin te eae Gemma aa » 3 MUSIC WITH VOCAL AND ORCHESTRAL 


» 44. INSTRUCTION BOOKS, THEORETICAL 
WORKS, AND LITERATURE OF MUSIC. 


JAMES HIGGS, » 5. SECULAR PART-MUSIC. 


MODULATION » 4 PIANOFORTE MUSIC. 





Mus. Bac., Oxon. » 54. SECULAR SONGS. 
PRICE TWO SHILLINGS. » 6 SACRED MUSIC WITH LATIN WORDS. 
In paper boards, Two Shillings and Sixpence. ——_——_ 
London and New York: NovELLo, Ewer and Co. London and New York: NoveLLo, Ewer and Co. 
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THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
JANUARY 1, 18go. 








The Title-page and Index for Vol. XXX. (1889) | 


may be had on application gratis and post-free. 








CHATS ON CURRENT TOPICS. 
1. 
An Amateur; A Composer; afterwards, 
A PUBLISHER. 


Present: 


A. With reference to what you said just now,* there 
1s no doubt that the present age will be known to 
posterity as the age of Associations. 

C. True; in the past it was the individual who 
looked after himself; now he merges his personal 
interest with that of others; conient to have it taken 
in charge by a committee and a paid secretary. 

A. I suppose the exigencies of the present-day 
struggle for existence demand this organisation. : 

C. Of course, ’twas the same in war, you know. 
Primitive conflicts were those of man against man. 
The individual wasthe unit of tactical operations; in 
our day the unit is the battalion, of which any given 
Tommy Atkins constitutes a fraction, value about 
1vos 

A. Then we are all, actually or prospectively, mere 
fractions in the affairs oflife. Ennobling thought! 

C. I should say wise provision, even in the interest 
of the individual. A man, you know, does not get 
beyond the primary instinct of a savage, when 
the object of thought and action is merely himself. 

A. I have read something like that in Socialist 
prints. 

C. Oh! “we are all Socialists now.” But that is 
not the point, for there may be anything or nothing 
inaname. What I contend for is that joint action, as 
compared with individual action, is less likely to be 
the outcome of selfishness than of common-sense. 
In any given mass of men you will find an influential 
proportion of sound judgment and cool reasoning. 
Look at the marvellous conduct of the Dockers’ 
strike, which had to do with the most unpromising 
materials, 

A. lI appreciate the force of the example; but does 
your principle of associated common-sense afford 
any sort of guarantee against tyranny and wrong? 

-assion and bad principle often conquer reason and 
right in the individual ; and a society of individuals 


’ 


cannot be free from the weakness of its component | 


parts. 

C. Granted, and there would be, perhaps, an in- 
adequate security against the domination of passion 
and bad principle, were not association checked by 
association and kept in its place. A may have a 
strong inclination to plunder B, but B can fight for 
his own, and the plunder does not “ come off.” Let 
us take another view of the case. What if associa- 
tion does not mean aggression, but the defence and 
assertion of rights ? 

A. What, indeed! But tell me what are rights. 
Sir Robert Peel once asked: ‘* What is a pound ?” 
And nobody could answer him. 

C. Your question is too general. There are moral 
rights and legal rights; legal rights are not neces- 
sarily moral, and moral rights are often not legal. 
But when morality and legality are on the same side, 


* Previous conversation unreportéd. 


\the right is one, you must admit, which justifies any 
|manner or measure of combination among those 
entitled to it. 

A. Let us leave the abstract and come to the con- 
lcrete, for a reason that I may indicate presently. 
| Mention a right having legality and morality in its 
| favour. 

C. I take it that the right of every man to enjoy 
the fruit of his toil belongs to that class. 

A. The law may sanction the right, but often 

assumes the prerogative of over-riding it. Last week 
|a man living in the mews at the back of my house 
assaulted his wife. He has gone to prison at the 
| public expense, and his family are in the workhouse 
| where the fruit of my labour helps to maintain them, 
whether I will or no. 
| C. Your illustration is unfortunate. The force 
which compels you to help support the rascal’s 
family comes from the supreme organisation of society, 
| whose interests are rightfully considered betore those 
of sections and individuals. But are you not quib- 
bling? Surely no measure of interference with 
private rights by the organised nation ought to stand 
|in the way of their assertion as against those who 
withhold them ! 

A. I only wish to show how formidable a factor in 
the case is expediency. Now come a little closer to 
the point, and let us discuss a specific right. 

C. With all my heart, because, just now, I have 
one much on my mind. Say that I compose a song— 

A. You often do; Iwish you didn’t! 

C. Thanks; but I preter to take your compliments 
presently. The song, having been composed by me, 
is mine—no doubt about that. What is more, I 
have a double property in it, defined and sanctioned 
by the law of the land. My first property 1s the 
right of publication. Certain formalities complied 
with, I may issue it myself, or transfer the privilege 
to a publisher, the law insisting, in either case, that 
nobody may interfere with the owner's full enjoyment 
of the fruits of its popularity during a specified 
period, after which the work becomes anybody’s. 

A. I understand all that; now for your second 
property. 

C. My second property is the right of performance. 
You are not entitled to make use of my song without 
my permission, and the reservation is reasonable, 
because the work, besides having a trade value in 
publication, has—I am assuming a good work—a 
monetary value in connection with public perform- 
ances. If put in a programme it will help to attract 
a paying audience; and, by every consideration of 
justice, I, who am the owner of the attraction, have a 
claim to a fair share of its commercial value. In any 
assertion of that claim the lawis my backer. Morality 
and legality join hands to uphold me. 

A. You have put the case correctly, no doubt ; but 
|I would venture to remind you that many things are 
lawful which are not expedient, and I gravely fear 
[that an organisation of authors, composers, and 
publishers, such as is contemplated, I am told, for the 
enforcement of performing rights, would work dis- 
| astrously in its effect upon music generally. 
| [ Publisher enters. 

Ah! here is a man with strong opinions on that 
| point. 
| 


| 
| 
| 


| 
| 
| 
| 
| 


Now, you two fight the matter out. 

P. What's the topic ? 

A, The proposed union of authors, composers, and 
|publishers for the protection and assertion of their 
legal rights. We were particularly discussing the 
iright of performance. 
| P. Ah! Isee. Free-trade versus Protection. Both 
of you being fairly sensible men, I presume you are 


__ | both free-traders. 
A. (ii, dear no! Our friend over there stands on 
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legal rights. His popular song, “The Swaggering 
Subaltern "—I don’t understand the reason of its 
popularity a bit—must not in future be sung at a 
concert without a fee to him paid over. 

P. Stuff and nonsense! I grant the right, but its 
general enforcement by the machinery of the pro- 
posed Association would mean disaster—disaster to 
art, sir! not a bit of doubt about it. 

C. Publisher, I am very glad to see in you this 
enthusiasm for art; all the more glad because the 
enthusiasm, if not new-born, has hitherto been 
— with fair success. 

Enthusiasm for art! Bless my soul! of course I 
Phe enthusiasm for art! I make my money by it. 

A. Or by that which passes for art. 

P. Never mind a distinction without, as far as I am 
concerned, a difference. We want a free field, sir. 
Let us scatter musical works over that field and let 
the public do what they like with them; let Concert- 
givers do what they like with them. You would act 
in restraint of this freedom, which is the life and soul 
of art as well as trade! Bless my soul! what next ? 

C. Restraint upon the freedom of bad or indifferent 
music would be an advantage. Good music, on the 
other hand, would not be hurt by the imposition of a 
trifling fee for the right of performance. 

P. I won't have the freedom of the public fettered. 
Place music before them unconditionally ; let them 
accept what they please, and use it how they like. 
Mercy on us! must I argue for so plain a case as 


that ? 
C. How long have you given up the royalty 
system : 
Royalty system, sir! What the—what has 


the royalty system got to do with the case ? 

C. Oh! nothing. Only you don’t act up to your 
virtuous principle of leaving the public alone when 
you pay your fourpenny royalties to famous singers 
as a reward for advertising your wares by the 
weight of their names and the power of their 
talents. 

A. Pardon me! that way a quarrel lies. Suppose 
we return to the subject, which—as I knew it would 
—has resolved itself into a question of expediency, 
and— . 

C. (interrupting). Stop a moment. I don’t admit 
that there is any question of expediency between 
authors and composers on the one hand, and Concert- 
givers on the other. It is simply a question of right 
and justice. Without authors and composers there 
could be no Concerts and, therefore, no Concert- 
givers, who should not object to a small demand 
from those who make their existence, and their gains, 
possible. 

A. You are mixing matters curiously. Expediency 
is not the opposite of right, it only touches the exer- 
cise of right. Publisher and I grant the particular 
right now in question; but is it worth while to disturb 
existing arrangements, which act smoothly, which 
leave Concert-givers and the public at liberty, and 
secure a fair field for ev ery composer's pieces ? 

P. Besides, how are you going to work your pro- 
posed Association? Bless my soul! you don’t mean, 
I hope, to start a Harry Wall in each county, and 
establish a system of espionage and petty worry! 

C. You overwhelm me with questions. As for your 
objection, Amateur, I can quite understand that, from 
your point of view, it is formidable ; but since when 
have men been expected to forego their rights and 
privileges, because to assert them would be to disturb 
an existing calm? You will next say that a thief 
should not be made to disgorge his plunder, because 
it would put him to inconvenience. ‘Ihe world has 
not been brought to what it is by any such policy of 
laissez faire. You know that very well, and, I venture 








|unscrupulousness of Bb. 


to say, are not slow to secure every advantage to 
which you are legally, and at the same time morally, 
entitled. Why may not authors and composers do 
the same? ‘The truth is, I fancy, that you have not 
yet quite accepted, as belonging to what Carlyle 
called Verities, the idea that creations of the brain are 
as much property as creations of the hand. A man 
makes a new machine and patents it. You do not 
blame him for taking a royalty on every reproduction. 
I invent a succession of musical phrases, and enter 
them at Stationers’ Hall. Am I to be howled at 
because I demand what the law allows me—a fee for 
their use ? 

But see how this assertion of an unquestionable 
right will work. There is plenty of non-copyright 
music. ‘Tax the performance of copyright music ; 
Concert-givers will not look at it, and the public will 
derive no pleasure or benefit from its existence, save 
such as they can gain at home, and eyen you and your 
like will suffer. 

C. Iam surprised to hear such nonsense from a 
man of age and experience. Can you be ignorant 
that this question has gone beyond speculation into 
the region of hard fact, and even in this country ? 

Explain. 

C. Surely you know, or, if not, you ought to know, 
that foreign works are protected here under the Berne 
Convention, and that the machinery for enforcing 
authors’ rights, though only just set up, is working 
out desired results with the smallest amount of 
friction. 

P. But the Harry Walls and the espionage, the 
petty worries and vexations—what of them ? 

C. “Gorgons and chimeras dire,” evolved from your 
own heated imagination, Publisher. Should the pro- 
posed Association be formed, its working will not be 
controlled by the possible covetousness of A, or the 
The common-sense which, 
to their honour be it said, distinguishes combinations 
of Englishmen will come into play, and, as an ele- 
mentary measure of prudence, guard against acts 
likely to offend public sentiment. I have no authority 
for defining the procedure ; but assume that anybody 
who pleases to do so may secure the freedom of the 
Association’s list of works, ora section of it,on paying 
a small annual fee. This is even now done by the 
Crystal Palace and other institutions, in the case ot 
foreign compositions protected under the Berne 
Convention. 

P. Well, if ever your Association gets on its legs— 
I trust that my head will not ache till then—we shall 
see all these wonderful results, or not see them. But 
nothing can shake my conviction that it is better to 
let well alone. 

C. Aye, but your “ well” may be your neighbour's 
ill, and so we get back to the fundamental condition 
of conflicting interests, which has divided modern 
society into huge defensive organisations. Sooner or 
later, depend upon it, authors, composers, and those to 
whom their rights may have passed will come 
together. Wherefore, I cannot but think, it would be 
wiser for all concerned to meet in a reasonable and 
amicable spirit, bent upon discovering some modus 
operandi by which a valuable property can be made 
to benefit its legal owners with the minimum of injury 
or offence to those who have so long enjoyed it un- 
disturbed, but, nevertheless, on sufferance. 

Shall we now adjourn the discussion? I have to 
attend a meeting of the Incorporated Law Society. 
A firm of country solicitors has been cutting under 
established charges. 

P. And I to see about prosecuting 
pirated one of my songs. 

(Exeunt AMATEUR and PUBLISHER. 
Composer left chuckling. 
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THE GREAT COMPOSERS. 
By JosepH BENNETT. 
No. XXVIII—WAGNER. 


Like the vast majority of men distinguished as 
composers, Richard Wagner was born in a humble 
rank of life. 
between poverty and obscurity, on the one hand, and 
musical talent, on the other, though we cannot trace 
it, and are only at liberty to entertain the question 
whether, given the existence of genius, the harder 
conditions of life are best adapted to its development 
and exercise. ‘This, however, we do know: it is from 
the cottage rather than from the mansion, and out of 
the unlovely conditions of a more or less sordid exist- 
ence in preference to circumstances of luxury and 


ease that the greatest masters of music have sprung. | 
Most of them never, in the German sense, had the | 


privilege of being “ born” at all, and some of them, 
for what history sayeth to the contrary, never had a 
grandfather. 
than these last. He really had a grandfather, with 
whom, however, the genealogical retrospect comes to 
anend. It cannot, perhaps, be carried farther back 


with any prospect of reward for the labour involved. | 
Even the grand-paternal Wagner himself is acommon.- | 


place figure, entirely destitute of significance. He 
was a clerk in the Leipzig custom-house, and laboured 


at his desk from year’s end to year’s end for, we may | 


confidently assume, a very small salary. It is easy 


to understand, also, that this Wagner took to himself | 


a wife and had children about him in due course ; 
wife and children together cheering his lowly lot, as, 
in the orderings of Providence, they are apt to do, 
even when they multiply responsibilities and cares. 
We are concerned here with only one of grand- 
father Wagner’s offspring—a boy named Frederic ; 
of some importance to our present story. Frederic 


had talent, or perhaps we should say tastes, of a cer- | 
tain order, and benefited largely by the education | 
which his father, the custom-house clerk, having | 


nothing else, managed to bestow upon him. The lad 


acquired a smattering of languages, became toler- | 


ably proficient in French; developed a fondness 


for poetry and drama, and, it is said, was not unknown | 


to the worthy burghers of Leipzig as an amateur 
actor. But the citizens knew Frederic Wagner best 
in another capacity. 


arts, he appears to have been a sensible man— | 


sensible in that he did not confide his worldly interests 
to their precarious protection. Possibly he knew the 
limit of his powers—and was, therefore, a most 
remarkable amateur—probably he had early given 
hostages to Fortune and could not afford to trifle with 
that fickle jade. Anyhow, Frederic devoted his 
working time to the law and his leisure to art. In 
return, the law was not particularly generous. There 
was no comfortable judge’s seat for its devotee, or 
anything more dignified and remunerative than the 
post of greffier (clerk, registrar, or something of that 
sort) in connection with the Leipzig police-court. In 
the shadow of that terror to evil-doers Frederic 
Wagner plied his pen, even as did his father under 
the roof of the neighbouring douane. He married, 


and, with wife and several children, occupied part of 


a house known as ‘* The Red and White Lion,” situ- 
ated in the principal commercial street of the city. 
The dwelling was one of no pretension. On the 
ground-floor a wide central doorway, with a shop on 
either hand, and over it a lion couchant, impossible 
of hue; above, two storeys, each with five windows 
commanding the street; higher still a roof having 
several dormer windows. In this modest abode 


dwelt the greffier, and here, on May 22, 1813, was 


* ere may be an intimate connection | 


Richard Wagner was more fortunate | 
5 | 


Notwithstanding his love of the | 


| born to him a son, who at the baptismal tont received 
jthe name of Richard. The boy was the last of 
Frederic Wagner’s progeny, among the elder children 
being Rosalie, who became an actress of some note, 
and Albert, afterwards known as an actor and singer 
jat Wurzburg, Dresden, and elsewhere; now not 
|unremembered as the father of Johanna Wagner, 
;an operatic artist of distinction, as well as of 
| litigious notoriety in connection with a managerial 
| squabble on English soil. 
| When the boy, Richard, was born, the Napoleonic 
war-storm, so long the bane of Germany,had rolled 
|away westward into France, leaving sorrow and 
trouble behind it for many a household; that with 
| which we are concerned not excepted. “But for the 
|fact that most people in Leipzig at that period had 
| their own woes, the disaster which befell the family 
}at the Red and White Lion might have been looked 
upon as a judgment, for Frederic Wagner, like our 
/own Vicar of Bray, stuck to his post, no matter in 
whose name justice was administered. He served 
the King of Saxony, like the good greffier he, no 
doubt, was; and when fierce Marshal Davoust, who 
(long held North Germany in chains of iron, placed 
the Napoleonic yoke upon Leipzig, he remained a 
good gretfer still, so far recommending himself 
by zeal and diligence as to be charged with the 
lorganisation of the police. By-and-bye came the 
three days’ battle, which ultimately rolled through 
the streets of Leipzig, a ghastly spectacle of blood 
and terror, leaving behind it thousands upon 
thousands of wounded men, filling the place with 
anguish and sowing everywhere the seeds of disease. 
Fever followed, ‘“‘as the night the day ’—a sort of 
nervous fever, it is said, complicated by the shock of 
|an awful conflict, and by sights and sounds of death 
‘and suffering to which not many parallels can be 
found in the red annals of war. When it, too, passed 
| away, the greffier’s place was vacant. On November 
| 22, 1813, Frederic Wagner succumbed to the prevail- 
ing disease, leaving his youngest child an orphan at 
the tender age of six months. 
| The widow, comforted by the assurance of a trifling 
pension from the State, retired with her children to 
| Eisleben, and there, during a space of two years, just 
‘contrived to exist ; having barely the necessaries 
wherewith to sustain life. At last the dawn of a 
better day appeared ; its light shining from the person 
of an old friend of her late husband—one Ludwig 
|Geyer, whose acquaintance Frederic Wagner had 
|made in his capacity as an amateur actor. This 
| Geyer himself was a Thespian; a dramatic author to 
|boot, and somewhat popular in both capacities. 
What took the player and play-wright to the widow's 
house we cannot tell. Geyer may have intended 
nothing more than a sympathetic visit, but, if so, he 
was destined to find out, with many another, that 
pity is akin to love. We only know that he married 
|his dead friend’s widow, and took the family out of 
miserable poverty into a home where there was 
enough for all. Geyer seems to have been an estim- 
able man. For one thing, he loved children, and 
naturally petted the prattling boy whom his wife 
had brought to her new abode in Dresden, where 
| Geyer was employed at the Court theatre. The man 
|and the child did very well together. It was a case 
lof mutual attraction, from which, no doubt, both 
|derived happiness. For five years they enjoyed each 
| others company in a way only possible to a child and 
!a child-like man, and then came a final separation. 
| Richard’s second father went the way of the first, and 
his mother was again a widow. 

There is a story of Geyer’s death-bed which shows 
how strongly the actor-dramatist had been drawn to 
his little stepson. On the evening before he expired, 
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Geyer asked Richard to play at the pianoforte two 


small pieces which he had learned. This was done, 
and the dying man, turning to his wife, murmured 
‘“‘Has he an inclination to music?” these words 
being the first that ever connected Richard Wagner 
with the art. On the morrow, as the widow spoke to 
her children regarding the kind parent they had lost, 
she said to the youngest: ‘‘ He would have made 
something of you.” ‘The words were not forgotten 
through the years in which Richard did that for 
himself. 

During the boyhood of the composer there was no 
idea of devoting him to music, because, in point of 


fact, the child himself gave no special indication of 


aptitude for such a career. Of some other great 
musicians it cannot be said that they were precocious. 
Compared with Mozart, Mendelssohn, and Schubert, 
Beethoven, for example, was backward in giving 
indications of genius. But Wagner was even slower 


than his great predecessor—a fact which may, how- | 


ever, be due to want of the stimulating artistic 
atmosphere that, to some extent, influenced Beethoven. 


There was nothing specially musical in Wagner’s | 
childish surroundings; nor, as far as we know, did | 


he show a predilection for any study in particular. | 
As a boy he must have belonged to the order which 
the guardians of youth know as “trying.” One of his 
biographers describes him as “a wilful and fantastic 
child, at once impetuous and tenacious, and who 
gave way to passion about a nothing”; while Wagner 
himself tells us, in his own peculiar fashion, ‘I grew 


up outside all authority, without any guides save life, | 


art, and myself.” These words, it is true, refer to a 
somewhat later period than the one we are now 
considering, but the child was no doubt the father of 
the youth. 

At the school to which he in due time went, 
Richard’s predilection was in favour of classical and 
mythological studies, as far as they could come 
within the comprehension of tender years. Ancient 
history also attracted him, with its half-mythical 
interest, and stirring episodes of * far-removed ” life. 
The pianoforte was in the school curriculum, but the 
boy had no great fancy for it. An impatient and 
restless nature revolted against the drudgery imposed 
by the mechanism of the instrument. The practice 
of scales and arpeggios became hateful, but he was 
quite r 
freedom of “ fingering,” playing, as he best could in 
the absence of technique, the music which he had 
chosen to store up in his memory. After this manner 
he would scramble through the Overtures to the 
“Magic Flute” and “Der Freyschiitz’”’; the last- 
named, which he had heard at the theatre, being 
credited with having given him his first serious 
musical impression. It is easy to believe in this as 
a fact. The feeling for romanticism, lightly slumber- 
ing, and almost ready to awake within the boy, 
must have stirred at the appeal of Weber's picturesque 


overture, then so fresh and so thoroughly in accord | 


with the new impulse which had begun to make itself 
felt in every art. From the music the boy’s regard 
passed to the composer. Weber was then living in 
Dresden, and, going from his house to the theatre, 
walked through “the street in which Richard’s mother 
resided. As the time came for the great man to 
appear, young Wagner would station himself at the 
window and watch eagerly for his passing, looking 
upon him with boyish wonder and, according to a 
biographer of Wagner’s youth, “religious terror.” 

Weber, we learn, ‘made the acquaintance of Mrs. 
Geyer (whose husband he probably knew) and some- 
times called upon her. In this way, the boy Richard 
came within the master’s personal influence, though 
we are not told that their relations were closer than 


2ady to ramble over the keys with delightful | 


those usually existing between a casual visitoranda 
boy of ten or eleven. It need scarcely be added that 
Weber never gave lessons to Mrs. Geyer’s son, for at 
that time there was no question of music as the boy’s 
vocation. Nevertheless, we have Wagner’s own 
authority for the fact that even a slight intercourse 
with the composer of “ Der Freyschiitz”? made its 
mark upon a nature more than commonly susceptible 
to impressions: ‘ Despite a serious scientific educa- 
tion, I had lived from my earliest youth in close 
connection with the theatre. This part of my life 
corresponded with the last years of Carl Maria von 
Weber, who then personally directed the performance 
of his works at Dresden. I received from that 
master my first musical impressions; his melodies 
filled me with enthusiasm; his nature and character 
exercised upon me a real fascination; his death ina 
| far-away land filled my childish heart with desolation.” 
| But this was not the great awakening of Richard 
Wagner to music. That process followed the appeal 
|of a nobler master than Weber. 

Young Wagner’s career at the Dresden school was 
not without a certain distinction. Out of class hours 
he translated portions of the ‘“ Odyssey,” took the 
|prize ina competition for the best elegy on a dead 
ischoolfellow (this was printed, after having been 
deprived of redundant pathos), translated into German 
verse parts of ** Romeo and Juliet,” and even tried his 





boyish hand at tragedy, under the influence of 
|‘ Hamlet ” and “King Lear.” It was in one of 
ithese childish effusions that he killed fourteen 


dramatis persone, and had to call some of them back 
to life that the work might come to a legitimate con- 
‘clusion. In all this there was, of course, nothing 
remarkable. Many a bright boy, who never after- 
wards made a mark in art or letters, has done the 
same; but such youthful achievements are, in 
Wagner’s case, worth noting. They not only bespeak 
an intellectual alertness, but show a tendency of 
mind and imagination towards dramatic expression, 
which eventually limited the sphere of his musical 
activity, making him a composer for the stage and 
nothing else. Tor this reason, we are bound even to 
lay stress upon the fact that Wagner evinced 
a decided inclination to stage authorship before he 
had written a note of music. Other composers, with 
no more than unimportant exceptions, have excelled 
in various branches of their art; and some, such as 
Mozart and Beethoven, have covered the entire field 
of musical labour; but, setting aside a few fugitive 
compositions, like the youthful symphony and the 
“Hymn of the Apostles,’ Wagner limited himself 
to lyric drama. He was the dramatist first; 1f he 
had not been a dramatist, would he have been a 
musician? We donot answer the question, but it is 
worth considering 

When Richard was fourteen years old, his mother, 
who again knew what it was to be poverty-stricken, 
| remov ed from Dresden back to L eipzig; her daughter, 
Rosalie, having obtained an engagement at the 
theatre there. On settling down once more in the 
Saxon city, our young hero was entered at the 
Nicolai College, and quickly experienced his first 
serious rebuff. On the strength of the successes 
pointed out above, the authorities at the Dresden 
school had moved him to the second class; but, on 
presenting himself to those at Leipzig, he was, after 
examination, placed in the third. The iron of this 
humiliation entered his soul. With characteristic 
impetuosity he became disgusted with his studies, 
and was open to turn in any direction suggested by 
the fancy of the moment. Then, with the curious 
timeliness which often marks the action of what we 
icall chance, Beethoven died, and there was great 
| talk of the event throug shout literary and artistic 
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Germany. Who was Beethoven? The discontented, | him, in point of fact, well enough to take the liberty 
rebellious pupil of the Nicolai did not know. Wejof introducing to him her young brother. Dorn 
have Wagner’s own authority for the statement that, | receiv ed the callow overture, but we are never likely 
at the age of fourteen, he had never heard tell of | | to know what he thought of it, nor even why he 
Beethoven. Public sorrow for a great artistic loss} made up his mind to rehearse and perform it, 
naturally drew the lad’s peter om to the dead! Possibly he treated the thing as a good Joke, and a 
master’s music, which was frequently performed at |joke the orchestra found it, for they laughed con- 
the Gewandhaus, and from it came what Wagner|sumedly during rehearsal, especially at the drum- 
himself described as ‘* a more and more lively inclina- | roll, which entered at every fourth bar, with methc- 
tion for music.” But even then nothing was actively | dical regularity. The ‘drum overture,’ as it came 
done. “It was not till later, however, when my |to be called, was played once, between the acts of a 
studies had comprehended the ancient classics, and | piece, and never heard more. 
inspired some poetic essays that I began to study} In after time, Wagner looked back upon it with 
music seriously.” |mingled sorrow and amusement :—‘* That overture 
It is important to note this retarded action as | was the culminating point of my madness. To facili- 
indicative of a state in which strong impulse had no | tate the reading of it, I had the idea of writing in 
part. We are accustomed to read of boys, who three different inks; red for the st: ‘ings, green for the 
afterwards became great composers, as finding in | brass, and black for the wood. The tissue of it was 
music the law of their being—the be-all and end-all |so complicated that, by comparison, Beethoven's 
of life, and it is strange, indeed, to see in this par- | Choral Symphony was like one of Pleyel’s Sonatas.” 
ticular case no decided inclination whatever. Even! Wagner still remained unpossessed by the spirit of 
when action was entered upon, it was, significantly, | music. He was ready for any appeal, from any 
for the purpose of writing incidental music to the | quarter, to the sympathies of his volcanic nature, so 
murderous tragedy already described. Having heard | that, when the “ glorious days of July’ came—when 
Beethoven’s ‘“* Egmont’? music, what more natural | Charles X. had been sent about his business, and 
in Richard’s case than that he should resolve to| Europe began to echo the thunder-peal of a new 
equip his own terrible drama with a similar artistic | French Revolution—who but young Wagner threw 
Borrowing Logier’s ‘ Treatise on Har- | himself into the movement for liberty, equality, and 


appendage ? 
fraternity. According tohis own account, he became 


mony ” from a circulating library, and giving himself 
eight days in which to master the subject, Wagner}a revolutionary (for the first, but not for the last 
addressed himself to the task. At last the train had | time, as we shall see) and arrived at the conclusion 
been fired, and his family soon found themselves |that every man, no matter how little ambitious, 
in the midst of an explosion. Richard would be a/ should occupy himself exclusively with politics. He 
musician! Poor Mrs. Geyer and her friends were | took pleasure only in the company of political writers 
not disposed to treat the avowal seriously. It was | and disputants, and even contemplated an overture 
only a passing fancy, they thought; besides, the boy | on a political subject! By the way, it is very curious 
had done nothing to justify consideration of his! that Wagner's early attempts at composition and 
wish, and could not even play the pianoforte. We | even his relations with music, regarded the art ina 
may imagine that much talk went on in the Geyer! capacity subordinate to something else. He studied 
household about the whim of its youngest hope, and|Logier in order to deck his portentous and san- 
it is not difficult to suppose that Richard exhibited a! guinary tragedy with orchestral charms; and now we 
surprising amount of obstinacy combined with con- find him offering, or thinking about offering, an over- 
siderable freedom of speech in the advocacy of his | ture to the genius of liberty, which filled his soul with 
intent. Be this how it may, the family authorities | adoration. 
yielded, and placed the would-be artist under the) Under the circumstances above glanced at, Richard 
care of Gottlieb Miiller. Now was Richard Wagner |left the Thomas School (whither he had removed 
launched upon a career. After flirting with the | from the Nicolai) and entered at the L eipzig Univer- 
classics, courting the poetic muse, and expressing | sity; the home authorities seeing no reason as yet 
tender sentiments towards melodrama, he threw the | w hy he should be consecrated to music. We have 
handkerchief to music. his own confession of the fact that he made very 
Wagner’s connection with Miller was not a happy | little use of his new opportunities. ‘I profited very 
one—for the teacher, who, good man, was accustomed | little by that opportunity of instruction ; in revenge, 
to lead plodding youth along the sinuous and thorn-|I abandoned myself to all the errors of a student's 
encumbered path of musical theory, found that he | life, and, truth to tell, entered into them with so 
had accepted charge of a very extraordinary being | much heedlessness aa so little restraint that I soon 
indeed. Cannot we fancy the pedantic master, with | became disgusted.’ We are not disposed to attach 
his head full of rules and exceptions, vis-a-vis with | undue importance to these proceedings on young 
the flighty lad who had his head full of Hoff-|Wagner’s part. Such explosions of vitality, animal 
mann’s Tales, and, in music, notions no less bizarre ? | spirits, and recklessness are common enough in lads 
Pegasus, as a colt, yoked with a steady-going old |all the world over. But they cannot here be too 
cart-horse! Of course, the relationship could not | seriously considered as indic: itions of character. The 
last. Miller, assured that he was wasting his time, ; tumultuous nature of Wagner’s youth certainly throws 
and that he could make nothing of Richard, slipped | a forward light upon his mz iturer years, and, to some 
the harness and let him go. It is conceivable that} extent, enables us to underst and the vicissitudes 
young Wagner was glad to be released from the | which, in due time, it will be our business to consider 
musty influences (as he deemed them) of his| more closely. 
teacher's study. He now could do as he pleased—} lasé at seventeen, Wagner turned his attention 
probably had pretty well done so all along—and | once more to music, though not, as far as can be 
aouediny there came from his pen the most extra- | ascertained, with the purpose of making art the busi- 
ordinary overture that musical youth ever produced, | ness cf his life. He came under the influence and 
which is saying a great deal. This overture was|teaching of Weinlig, the cantor of St. Thomas’s 
not to lie in the unhonoured silence and darkness of | | Church, to whom, in after time, he expressed himself 
a closed desk, nor was it yet to go into the fire. }much indebted. With Weinlig, Wagner tells us, the 
Sister Rosalie, engaged at the theatre, as we have |actual lesson consisted in “a patient and careful 


seen, knew Dorn, the chef d’orchestre there—knew |examination of that which I had written; with 
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infinite goodness, he would put his finger upon detec- 
tive passages, and explain to me why he thought 
changes desirable; I quickly saw what he indicated, 
and was not slow in finding the means to satisfy him. 
He sent me away saying, ‘ You have learned to stand 
upon your own legs; now go.’” 

It is not difficult to believe that the respectable 
Weinlig had a steadying influence upon the very 
irregular youth whose musical education he under- 
took. Their natures, like their ages and habits, were 
very different; but it often happens that the greatest 
divergence in this respect is associated with the 
utmost power of mutual sympathy. How wise were 


Weinlig’s counsels we are able to judge from his | 


recorded words to Wagner. Here is one sage 
remark: “Probably you will never have to write a 
fugue, but learn to do so, nevertheless; at that price 
you will acquire independence, and all the rest will 
be easy.’ It was Weinlig, moreover, who opened up 
to Wagner the rich store of Mozart’s genius, and 
excited in him a profound admiration of that master ; 
thus preventing the narrowness which might have 
resulted from too exclusive worship of one idol— 
Beethoven. Dorn writes as to the youth’s Beet- 
hoven passion: “I doubt if ever a young musician 
lived in such strict intimacy with Beethoven as 
Wagner did at seventeen. 
own hand the overtures and great instrumental com- 
positions of the master; he slept with the quartets 
under his pillow; he sang the songs and whistled 
the concertos, for his talent as a pianist was never 
great; briefly, he was possessed by a Teutonic fury, 
which, joined to a good education and rare activity 
of spirit, promised rich fruit.” 

We have now brought our hero to the threshold 
of active musical life, not without having seen in the 
vague and indefinite tumult of his nature the ele- 
ments of danger and the possibility of distinction. 
A fermenting youth like that of Wagner is a pheno- 
menon as interesting as the surging upwards of lava 
in the crater of a volcano. We know not what may 
be the nature of the eruption, or in what direction 
the fire and force will flow. It may be mischievous 
or harmless, and its effects of any kind are almost 
certain to be great. 

(To be continued.) 


CAMBRIDGE WITS ON MUSIC. 


Wits have generally exercised their powers at the 
expense of music rather than in her behalf. But the 
satire of literary men, when they grapple with a 


He had copied with his | 


Peterborough, because he had a vote for the County 
of Northampton.” 
A singer, and not sing! 
How justify your patron's bounty ? 
“ Excuse me, you mistake the thing, 
My voice is in another county.” 
| There is another allusion worth quoting in one of 
| Mansel’s squibs on ** The Cambridge Commencement,” 
which makes it clear that the local musical element 
was reinforced on state occasions by a London con- 
‘'tingent. The lines run as follows :— 


The music that plays in the church, 

Attracts them |[i.e., the visitors], though boiling the weather; 
Like the good folks by Orpheus of old, 

Who sat list’ning and steaming together. 


Dr. Randall stuck up in the front 

(With the gay London fiddlers behind), 
Like a fine paper-punch, pulled by strings, 

Throws his arms and his legs to the wind. 
Dr. Randall, it seems, was Professor of Music from 
1/1755 to 1799. The liveliest picture of the musical 
|man at the University is to be found in a series of 
characters of Freshmen, published in the Cambridge 
University Magazine, 1839-1842. The sketch is inte- 
| resting as an illustration of the contempt in which the 
| musical dilettante was held half-a-century ago by the 
lrobust Philistine. Such a ‘“fritterer,” if he ever 
/existed, would certainly have been a great nuisance. 
|The satirist, as is so often the case, is probably 
| 





igeneralising from a particular case, which he has 
highly coloured to suit the purpose in hand. 

“The Musical Freshman we do incline to classify 
as a distinct species, although considered by most 
ifreshmanologists as perfectly identical with the 
|pestilent Freshman. Moreover, we do deem it vastly 
|essential to pourtray the genuine Musical Freshman 
accurately, seeing that there be no small number of 
pretenders or sham Musical Freshmen; for verily 
most Freshmen, if asked, will arrogate to themselves 
|that popular appellation. The genuine Musical 
| Freshman, then, is generally likewise a home-bred 
}as well as a pestilent Freshman; music being an 
|‘ extra" rarely taught (except by the birch rod) in 
| schools. He may be known by having his rooms 
|crammed like an Egyptian catacomb with a peculiar 
| kind of lumber, strongly resembling mummy cases, 
/and containing the bodies of defunct fiddles and 
| superannuated wind instruments. He always sporteth 
|a pianoforte, and seldom less than four flutes, there- 
|with he keepeth up such a perpetual ‘pother o’er 
ithe heads’ of the unhappy students underneath, as 
|to compel them two or three times a week to fire 
[pistols up their chimneys as a counterblast to the 
{hideous annoyance. He never goeth to hear the 


| 
| 





subject of which they know little or nothing, is often | sacred music in the college chapels (pronouncing it 
a two-edged weapon which cuts the hand that wields |‘execrable’); but invariably payeth his seven-and- 
it. This is in the main the resultant impression to be | sixpence to hear Italian ditties squalled, and slip- 
derived from the perusal of Mr. Charles Whibley’s | shod fantasias attempted, at Concerts, upon which 
interesting volume, entitled “In Cap and Gown,” or|he delivereth elaborate critiques to his admiring 





“ Three Centuries of Cambridge Wit,’ from which 
we have collected the following allusions to music. 
With regard to Mansel, the famous head of Trinity 
College, a post to which he was appointed in 1798, 
and which he held till his death, along with the 
Bishopric of Bristol, in the days of pluralism and 
port wine drinking, we read that ‘At a time when 
the Heads of Houses led a jealously exclusive life, 
Bishop Mansel was genial and affable; and when a 
dance was improvised at the lodge, would himself 
turn an organ.” ‘This geniality, however, was 
explained, in the opinion of cynics, by the fact that 
he had three marriageable daughters. Mansel, who 
was a “dead hand at a lampoon,” was the author of 
the following epigram on Spray, “ A wretchedly bad 
singing man in Trinity College Chapel, appointed by 
John Hinchcliffe, Master 1768-1789, and Bishop of 


\friends for a month afterwards. He is perpetually 
‘humming and whistling tunes, at the end of which 
he ejaculateth ‘splendid thing that!’ or ‘sweet air 
this!’ He hath a whole library of obsolete music, 
| which he palmeth off as a ‘glorious collection,’ 
though he knoweth not the contents of one-tenth, he 
having purchased these great bargains at sales. He 
ordereth coffee and fiddles for four, for the purpose 
of favouring the whole court with what he is pleased 
to dignify by the name of a ‘quartet’; after which 
he inflicteth on the company an ‘original’ compo- 
sition of his own, which (albeit it smelleth strongly 
of plagiarism from ‘Jem Crow’ and the Dead March 
in Saul’) is, nevertheless, highly applauded. In 
his second term the Musical Freshman becometh 
emboldened to bring out a ‘septet’ in the same 
style ; wherein No.1 puffeth the flute, No.2 punisheth 
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the pianoforte, No. 3 tweaketh the fiddle, No. 4 pum- 
melleth the drum, No. 5 murdereth the violoncello, 
No. 6 grunteth on the bassoon, and No. 7 playeth 
variations with his closed hand in imitation of the 
French horn; when the Dean unhappily breaketh 
in upon them, and gateth the drummer as a public 


nuisance for a month, and the rest for a week each, | é 


desiring them severally not to be so unpleasantly 
musica J in future.” 

Since 1840 we have failed to encounter any traces 
of this hostility to music in the writings of academic 
wit. Now every undergraduate “ sporteth” a piano- 
forte, and it is no longer taken to be a sign of flabbi- 
ness in a man that he is fond of music. 


WANTED, A HEAD. 

I INTENDED to write such an interesting article on 
this subject, but after mature consideration have 
decided to abandon my intention as absolutely futile. 
What is the use of preaching to absolutely deaf ears ? 
Besides, if I assert that the musical profession needs 
a recognised head, 
who believe that they already occupy that position, 
whilst the others fancy that I must be putting 
forward personal claims to distinction, and thereupon 
naturally sniff. So I do not intend to write that 
article, yet it would have been very interesting and 
readable. 
often been struck by the remarkable want of union 
among musicians, a want which causes them to 
compare unfavourably with every other profession, 
and often puts them to grave disadvantage. In the 
proposed article I meant to investigate the causes 
of this disunion, and to point out some possible 
remedies for it, but there! it would have been pure 
waste of words. Everybody knows that nearly all, if 
not quite all the troubles and shortcomings of our 
musical profession are the outcome of that deplorable 
lack of union, and everybody knows also that the 
first step towards union is—not liberty, equality, and 
fraternity—but loyalty to a recognised chief. We 
have, I may say, three men whose eminence entitles 
them to claim such fealty; but neither of them is | 
ever likely to unfurl his standard and bid us range 
ourselves under it. Nor can we blame them, for a| 
monarch should be chosen of his people, not claim | 
their recognition—certainly not in the world of art. 
But I was anxious to point out how great, how 
pressing is our need of achief at the present time. 
For instance, we have three important educational 
institutions, roughly representing the three principal 
classes of society; they have no connecting bond, and | 
might, if it so pleased them, teach upon the most 
opposed and contradictory systems. Even the indi- 
vidual teachers in each school might differ entirely 
from their fellows. This would not necessarily 
involve evil results ; but is there to be no authoritative 
control over impurities of harmony, vulgarities of 
counterpoint, and slanginess or Americanism in com- 
position? Are the newspaper critics to be our only 
policemen to arrest all wrong progressions and broken 
rules? If so they must all be well read in the 
statutes (which they are not at present), and must all 
act with perfect unanimity (which they certainly 
never will). In other words, here too a Head would 
be wanted. It may well ‘happen that a popular 
composer may arise, who from a slightly defective ear 
may consider certain dissonances—such as the triad 


on the leading note—agreeable, and because of his | 


otherwise charming music may so accustom the 
public ear to his one bad chord, that we should grow 
to accept it and imitate it. Can nothing be done in 
such acase? A recognised musical authority could 
put his foot upon the vile thing, but as we stand no 


I only offend the few eminent men | 


For every thoughtful person must have | 


one could interfere. I should not like to see the 
Musical Head attempting to decide upon the relative 
merits of the leading systems of harmony, any more 
than one would like Queen Victoria to settle the ques- 
tions of high or low church; but if we are allowed 
to have absolute free-thought in these matters we 
|are likely, in a few years, to have as many sects in 
music as there are in theology. Again, I would fain 
have pointed out that some such body as the Society 
of Professional Musicians would have done admirable 
service had it been commanded by an acknowledged 
head of the profession, and in saying this I should 
have earnestly disclaimed any intention to disparage 
its present able and respected chief. But try such a 
scheme on a small scale and see how far you will get. 
Take some country town where there are perhaps 
twenty or thirty professional musicians, and try to form 
them into a union with a leader elected by them- 
selves from their body. To put it mildly, 1 do not 
think you will succeed. Yet if this could be done in 
every town, and these leaders were formed into a 
general union, this union would be a mighty engine, an 
lirresistible power in the musical world—provided it 
were headed by the man whom we might agree to regard 
as the leading musician of England. All this I w ould 
gladly have argued in detail had it only been worth 
while. 





I could have shown, too, how this supreme 
authority could not only administer the many music 
schools in the kingdom with a consistent and uniform 
llaw, but could control the local examinations which, 
in spite of the recent most judicious co-operation, 
threaten to become a serious evil, if not a scandal. 
But, as I said before, the formation of such a union, 
whether commenced from the stem or the branches, 
is never likely to occur, and so it would be useless to 
| discuss the question. 

Yet why is it never likely to occur? When 
physicians, lawyers, artists, and even politicians can 
league themselves together, why cannot those who 
profess harmony? I should only be called cynical 
| were I to give what I consider the true reason, so I 
|will not say, as I intended, that it is because the 
| interests which musicians have in common are appa- 
|rently insignificant compared with their individual 
interests. But it is easy to prove the truth of this, 
notwithstanding. Ask any musician to join any 
form of union, and he will reply, “ But what goo id 
'should I get by it? It can’t improve my position, 
|and if you are going to embroil us with the publishers 
lor any other of our natural enemies, I had rather 
/not have any of that pie.” Meanwhile he groans at 
| the ever-increasing shoals of incapables in the pro- 
| fession, at the ever-decreasing terms for lessons, and 
the impossibility of bringing out or buying native 
music of any merit— 


Hereditary bandsmen! Know you not 
Who would be free themselves must strike the blow! 


But the cause for which union, and, above all, a 
Head, is most urgently needed is the grievance- 


fraught question of copyright. Boldly faced by all 
of us, this lurking phantom, this dweller-on-the- 
threshold would lose all its terror; but regarding it as 
an incomprehensible bugbear, a kind of She-who-must- 
be-obeyed, we invite injustice and oppression. It fell 
to my lot recently in “ another place,” as they say in 
Parliament, to initiate a discussion of this matter, in 
seeming innocence, but really of malice aforethought. 
Pretty to see how ready every one was with 
complaints at the existing state of things, but where 
was the Curtius courteous enough and incautious 
enough to plunge into the gulf for the benefit of his 
fellows? Why didn’t I volunteer myself? Simply 
because what is wanted in this matter is money and 
influence—a Head, in short. But our leading men are 
not Quixotes and I don't blame them. I recognise 
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the power known to physicists as inertia and I am 
not so unreasonable as to suppose that all our wrongs 
will ever be righted. If they were, what dull reading 
the papers would be! Had I written the article I 
have spoken of I could have pointed out with fine 
scorn the cowardice of those who encourage their 
own oppressors and can only wag their tongues, not 
their fingers, in self-defence. But since nothing 
bores people more than the copyright question, and 
I have the greatest horror of being considered a bore, 
I shall not say a word upon the subject; better, far 
better, that these vexed questions and grievances of 
amateur versus professional, rival conservatoires and 
certificates, under-paid organists and over-paid 
singers, pauper composers and well-to-do publishers, 
acts of copyright and deeds of copywrong—that all 
these things should settle themselves in our good old 
English muddley fashion, than that my readers 
should be bored and my fellow-musicians exhorted to 
put themselves to any trouble or inconvenience for 
the public welfare. Besides, I have no right to stir 
them up; I am not their Head, and until they find 
their Head they will never budge. And so, Mr. 
Editor, you must excuse me for not writing that 
article. 





Many years ago in these columns we drew attention 
to the overwhelming amount of testimony in favour 
of the calming effect of music in cases of insanity, 
and endeavoured to urge upon all who have the care 
of lunatic asylums the desirability of testing the 
efficacy of so powerful an ally in the medical treat- 
ment of their patients. Sanguine as we then were of 
the result of such an experiment, we could scarcely 
believe that the truth of our opinions had already 
been so fully confirmed until a few days since, on 
taking up a morning paper, we found the following 
advertisements for musical attendants: ‘Charge 
attendant required at the City of London Lunatic 
Asylum, near Dartford, Kent. A good cornet, or 
second violin player preferred.’—‘* County Asylum, 
Whittingham, Preston: Wanted, male attendant, 
solo cornet player.’—“ South Yorkshire Asylum, 


Wadsley, near Sheffield: Wanted, immediately, an | 


attendant (viola or double bass player), must be a 
thoroughly good performer on his instrument.”— 
“Surrey County Asylum, Brookwood: Attendants re- 
quired. Men of good character, musicians (string, 
bass, clarinet, and cornet).”” Good terms are offered 
to applicants for these situations, the sum in one case 
rising gradually to £50 a year, with board, &c., and 
uniform every eight months. If it were necessary to 
strengthen our assertion that music is rapidly 
becoming a recognised remedial agent in the treat- 
ment of mental diseases, we could add many to the 
instances here given; and have now only to express 
an earnest hope that all who are thus called upon to 
exercise their musical talents for the benefit of the 
patients may be placed under the supervision of one 
who not only deeply sympathises with the art, but 
thoroughly understands how best to appeal by its 
influence to the susceptibilities of his hearers. 





T. W. Ronertson, whose collected plays have just 
been published with a memoir by his son, was pas- 
sionately fond of music, especially the opera, and the 
acting versions of his pieces abound in passages in 
which he sought—according to his lights—to secure 
appropriate musical accompaniment for the action on 
the stage. In one of his most ambitious plays, 
* Dreams,” the hero is a musician, Rudolf Harfthal, 
who, going to seek his fortune in England, loses his 
heart to his pupil, Lady Clara Vere de Vere. At the 
beginning of Act ii. we find him awaiting his en- 
chantress and soliloquizing at the pianoforte. The 


instructions here read quaintly enough. ‘Why the 
events of the last few months would make a libretto 
—an opera. Let me see how they have run? A 
young man left his home (he plays air piano), his 
father (trumpet), and his mother (pat/etic). He arrives 
in England (Dibdin) and is appointed tutor in the 
house of a great noble (march).” By way of contrast 
to the artist is the Earl of Mount-Forestcourt, who 
thinks Rudolf an over-educated cad, and when taxed 
by Lady Clara with being jealous, replies: “I can’t 
be jealous of a man who plays well upon the drum.” 
“Clara: The drum—the piano!” ‘Jarl: It’s the 
same thing—they’re both music.” Now, according 
to Lady Catherine Milnes Gaskell, nous avons changé 
tout’ cela, and Earl Mount-Forestcourt is an 
anachronism. In several places we have noted 
directions that the flute or the flute obligato shall 
lend its aid. For “War,” his last piece, which proveda 
dismal fiasco, he has introduced a I’rench chanson 
and a German students’ song. In this connection it is 
worth adding that Robertson wrote for the German 
Reeds ** A Dream in Venice,” in which the inimitable 
John Parry was extremely well suited in the principal 
role. 


Hicu Art Banjoism appears to be rapidly develop- 
ing. We observe in the daily papers that two pairs 
of professors (banjoists, it would seem, mostly go in 
pairs, like soles, or snuffers, or spectacles) advertise 
Grand Banjo Concerts, each carefully disclaiming 
any connection with the opposition, and including a 
| Banjo Competition for amateurs. Another couple 
| advertise instruction thus: “ Banjo taught in every 
| style (including Tom Briggs’, the originator of thimble 
|playing). Knowledge of music not essential.” Now 
| this is one of those things calculated to make the 
| 





most learned Mus. Doc. feel like a child playing with 


(and 


pebbles on the sea-shore while the great ocean 
esplanade) of banjoism lies unexplored before him. 
It is a humiliating confession to make, but we have 
not the least idea what is meant by “thimble playing,” 
}and alas, alas! Sir George Grove has omitted from 
|his dictionary any mention of Tom Briggs. But 
what a tempting inducement to the amateur hes in 
| the last sentence of that advertisement! 


| 
| 
| 
| 


MEANWHILE signs are not wanting that the banjo 
is being gradually superseded, at least in the highest 
|and most fickle classes, by the mandoline. This is 
| calculated to rejoice the hearts of those who believe 
lin the improvement of popular taste, for the mando- 
line has atleast some claim to be considered a 
musical instrument, feeble though its powers and 
scope may be. And very smart and shewy speci- 
mens do the instrument makers turn out. It may 
not be generally known, but society buys its musical 
instruments and likewise its music solely by the eye, 
not by the ear. A mandoline or banjo with nickel- 
plated screws and mother-of-pearl inlaying is far 
more desirable than one with merely a powerful tone 
(perhaps also less objectionable to a musician); anda 
gilt pianoforte with looking-glass in the front—or, 
like one in the Inventions Exhibition, with a shelf of 
novels at each side—commands a higher price than 
a plain ebony Broadwood. The gentleman who 
designs the illustrated coloured title-pages for drawing- 
room pieces is rightly paid at a higher rate than the 
mere composer, since it is the former who causes the 
piece to sell. And, indeed, to go a step further, there 
have been instances of singers whose popularity was 
earned almost entirely through their good looks. 


Bur is not the window of the average music shop 
a standing disgrace, and a witness to our unmusical- 
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Dressed solely to catch the eye, 


ness ? 
songs with their really cleverly drawn pictorial covers, 
and feeble dance albums form the staple of the goods | 
displayed, with the last new ballad or amateur ‘waltz 


music hall | | 





by way of a change. A trophy of cheap fifes, tin | 
whistles and castanets in the centre, garnished with | 
blue-glass saltcellars, which are supposed to exercise 
some mysterious influence on a pianoforte under which 
they may be placed, and a sample of “ our new model | 
Ten Guinea Cottagette Pianino” in the background | 
—such are the usual contents of a music shop—we beg | 
pardon, Emporium — window in either town or | 
country. | 
| 

AND the inside is often not much better than the 
outside. Except in those instances where there is a 
shopman who is privately utilising his advantages 
and studying to become a teacher, you will usually 
find the most ludicrous ignorance of music displayed 
in these places. ‘wo curiously parallel cases which | 
recently occurred we should not venture to quote | 
had they not come under our personal notice. We | 
vouch for their absolute authenticity. In the one a) 
young lady was desired to get a volume of the earlier 
Sonatas of Beethoven in any of the collected editions. | 
‘*Beethoven’s Sonata, Miss?” said the intelligent 
shopman. ‘“ They’re out of print; 
week or two we shall have some in.” 


other 


The 


case was similar, though it occurred at another shop. | 


The work demanded was Mendelssohn’s “Songs 
without Words,” 
that they were not out yet. These instances quite | 
throw into the shade the writer’s own experience, | 
when wishing to refer to Grove’s Dictionary at | 
the library of a certain musical institution in London. 
After a prolonged search the librarian returned with | 
a volume, and said: ** The only dictionary 


to have is Johnson’s. Will that do?” 


THE arts of music and painting have long been con- 
sidered analogous. ‘The technical terms of each have 
been interchanged to describe effects aimed at or 
attained. The musician talks of * orchestral colour,” 
of “shading,” and even of the “ pigments” employed | 
to produce results. The painter of ‘ symphonies,” | 
‘“*harmonies,” “tone,” ‘crescendos,” “fortes”? and 
‘pianos ” in his own work or in that of his colleagues | 
of the pictorial brush. So far all is in agreement. 
The reciprocity of technical terms of each art, one 
appealing to the senses through the eye, the other 
through the ear, shows no great violence to con- 
sistency. The hunger for imagery, and the thirst | 


limited and whose percep- 
tion is restricted, have been the means of intro- | 
ducing new forms of illustration. The vocabulary of | 
the studio being exhausted, the slang of the stable 
and of the race course is pressed into service. In a 
paper chiefly devoted to sport it may be as well to 
write down to the level of the intellects of the readers, 
and to say that the “curious in-and-out form of the | 
choir shows that the weight was a little too much | 
for them,” or that ‘“‘the Yorkshire amateur is game, 
but he could not quite stay the course.” This kind 
of metaphor may please the minds of certain people, 
but it is questionable whether the dignity of art does 
not suffer when it is necessary to resort to such aids 
to describe or to record the effects of music. 


whose education is 


It may be interesting to know that, with a judicious 
combination of neighbours, the nuisance of street 
music may be crushed by a very simple process. 
According to the law on the subject, itinerant per- 


; were contumacious, 
| before a reasonable magistrate, who knew or could 


| Parts i. 
| Bethany” 


but I daresay in a | 


and the querist was gravely informed | , 


we seem | 


| 


if ordered to remove from a house where 
their efforts are not wanted, must not only go 
out of sight, but also must go out of hearing. 
Now if a few friendly inhabitants of a street, having 
houses at different points, were to combine togethe Ty 
German brass bands, with flat basses and sharp 
tenors, wandering vocalists, single or in company, 
blind or otherwise, with the executants on tuneless 
|diapason pipe-horrors, scooping scale pianos, and 
others with a like turn for music, would find their 
occupation gone. Their chances of grinding horrible 
melodies into popularity would, in the face of such an 
|organised opposition, be destroyed. They would be 
| compelled to take a turn at something else. If they 
and happened to be brought 


formers, 


be reminded of the law, perhaps the treadmill might 
serve their turn. 


FACTS, RUMOURS, AND REMARKS. 
Heke is the programme for the Worcester Musical 
Festival of 18go:—Tuesday Morning—* St. Paul” 
(Mendelssohn). Tuesday  Evening.—* Creation,” 
and II. (Haydn), “The Last Night at 
(Mr. C. Lee Williams). Wednesday 
A Stronghold Sure’ (Bach), “ The 


Morning— 
(Mozart), Symphony in C minor 


Requiem Mass” 


(Beethoven), “ Blest pair of Syrens” (Dr. Hubert 
Parry), “*God, Thou art Great” (Spohr). Wednes- 
day Evening—‘“ St. Cecilia’? (Dr. Hubert Parry), 


‘Unfinished Symphony” (Schubert), Short Orches- 
tral Work—to be composed for the occasion (Mr. 
Edward Elgar), and miscellaneous selection. Thurs- 
day Morning—* The Repentance of Nineveh’ 
—to be produced on the occasion (Dr. Bridge, of 


Westminster), “ Engedi’ (** Mount of Olives =) 
(Beethoven:. Thursday Evening — ‘Elijah’ (Men- 
'delssohn). Friday Morning—* Messiah” (Handel). 
!On the whole, a ‘good programme, with enough of 


novelty and quasi-novelty for the public concerned, 
and an excellent choice of familiar masterpieces. 
We are glad to see ** St. Paul” where it stands, and, 
at the same time, that it has not thrust out “ Elijah.” 
The substitution of a Cathedral performance for one 
of the secular concerts is also a welcome change, 


| which will certainly be adopted at Gloucester in 1892. 


| We look forward to a time when these Three Choir 
| Festivals will confine themselves entirely to the 


| Cathedral. 





We are indebted to a correspondent for a quite 
too lovely example of provincial criticism. In quoting 


for new adjectives, especially on the part of those | some parts of it we elect to withhold the name of 


'the journal, because we really do not wish to deprive 
the editor of so valuable a contributor :—* After an 
}interval of ten minutes the audience sential down to 
‘hear the pice de résistance of the evening—the piano- 
|forte quartet of Schumann. The first part of the 
| Concert had produced no work for the violoncello, 
|e hose entry now was at once felt. The quartet opens 
with a slow procession of minims, with a halt and a 
call of invitation, after which it dashes off into a 
free wild movement, with romantic leads for the 
several instruments ; again quiets down, and finishes 
with a burst as of compressed fire fortissimo. The 
violoncello and pianoforte start the dancing Scherzo, 
in the course of which is introduced a chromatic 
meditation by the tenor and a most difficult bit of trio, 
with discords and sparks of pizzicato notes; the slow 
movement which follows is thoroughly characteristic 
of Schumann, most beautiful and glowing, but full of 
syncopation and change of time—violin and tenor at 
the close ascending ‘and descending together; the 
tenor, after leading to the great Finale, starts off with 
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a spirited theme, in which the others join. ‘This 
lies down, and again passes through movements as 
of a@ troubled sea, from which it bursts with struggles 
und arpeggios, and ends in its complete and triumphant 
ve-assertion.” 


THE Chicago people are naturally and, as far as 
appears, justly talking very big over their immense 
pera-house, to which, as a bad beginning, the ugly 
name of * Auditorium” is given. The Jidicator says: 
‘The great theater which Chicago pluck and money 
has erected has no equal in the world for beauty, 
stage facilities, and seating capacity, and the extra- 
erdinary auction sale which was held at Central 
Music Hall, November 22, at which the receipts for 
choice of boxes and seats for the season footed up 
the enormous sum of 70,000 dollars, and which was 
followed by a regular sale, which in three days 





swelled the total to over 125,000 dollars, insures an | 


attendance during the season that will 
financial success beyond comparison with that of any 
previous engagement for the same length of time.” 
Then comes the inevitable crow of the West over the 
East: “This is something of which the West may 
well be proud. It tells the ‘art center’ of the pro- 
vincial East a story which will silence their claims 
of superiority for some time to come. It means that 
Chicago has the wealth and disposition to secure the 


best, and when it is once secured is ready and eager | 


to support it beyond the shadow of failure. ‘The 
opening of the Auditorium is set for Monday evening, 
December 9g.” 


AMERICA is the land of new ideas, and a contributor 


to the American Art Fournal starts a novel method of | 


writing Concert notices. Dealing with a certain 
performance under the pleasant guise of a religious 
meeting, he says: *“* The meeting concluded with the 
experience of Dr. Brahms. Now the doctor reminds 
me at times of the good old Rev. Joseph Quigley I 
once heard, who had the reputation of being long 
whether he were measured by a tape-line or by a 
clock. Dr. Brahms’s observations are far more 
orthodox than many of his brethren of the present day. 


theological profundity, but, on the other hand, I often 
doubt whether he really has had any experience to relate. 
Has he ever had an emotion ? It seems as though it 
might do him good once to have a toothache—that he 
might be tried and tempted to say a bad word, any- 
thing to bring him into the sympathies of his brethren, 
who never can hope to know as much as he, but who 
nevertheless feel what they say. Of course he brings 
in the usual phrases about its being ‘good for us to be 
here,’ &c., and it were uncharitable to doubt that he 
means what he says; still he spins out his harangue 
to such a length at times that I think, if I werein the 
adjacent pew, I would grab him by the coat-tails and 
help him cut it short.” 


THAT mysterious disease, the Nikisch fever, having 
abated a little at Boston, the people are beginning to 
criticise the new-comer. We read some very out- 
spoken remarks in the Gazette :—“ It seems to be a 
principle with Mr. Nikisch to interpret in one invari- 
able vein, and that a vein inspired by his own feeling 
of the moment. ‘The result is a mannerism of style 
that must at last become oppressive by its monotony, 
and which must inevitably suggest too much of Mr. 
Nikisch and too little of Beethoven, of Mozart, or of 
Mendelssohn, and so on through the long list of com- 
posers of the older school. The ritardandos, the 
ritenutos, and the rubatos in which he indulges to 


record a} 


| polished vocal art. 


| 








excess are becoming wearisome, and a sugary Beet- 
hoven and a treacly Mendelssohn whom we do not 
know, must, in the end, disagree seriously with the 
musical stomach.” In all this, Nikisch is but a repre- 
sentative modern conductor, who, instead of rever- 
ently seeking to discover the mind of the composer, 
imposes his own upon the composer’s works. The 
pianist began the game, the conductor has followed 
suit, and the result is confusion, to say nothing of 
vanity and vexation of spirit. 





W. J. Henprerson speaks: “ What will the opera of 
the future be? We do not want opera without 
melodious singing, and we will not have mellifluous 
jingle without soul. Transfusion of blood must take 
place, for it is not possible that either German or 
Italian opera will retain its present constitution un- 
changed. ‘The fittest must survive, and that is 
Wagner’s music-drama. But let us add to it the 
unfailing vocal melody of Mozart and Gluck, and the 
skill of Italy in training and writing for voices. The 


|set forms and surprising fiorituri of the Italian stage 


are dead; they have no place in dramatic expression. 
What Wagner theories need to make them the true 
foundation of the opera of the future is a greater 
proportion in the voice-parts of fluent melody and 
When a composer arises who 
knows how to superimpose upon the anatomy of a 
Wagener music-drama the fair exterior of a finished 
vocal art, we shall have a form of opera in which ideal 
beauty shall go hand in hand with consummate 
significance.” We shall, and not till then. 


THERE is a practical joker in the office of our 
respected contemporary, the Musical Standard. A 
duly authorised critic attended the performance of 
* St. John’s Eve” at the Crystal Palace, and wrote a 
glowing account. Mr. Cowen’s music was found 
“delightfully melodious, pure, and pastoral,” and a 
string of ‘ gems” was made, including nearly every 
number in the work. But the office boy, or somebody 
equally larkish, got hold of the ‘ copy,” and added: 
“It will hardly add to Mr. Cowen’s reputation; he 


a ; : aig HEN | has written down to the level of the ordinary audi- 
There is abundant evidence of his good training and | : 


ence, not just above them. Moreover, musicians 
will mark its absence of originality, and its many 
reminiscences of known music; its instrumentation, 
pretty as it is, sounds, on the whole, feeble.” Some- 
body ought to be whipped for thus endowing our 
contemporary with the two voices of Stephano’s 
island monster: ‘ His forward voice now is to speak 
well of his friend; his backward voice is to utter foul 
speeches and to detract.” 





BreatHiInG having much to do with singing, we 
make no apology to our vocalist readers for inserting 
a short essay, written by a promising young American 
of fourteen :—** Breath is made of air. We breathe 
with our lungs, our lights, our liver, and kidneys. If 
it wasn’t for our breath we would die when we slept. 
Our breath keeps the life a going through the nose 
when we are asleep. Boys that stay in a room all 
day should not breathe. They should wait till they 
get out of doors. Boys in a room make bad, unwhole- 
some air. They make carbonicide. Carbonicide is 
poisoner than mad dogs. A heap of soldiers was in a 
black hole in India, and a carbonicide got in that 
there black hole and killed nearly every one afore 
morning. Girls kill the breath with corsits that 
squeezes the diagram. Girls can’t holler or run like 
boys because their diagram is squeezed too much. If 
I was a girl I’d ruther be a boy, so I can holler and 
run and have a great big diagram.” 
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Some of the Scotch “ bodies” are excited again 
about music in their churches. A certain Rev. 
Robert Thompson urged, at a meeting of the Glasgow 
Presbytery, that steps should be taken to put down 
what he called Sunday evening Concerts. ‘He held 
that, instead of some of the Glasgow churches being 
houses of God, they were houses of the god of music. 
Amid interruption, he stated that if they advertised a 
first-class ballet to take place in a church, and that 
the prettiest girls in the congregation would show 
themselves in tights, the church would be crammed.” 
Of course it would, but the brain of a Scotch parson 
is needed to conceive such a scene. If Mr. Thompson 
derives any comfort, from bearing his testimony, like 
another Mucklewrath, against sins in the sanctuary— 
that is to say, the reverent performance of sacred 
music in a sacred place—we do not grudge it to him, 
but he will some day grow tired of acting Mrs. 
Partington in a white necktie. 





THE “bodies” have their English imitators, we 
regret tosay. Ata religious meeting in Nottingham 
the other day, one Mr. Goodlitfe 
against ‘ entertainments on the Lord’s Day 
this is how he supported his argument: * They 
not hear Christ saying, 
gatherings any way, so run after those friends, 
and tell them we will have a different style of service 
to-morrow: something very short and 
with little if any preaching; to-day was a service for 
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litted up his voice | 
*; and | 
did | 
‘We must keep up the | 
Peter, | 


attractive, | 


God, but to-morrow we will have a pleasant evening 
for th people. ‘Tell them they will be sure to enjoy 
it, and have a happy hour; be quick, Peter, we must 
get the people somehow, if not by Gospel, then by | 


nonsense.” Of Mr. Goodliffe’s capacity for talking 
nonsense we, after the foregoing, have not the smallest 
doubi. What a loss he is to the entertainers! 





We take from a contemporary the following interest- 
ing information with regard to a forthcoming work :— 
““M. Gounod has now completed the score of the 
music he has composed for M. Barbier’s Feanne d' Are, 
in which Madame Sarah Bernhardt is about to appear 
in Paris. ‘The chorus will comprise eighty voices, 
forty-five male and thirty-five female. and is rehears- 
ing every day under the direction of M. Louis Pister. 
In a few days the general rehearsals of the combined 
musical and dramatic corps will begin. Feanne d’ Arc 
is in tree acts, which are entitled respectively, ‘The 
Mission,’ ‘The Triumph,’ and ‘ Martyrdom.’ 
act is divided into two scenes, in two of 
celestial apparitions will appear. 
will probably be the most sensational of the six 
tablezux.”’ 


which 


Miss Monroe’s Ode (set to music by Mr. F. G. 
Gleason), for the opening of the Chicago Auditorium, 
is a most creditable specimen of the fitce d’occusion. 
Here is the peroration— 

From misty rivers, from the lofty plains 
Rimmed round with jagged guardians grim and old; 
From the rich realm beyond, w vhere summer reig 20S 
And the warm ocean sleeps in robes of gold, 
From far and near the choral praises ring 
The wise world wakes, thy festal song to sing. 
The description of California as the 
. Tich realm beyond, where summer reigns, 
And the warm ocean sleeps in robes of gold, 
gives apt expression to the reminiscences of every 
one who has visited that lovely land. 





THE Globe recently published an amusing article on 
‘“Hummer, Drummer and Co.,” that is to say, the 


people who make noises and irritate their neighbours 


Each | 


The funeral pyre | 





| conductor, 


idraughts.” Not a flattering 


18go. 1g 
at Concerts. We greatly fear that our contemporary” S 
irony is altogether wasted on the members of the 
firm in question. No sense of wrong-doing has ever 
aroused their moral consciousness, and it may be 
doubted whether they are even aware of their bad 
habits. One of the most persistent hummers we ever 
met was a prominent critic not long since deceased. 
His seems to have been a clear case of unconscious 
vocalisation. 

Ix the same Globe “‘turnover,” it was stated that as, 
on a recent occasion, a man was leaving the Concert- 
room during the performance of an Overture, Mr. 
Lamoureux stopped the band, turned round, and 
made him a pleasant gesture, as w ho should say “ Do 
We join our contemporary in hoping 
that the French Conductor will not have imi- 
tators in England. Outrages on the liberty of the 
subject and the rights and privileges of a free-born 
Briton are not to be tolerated in this happy land. It 
is one of the dearest prerogatives of the free- 
born Briton to annoy his neighbours. ‘ Britons never 
shall be slaves.” 


as you like.” 


Taxinc a hint from Wagner, who got it from 


Méhul, the managers of the Metropolitan Opera 
House, New York, have sunk the orchestra out of 
sight. The result, we learn, is not uniformly good. 


Thus the critic of the Tribune—a friendly witness— 
speaks of the tone of the violins as * unduly thin.” 
On the other hand, the brass and drums are much 
improved. The chief gain must ever be a view of 


ithe stage without having to look past a gesticulating 


and the complicated machinery he 
directs. This apparatus necessarily goes far to destroy 
illusion. 

is an interviewer's word portrait of Eugene 
“He is avery small man, with a shock of 
irderly hair, two very small and deep 
and a reddish moustache nurtured to 
ness—presumably by a premature and 
frequent use of the razor—and cut in a scrubbing- 
brush fashion. His attire, to put it mildly, is niglig? ; 
and he is wont to perambulate the town in a broad- 
brimmed soft felt hat, and a ‘Jager’ frock coat—z.c., 
an impossible garment, buttoning upon the extreme 
left with a view to protecting the wearer against 
likeness ! 


HERE 
d’ Albert: 
dark and dis 
sunken eyes. 
bristly coarse 


birthday (and artistic 


RUBINSTEIN’S — sixtieth 
Petersburg with all 


jubilee) has been kept at St. 
manner of re joicing ; everybody. from Czar to moujik, 
taking interest in it. The occasion was purely 
national, and the anniversary received little attention 
out of Russia. We English may safely say that no 
fuss is made here over our artists. They manage 
things differently in Russia; but * scratch a Russian 
and you find a Tartar.” What can you expect from 
a Tartar in the way of dignified indifference to 
genius ? 


composer in Paris, named 
Cécile Chaminade. Dr. J. F. Bridge will be interested 
to know that she has written a Ballet entitled 
* Callirhoé,” two movements from which were lately 
played at a Lamoureux Concert. The Paris corres- 
pondent of the Daily Telegraph, who was the musical 
critic of that journal twenty years ago, writes: “* The 
young lady’s music is by no means ambitious, but, 
thanks chiefly to the brilliant orchestration, the ballet 
selections were decidedly effective.’ That is all we 
have any right to expect from ballet selections. 


We hear of a lady 
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Somezopy having, for a literary purpose, begged 
Verdi to send him a short account of his youth, the 
master thus replied: “‘ The object of your publication 
is excellent; and I regret my inability to comply with 
your demand, having never written anything concern- 
ing either my private or artistic life. Even if | 
wished, I should not know what to say about my 
childhood, which was passed wholly in obscurity and 
poverty. You can find persons who, more than 
myself, deserve holding up as examples to your 
children.” 

A Batu correspondent puts it to us whether we do 
not think that music is making progress in_ this 
country, and gives us an example: ‘ To-day I was 
asked by an apparently well-informed lady to show 
her the music of the ‘Yeomen of the Guard.’ She 
wanted the ‘Sonata’ or dance music. I at once 
apologised for not having, and, as yet, not knowing 
the ‘Sonata’; but perhaps it would be published 
shortly. Is it true we are almost on the eve of the 
twentieth century ?” 

Tue Marquis de Caux, Adelina Patti's first husband, 
has passed away from a stage on which he did not 
shine, save in the reflected light of a Court. As the 
mari of a prima donna he was certainly a failure ; but 
he had social merits, which not a few people in this 
country remember to his credit. Vor years he was a 
familiar figure at Covent Garden, sitting in a stall- 
chair, and watching his wife through an opera-glass. 
The deceased Marquis was not at all a bad judge in 
matters operatic. 

Le Guide Musical has a good story. At one of the 
rehearsals of ‘“ Esclarmonde” matters went wrong, 
and somebody gave vent to an exclamation more 
blasphemous than decent. Immediately came the 
sharp rattle of a telephone bell—it was that of the 
instrument connected with the Palace, and presently 
a gentle voice remarked through the wire: ‘ Pardon; 
the Queen heard. Cannot you rehearse without 
swearing?” After that nobody invoked the Supreme 
Being during the rest of the day. 





Tue Archbishop of Canterbury, on the representa- 
tion of many eminent men, has granted to Mr. E. 
H. Turpin the degree of Doctor in Music. Upon 
this the new Doctor is to be entertained at a dinner 
and presented with the robes of his degree. This is 
all very graceful and proper, the more because the 
honours fall to one who has not only done excellent 
service to his art, but is one of the most modest of 
men. 





ADVENT music in the London churches is quite up 
to the average this year, At St. Anne’s, Soho, they 
have had Spohr’s “Last Judgment”; at St. Peter's, 
Eaton Square, the same work; at St. Paul’s Cathedral, 
the same work; and at Marylebone Parish Church, 
Gounod’s “ Mors et Vita.” These are only examples 
from among many which show how satisfactory is 
the progress of the English Church towards the 
character of sacred music’s nursing mother. 





So the once famous choir of St. George’s (Catholic) 
Cathedral, Southwark, has been disbanded, and 
singers of the voluntary persuasion reign in_ its 
stead. We are sorry tor the change; but when 
poverty comes in at the door sentiment flies out 
at the window. The congregation is poor, it seems, 
and the new bishop has made financial arrangements 
necessitating the step which deprives London of an 
almost historic institution. 


An English organist writes to a friend from 
America: “Barnum has taken to England very 
many wonderful curiosities, but quite forgot to ship 
the most wonderful of all—a Yankee church choir-boy.” 
We invite the English organist to give us a study of 
the “freak” in question. There can hardly be a 
doubt that he differs in important (and amusing) 
respects from his English congener. 

Mr. ALDERMAN SPARK, the very able and untiring 
Secretary of the Leeds Musical Festival, has been 
entertained at dinner and presented with a gold 
watch and chain, as well as some costly silver plate. 
No recognition of Mr. Spark’s services could be in 
excess of his deserts. He is the life and soul of the 
Festival, and no less shrewd and _ skilful than 
devoted. 





‘A CERTAIN man went down from Jerusalem to 
Jericho and fell among thieves.” Mr. Santley has 
met with one, at least, in the course of his Australian 
tour, and that one standing in some sort of business 
relation to himself. The thief got off with more than 
£500 of the baritone’s money, and escaped, we hear, 


through a loop-hole in the law. 





Tue widow of Ignaz Moscheles died in Germany 
on the 13th ult., at the ripe age of eighty-four. She 
was married to Moscheles in 1825, and passed with 
him many happy years. The deceased lady will be 
remembered by her Memoirs of her husband, and by 
the numerous references to herself in Mendelssohnian 
literature. 

Tue New York Sun has been telling its readers the 
old story of the pianoforte piece which could not be 
played unless a note was struck by the nose. But it 
was Mozart, not Beethoven, who first puzzled Haydn 
with the trick and then showed how it could be done. 
Mozart had a long nose; Beethoven’s nasal organ 
was not at all adapted for pianoforte work. 





Mr. Frepertc ARCHER is now a resident at Mil- 
waukee, and has established there a Choral Union, 
which is to be run on very severe lines indeed. 
**Under no circumstances will any concession be 
granted to what is called popular taste.” How long 
| will the Milwaukee Choral Union live ? 





| THe Lady Bountiful of Glamorganshire, otherwise 
| Madame Patti, will give a Concert in Neath next 
| year for the benefit of the poor. As this means at 
jleast £1,000, the poor have reason to “rise up and 
| call her blessed.” 

A Lecturer has been discoursing at Blackpool on 
* Music and Noise.” We hope he succeeded in 
| making his audience distinguish between the one and 
jthe other. The task is every day becoming more 
difficult. 

Ir is stated that Mr. Abbey guarantees seventy-five 
Concerts to Otto Hegner, and pays him £8o for each 
appearance. £6,000 for a single tour is not bad for a 
boy of twelve. It should stimulate the production of 
prodigies—and spoil the market. Well if it does. 





THERE is a report to the effect that Mrs. Antoinette 
Sterling has applied for admission into the Society 
of Friends. The question is whether she will wear 
the distinctive dress at Concerts. A Quaker public 
vocalist is something wholly unknown, we believe. 
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Tue late Ilma di Murska’s dog died before his mis- 
tress, and we have lately been informed, with all 
due solemnity, that Sophie Menter’s cat has died 
also. Thank goodness, the world is not yet left 
desolate! Adelina Patti’s parrot still survives. 





WE take the following atrocity from an American 


paper: “Patti, once dark-haired, has become a 
blonde. Well, since she is to farewell she should fair 
well.” Mark not only the pun but the new verb, to 


farewell: I farewell; thou farewellest; he farewells ! 





AccorpInG to Le Ménestrel, the tenor, Stagno, 
received the following from the dethroned Emperor of 
Brazil in answer to his offer of shelter and hospitality. 
“Your reign, superb artist, has lasted longer than 
mine. But let the will of Heaven be done.” 





Tue Boston Musical Record tells its readers: 
* Australian writers criticise Santley severely.” 
sood hater of critics suggests that this accounts for 
his success. 





Dr. MACKENZIE’s Suite for Violin, ** Pibroch,” was 
performed by Sarasate at the Metropolitan Opera 
House, on the 5th ult., with great success. 


Rumour, just come from America, states that the | 


financial result of the Otto Hegner tour is not what 
was expected. 

EUGENE D’ALBERT, sometime pupil at our Royal 
College of Music, 1s probably gratified to find that 
certain American papers style him * Herr.” 


ROYAL CHORAL SOCIETY. 


Ar the third Concert of the present season, on the 4th 
ult., was performed Mr. Peter Benoit’s Oratorio ** Lucifer,” 
the production of which by this Society in April last was 
duly chronicled in our columns. To what we then said 
concerning the work we have naught to add, since a second 
hearing has not tended to modify the somewhat unfavour- 
able opinion we felt called upon to express. 
music again created a satisfactory effect, but, as a whole, 
Mr. Benoit’s Oratorio must, to English ears, inevitably 
sound laboured, vague, and uninteresting. That it is 
d.stined not to hold a permanent place in the Albert Hall 
repertory seems only too probable, especially after the 
comparatively small attendance at the repetition now 
given. The performance—again honoured with the com- 
poser’s presence, although, as before, he did not place 
himself ex évidence—was in most respects as excellent as 
that heard earlier in the year. It suffered, indeed, from 
only one serious drawback—namely, the necessity for the 


parts of Lucifer and Earth being sung by one artist, in | 


consequence of the indisposition of Mr. Blauwaert, who 
was prevented at the last moment from coming over to 
repeat his fine impersonation of the /itle-réle. Mr. Watkin 
Mills undertook in the bravest manner to fulfil the double 
duty, and therein acquitted himself remarkably well; but 
such an arrangement was bound to weaken the dramatic 
contrast of certain scenes—and contrast is a quality in 
which Mr. Benoit’s music is already none too strong. 
music of Fire, previously sustained by Madame Lemmens- 
Suerrington and Madame Patey, now fell to Miss Macintyre 


and Madame Belle Cole, both of whom imparted to it | 
Mr. Iver | 


c¢ mspicuous beauty of voice and charm of style. 
McKay won a hearty round of applause for his tasteful 
delivery of the tenor air allotted to IVater. By far the 





best feature of the performance, however, was the rendering | 


of the choruses, which, despite their excessive difficulty, 


nave been thoroughly mastered by Mr. Barnby’s splendid | 


choir. They were sung from first to last with a refine- 
ment and intelligence that wrung from the composer 





expressions of the warmest admiration. How much ot 
this result was due to the unremitting pains taken by the 
Conductor, it can hardly be necessary for us to say. 


CRYSTAL PALACE. 

THE Incidental Music to ‘Macbeth,’ by Sir Arthur 
Sullivan, was performed, for the first time at Sydenham, 
on November 30. There isa great charm in Sir Arthur 
Sullivan’s music to ‘ Macbeth,” and its fitness for 





.| formance. 


Much of the | 


The | 


enhancing the dramatic situations was illustrated in 
|the best possible manner when the tragedy was played at 
{the Lyceum Theatre, while the grace of the musical 
|thoughts was more strongly shown in the Concert per- 
Many composers have turned their attention to 
“Macbeth” as a suitable subject to which music could be 
| fitted, but of all their productions the music written by 
| Matthew Locke, Leveridge, or Purcell, as the case may be, 
and Sir Arthur Sullivan stand alone in public estimation. 
The other numbers of the programme of this Concert 
included the vocal performances of Mr. and Mrs. Henschel, 
| of which those of the latter were the most acceptable, as 
|was evident by the success attained in the romance 
|‘*Glécklein im Thale’ (Weber), sung in a charm- 
ing manner, which even the evident nervousness of 
the singer did not mar. A fairly good rendering of the 
| Symphony in D, by Brahms, was given, but in the Ballad 
for Orchestra ** The Ship o’ the Fiend,’’ by Hamish 
| MacCunn, the orchestra excelled itself, and gave a very 
|fine interpretation of this clever piece of writing. The 
{Concert commenced with the Overture to ‘ Euryanthe,” 
by Weber. 

Mr. Blauwaert was announced to have sung at the Con- 
cert of the 7th ult., but from a continuance of the indis- 
| position which caused his absence from the performance of 
|** Lucifer”? at the Royal Choral Society he did not appear, 
jand his place was taken by Madame Louise Pyk. Miss 
| Marian Osborn made her first appearance at these Concerts 
las a pianist, and played Beethoven’s Concerto in G, for 
|pianoforte and orchestra. An Overture illustrative of 
an Eastern fairy tale, entitled ‘“ Sakuntala,” written by 
Goldmark, was performed for the first time in England. 
The composition is good, and as an early work of its author 
it displays the promise which has been so successfully 
fulfilled in his later works. Mr. Frederic Clitfe’s Symphony 
in C minor was performed for the second time at these 
Concerts and repeated its former successful impression. 

““St. John’s Eve,” an old English Idyll for solo voices, 
chorus, and orchestra, the poem by Joseph Bennett, and 
the music by Frederic H. Cowen, was presented, for the 
first time, at the Concert of Saturday, the ryth ult. The 
work, which is in dramatic form, is founded on the legend 
associated with the observance of the customs on St. John’s 
Eve by young maidens who wish to discover their future 
husbands. The idea is pastoral and pretty, and forms a 
most charming subject to which music may be written. It 
has been most excellently carried out alike by the composer 
and the librettist. The story tells how Nancy, a village 
maiden, is called upon by Margaret, an ancient dame, to 
observe the custom of St. John’s Eve by plucking a ** dewy, 
blooming rose’ at midnight, and hiding it from observation 
until Christmas time. This is done, and in due course 
Christmas arrives, and Nancy appears amid her friends, 
who are celebrating the festive season, wearing an unfaded 
rose. Robert, a young villager, who had previously avowed 
his intention of making Nancy his bride, immediately 
claims her hand, with commendable promptitude. Nancy, 
however, rejects his advances, in spite of the traditional 
|rule, which has been thought unalterable, and some con- 
fusion prevails. At this point the Young Squire appears, 
|and states that he had replaced the flower picked on St. 
| John’s Eve by an unfaded rose. Nancy does not refuse her 
wooer, but coyly accepts him, amid general satisfaction 
and rejoicing. Thus it will be seen that the plot is un- 
' strained and perfectly natural in its evolution. The music 
which Mr. Cowen has written is in keeping with the sim- 
plicity and innocence of the story. It forms one of the 
best works he has yet produced. The Cantata opens 
with an introduction, pastoral in character, and eminently 
descriptive in the employment of characteristic phrases for 
ithe scenes which follow. In the first scene Margaret, the 
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ancient dame, states in recitative and air what is required 
of those who wish properly to observe the Eve of the 
Festival. This is preceded by a bright opening chorus, 
which is highly dramatic, and of the nature usually asso- 
ciated with light opera. The song of Robert, which suc- 
ceeds Margaret's air, is appropriately characteristic of the 
boastful lover, and its melodic figure is again repeated in 
the last scene. Robert's 


song 


chorus from the girls, ‘Thy wooing’s vain.” The 
lighting of the Saint John’s fire is described in the 


chorus “Ho, good Saint John was a shining light,” 
which is sung while the pile is ablaze. This chorus 
is a fine specimen of vigorous writing of a most 
effective character. The picturesqueness of the scene is 
increased by the merry dance round the flames which 
follows. This measure is arranged in three sections, one 
of the composer’s own invention, and the remaining two 
adapted from ancient tunes, ‘Old Noll’s Jig” and 
“The glory of the West.” At the conclusion of the scene 
fragments of the chorus *“* Ho, good St. John,” are heard 
mingled together with the melodies of the dance, and a 
highly dramatic close is brought about. The second scene 


—the garden of Navcy’s cottage at midnight—opens with | 


an orchestral introduction descriptive of the calm and peace 
of the surroundings, written with much grace and feeling — 
a charm which distinguishes the whole of the seconc 
scene. In Nancy 
bear?” the composer is heard in that melodious vein 
which has won for him much popularity. The last scene 
in the Squire's house is brightly conceived. The orches- 
tral introduction is remarkable for the imitation of church 


bells, an effect which is obtained by a passage of con- | 


secutive fourths to represent the pitch of the bells and 
their “ overtones.’ In this scene the necessary happy state 
of affairs is brought about, and the wooing of the Young 
Squire is described in a duet which, though somewhat 
delayed in its climax, is effective and well written. The work 
is brought to an end by a chorus, ‘‘ Now joy shall be,” in 
which are heard the principal themes of the work. Miss 
Macintyre, as Naucy, sang the music allotted to her with 
conspicuous charm. Miss Hilda Wilson, as Margaret, 
displayed much dramatic power in her singing, and 


achieved considerable success in the air ‘You, Nancy, | 


at the night’s full moon.’’ Mr. Edward Lloyd sang in 
his own artistic manner the part of the Young Squire, 


and Mr. Plunket Greene that of Robert, this being his | 
first appearance at the Palace since his return from his | 


triumphs in Germany. The band and chorus were excellent, 
and Mr. Cowen, who conducted his own work, must have 
felt nothing but the highest gratification at the manner in 
which it was received. The Idyll, with its simplicity, charm 
of melody, and etlectiveness, possesses many attractive 
points, which should ensure its becoming popular with all 
choral societies in search of gratifying novelties. In order 
to fit the work for the needs of societies which cannot 
always command the services of a full orchestra, the com- 


poser has arranged his score for a small band consisting of | 


flute, oboe, clarinet, bassoon, two horns, and the usual 
complement of strings. 

The Overture in E to “ Fidelio” was also played, as well 
as a Ballad, ** Landkjending,” by Edvard Grieg, for baritone 
solo, male chorus, and orchestra, a bold and tuneful piece 
of writing, which was given for the first time in England. 
The Concerts will re-commence on February 8 next 





‘THE GONDOLIERS.” 


THE new opera of Mr. Gilbert and Sir Arthur Sullivan 
was produced at the Savoy on the 7th ult. with enormous 
success, and at once bade fair to occupy the stage for a 
very long time. At the premieres of “ Ruddigore” and the 
**Yeomen of the Guard” the audience were not wholly free 
from misgiving as to the abiding popularity of those works. 
It was felt that author and composer had turned over a new 
leaf, and, in the act, passed from a page stamped with their 
own individuality to one in which they could only hope for 
divided possession. The question was whether, in the new 
work, they would persevere or retrace their steps. Of the 
two courses the second obtained preference, and, amid 
general approval, ‘ The Gondoliers ” made itself known as 
a comic opera of the old type, full of Mr. Gilbert’s strange 


finishes with a derisive } 


*s solo air, ‘“*Say, what dost thou | 


{conceits and curious inversions; full, also, of Sir Arthur 
| Sullivan’s most humorous music. For ourselves, we share 
| the general satisfaction. Our admiration for the ‘* Yeomen 
}of the Guard’ as a musical melodrama was_ strongly 
}expressed, but the world must have its laugh, and it isa 
| good thing when men who can provoke mirth in harmless 
fashion exercise their vocation. 

It would be superfluous to give details of the story of 
|‘ The Gondoliers’’ on the present occasion. They are 
| Panna to every reader, and we shall only advert with 
brevity to those features from which the libretto acquires its 
| distinctiveness. ‘The plot is simple enough, and may claim 
{to be one of Mr. Gilbert’s best, inasmuch as it is strong 
| where his ‘arguments ”’ are generally weak—namely, in the 
[last act. The imbroglio smooths out naturally and at the 
jright moment. There is, of course, abundant love interest, 
| though the author has not chosen to make love his principal 
| motive. Three pairs of lovers, yet the tender passion is, as 
| a moulding force, subordinate! This isunusual, and has the 
| inevitable effect of throwing the lovers, as such, into the 
| background; the girls, especially, though amusing on the 








|stage, having very little significance with regard to the 
plot. We find the motive of the opera in the circumstances 
attending the high politics of Barataria, out of which 


spring the confusion as to which of the two gondoliers is 
the rightful sovereign; the curious arrangement of a joint 
kingship till the mystery is cleared up, and all the chain of 
grotesque incidents following thereupon. Irom the same 
source arise, moreover, the opportunities for Mr. Gil- 
bert’s inevitable sarcasm. In every one of his operas he 
has a favourite butt which he assails with the slings 
and arrows of humour, not always good humour. The 
absurdities that cling like barnacles, to thrones, dominions, 
principalities, and powers are the butt in this case. Mr 
Gilbert’s Spanish grandee, impecunious and proud, yet 
quite willing to be exploited by a limited liability company, 
is funnily ** shown up,” but so, in order to be quite fair, is 
; the Republican gondolier, who expresses the .greatest con- 
| tempt for kings till he hears of his own chance in that line, 
and then he declares, “I’ve a very poor opinion of the 
politician who is not open to conviction.” The flatterers 
who surround thrones have their turn :— 
And noble lords will scrape and bow, 
And double them into two, 
And open their eyes 
| In blank surprise 
At whatever she likes to do. 
And everybody will roundly vow 
She’s fair as flowers in May, 
1 say “ How clever!’ 
At what ‘ 
She condescends to say. 
Mr. Gilbert is funniest when he gets his two men (but only 
one king) on the throne of Barataria—a state which 
combines strict despotism with absolute equality, in which, 
therefore, the joint monarchs have to polish their one 
crown and furbish their solitary sceptre for themselves 
The ex-gondoliers make themselves useful about the palace 
in truly Gilbertian fashion— 
Then we go and stand as sentry 
At the Palace (private entry), 
Marching hither, marching thither, up and down, and to and fro, 
While the warrior on duty 
Goes in search of beer and beauty 





soever 


(And it generally happens that he hasn't far to go). 


Then there is the picture of an easy-going king who pro- 
moted everybody— 

Lord Chancellors were cheap as sprats, 

And Bishops in their shovel hats 

Were plentiful as tabby cats— 

In point of fact, too many. 

Ambassadors cropped up like hay, 

Prime ministers, and such as they, 

Grew like asparagus in May, 

And Dukes were three a penny. 





So does the author’s lively humour play with the grave 
and solemn personages of State, to the great delight of 
popular feeling, at a time when reverence for pomps and 
dignities is a diminishing quantity. How in every scene 
and situation, political, amorous, or festive, the Gilbert 
conceits abound, and the most respectable and venerated 
notions are presented standing on their heads, everybody 
can imagine, and will take for granted the fact that the 
book is thoroughly amusing. 
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“The Gondoliers ” contains some of Sir Arthur Sullivan’s 
very best contributions to light music. In certain respects 
it is not up to the more serious effort made in the “* Yeomen 
of the Guard,” but as music for a comic opera we must 
pronounce it simply perfection. The melodies flow on as 
though unpremeditated, their spontaneity being no less 
delightful than their tunefulness and propriety of expression. 
They are, moreover, equally humorous with the words, and 
in some occult way, which, perhaps, the composer could 
not explain, seem to blend with the verbal expression till 
the two are one to the minutest shade. ‘This is a merit 
all can feel, and goes far to make the songs and con- 
certed pieces irresistible. Sir Arthur has scored his music 
simply, but with a dainty touch. He humours the quality 
of each instrument till it becomes completely individualised, 
and the orchestra appears as a merry company, not less 
full of fun than the occupants of the stage. At the same 
time there is a graceful and pleasing musical effect, gained 
by the exercise of consummate skill. Almost every number 
in the work might be put before a student of orchestration 


as an example not only of what to follow, but, much more, | 


of what to avoid. We refrain now from mention of parti- 
cular pieces. The music will, in a little while, be published, 
and then we may with more ease and advantage discuss 
the composer’s method and its results. Enough now that 
whoever hears the music in ‘* The Gondoliers,’’ hears a 
good thing, full of life, vivacity, and point, but always 
refined and artistic. 

The first performance was, as always at the Savoy, very 
complete and equally successful. All went well; the scenery 


and appointments gave delight to the eye; the orchestra | 


and chorus, conducted by Sir Arthur Sullivan in person, 
were excellent, and the principal artists, if not uniform in 
merit, were all more or less equal to the task assigned 
them. We may mention, with special approval, Mr. Wyatt, 
Mr. Brownlow, Mr. Denny (whose clear enunciation was a 
pattern for all to follow), Mr. Courtice Pounds, Mr. Bar- 


rington, Miss Ulmar, Miss Jessie Bond, and Miss Decima | 


Moore, a young and engaging débutante who, to all appear- 
ance, has an excellent future. The reception of the opera 
was uproariously cordial. 


MONDAY AND SATURDAY POPULAR CONCERTS. 

Ir will be unnecessary to occupy much space in our 
notice of these performances during the past month, as the 
programmes have mainly consisted of familiar works per- 
formed by well known artists. Thatof Saturday, November 
30, was only remarkable for the re-appearance of Madame 
de Pachmann, who exercised a wise discretion in select- 
ing Schubert's beautiful Sonata in G (Op. 79), still known 
as the “ Fantasia’? Sonata, though the term has no 
authority and no meaning whatever. ‘The pianist gave 
a highly finished rendering of the work; the crisp 
tone and unerring execution in the last movement being 
especially noticeable. Mozart’s favourite Quintet in G 


minor, Rubinstein’s three pieces for pianoforte and violon- | 


cello (Op. 11), and two of Dr. Mackenzie's violin pieces 
(Op. 37) were included in the programme. 
3ertha Moore contributed songs by Mendelssohn and 
Maude White, winning much applause for her pure vocalisa- 
tion. 

Three masterpieces of the first rank formed the scheme 
of the following Monday. These were Mendelssohn's 
Quintet in B flat (Op. 87), Schumann's Pianoforte Quintet 
in E flat (Op. 44), and Beethoven’s Sonata in D (Op. to, 
No. 3). Of the last-named work Miss Fanny Davies gave 
a highly intelligent reading, which, however, we cannot 
wholly praise, as many of the chords in the Largo were 
played as arpeggios, and the humour of the Finale was 
not sufficiently expressed. Miss Marguerite Hall sang 
some songs by Schubert and Brahms. 

The audience on Saturday, the 7th ult., was smaller than 
usual, the falling off being probably due to the absence of a 
pianoforte solo in the programme. Professor Stanford’s 
new Pianoforte and Violoncello Sonata in D minor, noticed 
last month, was repeated, as were Brahms’s Gipsy Songs 
for the third time this season. Beethoven’s Quartet in F 
(Op. 18, No. 1) and his Violin Romance in G (Op. 40) 
formed the rest of the scheme. 

The Concert of the gth ult. afforded very little more 


| material for criticism. Beethoven’s Sonata in A flat (Op. 
| 110) was essayed by Madame Haas, who achieved a con- 
| siderable measure of success in a work in which mere 
| technical skill goes for very little. Herreading was purely 
| unaffected and fairly intellectual. The rest of the instru- 
| mental programme comprised Beethoven’s Rasoumowsky 
; Quartet in F (Op. 59, No. 1), Boccherini’s Violoncello 
| Sonata in A, and Mendelssohn’s fragments of a Quartet. 
| The vocalist was Mr. Plunket Greene, who was much 
|admired in Brahms’s “ Todessehnen”’ and ‘“ Feldeinsam- 
keit,’’ and Dr. Parry’s ‘ Anacreontic Ode.” 

The programme of Saturday, the 14th ult., commenced with 
Mendelssohn’s Quartet in D (Op. 44, No. 1), and ended with 
Lrahms’s Pianoforte Quartet in G minor (Op. 25), works 
so familiar that nothing need be said about them. The 
pianist was Miss Fanny Davies, who gave a generally com- 
mendable performance of Schumann’s Carnaval; and the 
| vocalist, Mdlle. Janson, whose pleasant voice and style 
gained her much favour in Schubert’s ‘‘ Der Tod und das 
Madchen ” and Liszt's ‘“‘ King of Thule.” 

Miss Fanny Davies was again the pianist on the following 
Monday and Schumann was again the composer represented. 
The choice fell upon five numbers of the beautiful and 
poetical Kreisleriana, which she played with such faultless 
expression that the audience would gladly have heard the 
remaining numbers. As it was, they obtained one of them 
| in response to persistent demands. A splendid performance 
| was given of Brahms’s second Sextet in G (Op. 36), and the 
| remaining pieces were Beethoven’s Pianoforte and Violin 
| Sonata in G (Op. 30, No. 3), and Veracini’s Largo, Alle- 
mande, and Allegro for violoncello, played of course to 
perfection by Signor Piatti. Miss Liza Lehmann revived 
another old English song, Arne’s ** Polly Willis,” a charming 
| example of this gifted composer’s style. 

On the following Saturday a Beethoven programme was 
offered, including the Quartet in F (Op. 59, No. 1), the 
‘*Waldstein” Sonata in C (Op. 53), and the ‘‘ Kreutzer” 
Sonata. It is obviously unnecessary to subject this scheme 
to criticism. Sir Charles Hallé was the pianist, and the 
insatiable audience insisted on an encore even after such 
alengthy Sonata as the “ Waldstein.” Miss Liza Lehmann 
was to have been the vocalist, but being indisposed, Miss 
Marguerite Hall took her place, and her singing in airs by 
Goring-Thomas and Schubert was much appreciated. 

The last Concert before Christmas was given on Monday, 
23rd _ult., Mozart’s Clarinet Quintet being the principal 
feature of the programme. Mr. Lazarus took the clarinet 
part as a matter of course, and no one would wish the 
veteran artist replaced by a younger performer. Mdlle. 
Janotha, who made her first appearance this season, was 
| scarcely up to her usual mark in Chopin’s Barcarolle (Op. 

60), her tempi being decidedly too fast. The same remark 
applies to her playing of the Berceuse which she selected for 
the inevitable encore. Madame Néruda repeated her 
favourite numbers of Raff's ‘‘ Cyklische Tondichtung,”’ for 
| violin, and the programme concluded with Beethoven’s 
Trio in C minor (Op. 1, No. 3). The vocal selections of 
Miss Fillunger do not call for any remark. 






Madame | 


SIR CHARLES HALLE’S CONCERTS. 
Tue second of these performances took place on Friday, 
| the 6th ult., and attracted a considerable audience, though 
| St. James’s Hall was by no means so full as could have 
| been wished, as there was certainly no lack of interest in 
|the programme. It commenced with Gade’s Overture to 
| * Hamlet,” a pleasing work in C minor, but not of much 
| value as a musical illustration of Shakespeare’s most 
| philosophical tragedy. The most impressive portion of the 
| Overture is the dirge-like movement with which it con- 
cludes. The Entracte in B flat and the Ballet Air in G 
from Schumann's ** Rosamunde” music, and two move- 
{ments from Handel’s Concerto Grosse in B minor, dis- 
| played the fine orchestra to advantage, the strings being 
| particularly effective in the latter excerpt. Sir Charles 
Hallé’s reading of Beethoven’s Concerto in G (No. 4) is so 
well known that it is only necessary to record a perform- 
ance in every respect as meritorious as usual. The Sym- 
phony was Dvorak’s in F (No. 3), which, although it is 
published as Op. 76, is, it is understood, an early work. 
}It has all the freshness and exuberance of youth, and 





24 THE 
though not altogether symmetrical, is certainly one of the 
Bohemian composer’s most attractive efforts. The marked 
Slavonic character of the themes gives effect to the whole 
of the work, but in other respects the first and second 
movements are less satisfactory than the third and the 
fourth. The charming Allegro Scherzando in B flat and 
D flat, and the impetuous Finale, are not surpassed by any 
symphonic music by living composers. It is a pity that no 
description of the various works is supplied at these Con- 
certs. If elaborate analyses with quotations in music type 
are impracticable, a brief synopsis of the movements would 
be of much service to the audience. 





ROYAL ACADEMY OF MUSIC. 
James’s 


Tue scheme of the Orchestral Concert at St. | 

Hall, on the 11th ult., opened with a ‘ Christmas Carol ”’ 
composed by Miss Mary Toulmin, a pupil of Mr. Corder. 
This timely effort—the sole composition by a Royal 
Academy student heard in the course of the evening 
created a very favourable impression. It is a setting for 
solo voices and chorus of words by Julia Goddard, the 
plan and execution alike betokening considerable mastery 
of technical resource and felicity of treatment. The opening 
chorus, ‘* The Christmas stars are shining,” is broad and 
effective. Then follows an expressive soprano solo with 
chorus of female voices—well sung by Miss Ormerod 

leading to another solo and duet, these being undertaken 
by Miss Minnie Kirton and Mr. E. Houghton. The fourth 
and concluding number is a_ well-contrasted chorus, 
* Awake, awake, O Zion,” in which there is some skilful 
writing both for the voices and the orchestra. ‘The Carol 
was admirably performed and loudly applauded, the young 
composer being called forward at its close. After the 
novelty came a very familiar old friend, in the shape of 
Haydn's delightful Symphony in B flat (No. 9 of the 
Saloman set), which served, under Dr. Mackenzie’s inspirit- 
ing guidance, to show the capacities of the present 
Academy band in an exceedingly favourable light. The 
entire work was played in really excellent style, with plenty 
of crispness and attention to nuances, and an abundance of 
animation and vigour. Another noteworthy piece was the 
dungeon trio from ‘“ Fidelio,” in which three Australian 
students (pupils of Mr. Randegger) displayed fine voices 
and rare musical intelligence. Mrs. Bethell promises to 
develop into a genuine dramatic soprano; and Mr. Edwards 
and Mr. Morton, who, by the way, came over from Mel- 
bourne with Mr. Frederic Cowen for the purpose of 
studying here, have respectively capital tenor and baritone 
voices, the latter betraying all the power and brightness of 
timbre essential for stage work. Concerning the rest of the 
Concert, detail is scarcely called for. Talent and merit 
were made manifest in various degrees by every one of the 
soloists, these comprising Miss Amy Horrocks, 
Maude Wilson, Miss Mabel Lyons, and Miss Plaistowe 
(pianoforte); Mr. Clement Hann (violoncello); and Miss 


Annie Child, Miss Minnie Kirton, and Miss Nina Phelps | 
Dr. Mackenzie conducted with consummate | 


(vocalists). 
skill throughout. 


GUILDHALL SCHOOL OF MUSIC. 


For the first time for several months the orchestra 
attached to the above Institution gave a Concert in the 
Guildhall, on Saturday afternoon, the 7th ult., the Lord 
Mayor and Sheriffs attending in State. The programme 
opened with Mr. Weist Hill’s civic Anthem, “ Hail! Lord 
Mayor,’ which was spiritedly given, Mr. John Woodley 
singing the bass solo. A more ambitious feature in the 
day’s proceedings was the performance of a selection from 
Berlioz’s “ Faust,’ now attempted for the first time by 
pupils of the Guildhall School. The examples chosen were 
necessarily restricted to instrumental and solo pieces, as 
the choir was not taking part in the Concert. The 
selection afforded entire satisfaction, and the various 
pieces elicited hearty applause from the assemblage 
that crowded the noble hall. Two orchestral com- 
positions by students were performed—viz., a Nocturne for 
violin and orchestra, by Mr. Joseph Speaight, interpreted 
by Mr. John Saunders; and the opening movement of a 
Symphony in G minor, by Miss Edith Swepstone. In both 


Miss | 
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| efforts much merit stood revealed, the violin piece especi- 
ally earning high praise. In addition to the ‘ Leonora” 
Overture, No. 3 (finely played by the band), the programme 
further included vocal pieces sung in creditable fashion by 
Miss Eveline Benzabatti, Miss Maude Ballard, and Mr. 
Lewis Thomas. Mr. Weist Hill conducted the Concert 
with his customary judgment and skill, and may be con- 
gratulated upon a highly successful display. 


MUSICAL ASSOCIATION, 


Sr Jonn Starner, the newly-elected President of the 
Musical Association, read a paper on ** The Character and 
Influence of the late Sir Frederick Ouseley,” at the Beet- 
hoven Rooms, 27, Harley Street, W., on the 2nd ult., and 
paid an appreciative tribute to the memory of that lamented 
|musician. The earnestness and persistence with which he 


| : : ; > 
| pursued the objects he set before him in life, and the mar- 





: | vellous abilities and great attainments which distinguished 


; him, were duly dwelt upon. The lecturer related several 
| incidents and adduced some early compositions in proof of 
| Sir Frederick Ouseley’s precocity and possession of great 
{natural gifts, although in committing his ideas to paper he 
seemed to sink much of the musician in the Professor. 
Instead of allowing his ideas free play, he was constantly 
| trammelled by the traditions of the past. This was doubt- 
less due to the completeness with which he agreed with the 
opinion expressed by Dr. Crotch in his “ Lectures ’’—-that 
music, in common with the other arts, was in a state of de- 
cadence, and that we must confine ourselves therefore to the 
limits which satisfied the great masters. Had his lot been 
cast thirty or forty years later, he might have fallen among 
better advisers, and his career might have been most bril- 
liant; but even as it was, each of us would be indeed 
| fortunate if we should leave behind us as sweet a memory 
| for amiability, learning, and self-devotion as did Frederick 
Arthur Gore Ouseley. 


THE new first piece of the German Reed’s entertainment 
is entitled ‘“ The Verger,” and it is not only a very good 
jexample of the united labour of the librettist and the 
| musician (Mr. Walter Frith and Mr. King Hall), but it is 
also remarkable as being the first work produced by the 
| company which bears the bold and unblushing title of a 
Vaudeville. Hitherto the pieces have been called by names 
which only concealed their identity with stage plays from 
| those who enjoyed the performances thus hidden by a veil 
whose density was increased by their own imagination. 
‘“The Verger,”’ impersonated by Mr. Alfred Reed with all 
that unctuous vis comica for which he is now famous, is 
| under the belief that he is heir to some ‘ Dutch millions.” 
It is ultimately proved that he is not, and he bears the 
reverses of fortune with an equanimity perfectly surprising 
to those who witness his maddened excitement in the 
course of the play. Further than this there is no particular 
plot beyond the defeat of the scheme of the sister of the 
Verger (Miss Fanny Holland), who desires to favour the 
pretensions of a young soldier (Mr. Mackay) to the hand ot 
her niece (Miss Kate Tully) in preference to the advances 
of a young gentleman (Mr. Avalon Collard), whose chie* 
merit is his amiability and the fact that the girl entertains 
a special liking for him. The innocuous plot is performed 
in front of a scene laid in the precincts of an imaginary 
Cathedral, here called Charminster, a beautifully-painted 
picture, and the action is a series of character-delineations 
which are carried out in a true artistic spirit by the estab- 
lished members of the company, Miss Fanny Holland, 
Miss Kate Tully, and Mr. Alfred Reed, with the new- 
comers, Mr. Collard (formerly a Westminster chorister), 
who has a beautiful tenor voice, which he uses very judi- 
ciously, and Mr. Mackay, whose chief merit is in his acting. 
The music, furnished by Mr. King Hall, is in admirable 
taste. It is very melodious throughout, and the part music 
is bright and effective, and of a true English character. 
The representation on the first night—the oth ult.—was 
very good, the audience was well pleased, and the ‘* Vaude- 
ville” will doubtless run for a long time. 


| 
: GERMAN REED’S ENTERTAINMENT. 
| 
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MR. WILLEM COENEN’S RECITAL. 

Mr. WILLEM CoENEN, who is favourably known as one | 
of the most successful teachers of the pianoforte, again gave | 
proof of his exceptional powers as a player at a Recital in | 
the Music Room, Royal Pavilion, Brighton, on the 7th ult. | 
His programme, at once varied and choice, was also artistic 
and comprehensive in its character, and obtained the entire 
approval and the most cordial applause from the audience | 
assembled to hear the gifted performer. The versatility of his 
style was amply manifested in the works he had selected. | 
In Mendelssohn’s Prelude and Fugue in E minor (Op. 35) 
the intricacies of the working were clearly laid out, so 
that all were able to follow the author’s thoughts without 
effort, and also to admire the delicacy and refinement of 
the treatment. To these qualities were added brilliancy 
and power in the reading of Beethoven’s Sonata (Op. 63), 
which was most enthusiastically applauded. He also played 
four other pieces, the chief and most attractive of which 
was that called ‘ Twilight,’ his own composition. In the 
four pieces by Liszt—namely, the ‘* Consolation,” in D flat, 
the “Gondoliera,”’ the ‘* Etude de Paganini’ (encored), 
and the * Rhapsodie Hongroise”—his playing was 
varied and expressive, so that each was presented in the 
most completely satisfactory manner, indicating exceptional 
mastery over the instrument and intellectual sympathy 
with the various schools of art. The success gained by 
this Recital at Brighton might well be followed up in 
London, where Mr. Coenen’s name is well and widely 
known, not only as a teacher, a pianist, and as a musician 
of culture, but as one to whom the world of art is indebted 
for the first hearing of the Chamber Music of Brahms, 
Svendsen, and other composers, at his excellent Concerts 
in the old Hanover Square Rooms. 











| amici and Sbolci vouch for it. 


| Quartet, is now worthily filled by Signor Faini, 


j strictly, not to say severely, classical taste alike 


known as the ‘ Florentine Quartet’? appears this time 
under the name of the “ Florentine Trio.” This alteration 
is really a difference without a distinction, for it was brought 
about simply by the fact of Signor Chiostri, a gifted violinist, 


| having started a service of concerts on his own account. 


But although this severance of an old artistic connection is 
to be regretted, his place, as the first violin or leader of the 
Signor 
Buonamici as usual presiding at the pianoforte, with Signor 
Sbolci, the distinguished violoncellist, and other Florentine 
artists of note as his coadjutors. 

The first series of three ‘* Mattinate,”’ given in December, 
comprised the following compositions :— Rheinberger’s 
Quartet in E flat, for pianoforte, violin, viola, and violoncello ; 
Schubert’s Quintet (** Die Forelle ’’) in F’, for pianoforte and 
stringed instruments; Mozart's Quartet in D major, for 
stringed instruments; Beethoven's “ Kreutzer’ Sonata; 
Rubinstein’s Trio in B minor, for pianoforte, violin, and 
violoncello; Haydn’s Trio in C, for the same instruments ; 
Grieg’s Sonata in A flat, for pianoforte and violoncello; and 
Beethoven’s Trio in E flat, for pianoforte and violoncello. 

This list of works, on whose well-known characteristic 
features and merits I need not dwell, redounds to the 
of the 
artists and the audience; although, with all deference to, 
and admiration for, so many noble specimens of exclusively 
northern art, one could not help noticing, with some regret, 
that the programme did not contain—were it only by way 
of encouraging national art—one single work from the pen 
of italian composers of the day, not to speak of such 
masters as Cherubini, who, apart from his world-wide 
classical fame, has surely a special claim on Florence, the 
place of his birth! 

Of the excellence of the performance it is unnecessary to 
the very names of such artists as Signori Buon- 
Their unselfish, intelligent, 





speak ; 





land unremitting efforts to further the best interests of 


SPECIAL ADVENT SERVICE IN ST. PAUL’S 
CATHEDRAL. 


On the first Tuesday in Advent, the 3rd ult., the cus- | 
tomary performance of the “ Last Judgment” was given | 
as the Anthem at the special evening service at St. Paul's 
Cathedral. A small band—wind and strings—was employed | 
for the accompaniments in addition to the organ, which | 
was played by Mr. W. Hodge, and Dr. Martin was the | 
Conductor. The Cathedral choir—eighteen men and thirty- | 
four boys—sustained the whole of the choral portions of the | 
work, the solos being taken by members of the choir, 
Master Hugh Lett, and Messrs. Kenningham, Frost, Iryer, 
Hanson, Kempton, and Grice, and the whole performance 
Was as near perfection as was attainable under the circum- 
stances. As the work was given as a portion of a religious 
service it is obvious that the application of the ordinary 
rules or customs of criticism to the performance would not 
only be out of place, but the process would be an instance 
of the exercise of taste which could have no approving 
qualification from those who view the undertaking in the 
spirit with which the Dean and Chapter have instituted it. 
That it served as a means, in conjunction with the es- 
pecially-arranged service, of deeply impressing the 
congregation with the teaching of the Church at the season 
of Advent, was evident from the reverent attention paid to 
the whole function by the large assembly present. 


CLASSICAL MUSIC IN FLORENCE, 

In a notice in THe MusicaL Times of September last, 
| referred incidentally to the efforts made by Signor Buon- 
‘mici and Sbolci to revive and cultivate the taste for 
classical music in Florence: efforts the more praiseworthy, 
as their success depends in no small degree on the some- 
what capricious patronage of the essentially international, 
and hence constantly shifting society of that fair city. 

It is, therefore, an eminently satisfactory sign that this 
year too, and owing chiefly to the energy and great popu- 
larity of Signor Giuseppe Buonamici, the annual series of 
Classical Concerts for Chamber Music has been given under 


classical art deserve, as indeed they earn, the gratitude and 

combined support of the cultured and musically educated 

portion of Florence society, and Florence not only, but 

Italy may well be proud of them. 

C. P. S. 
OBITUARY. 

Tue death of CHARLES HANDEL RAND MarriorrT, well- 
known as a writer of light dance music and of many popular 
songs, took place on the 3rd ult. He was born in London 
on November 3, 1831. At the time of his death he held the 
appointment of Musical Director at the Pier Pavilion, 
Hastings, where, during the season, he was wont to give 
many excellent Concerts. He had previously held the post 
of director of the music at Highbury Barn, and at the 
Royal Gardens, Cremorne, places of amusement which have 
ceased to exist for many years. 

The death is announced, at Stuttgart, on the 5th ult., of 
ErNEsT LonGLey, a young Canadian pianist, who from 
his great ability would doubtless have made a name for 
himself had he been spared to fulfil the promise he had 
already given. He was born in 1866 at Maitland, near 
Montreal, Canada, and made his first public appearance in 
Montreal and Quebec when only ten years old, and 
attracted much attention. In his fifteenth year he came 
to Stuttgart, when he entered the Conservatorium, and 
studied for four years. Returning to America, Mr. Longley 
made a Concert tour in Canada and the United States, 
afterwards returning to Stuttgart ; but his lungs and throat 
becoming affected he was ordered to spend last winter in 
Davos. About this time be became acquainted with the 
new Janko keyboard, and was to have given a Co..cert 
here on the instrument a few weeks ago. His illness, 
however, made rapid progress, and on the day of the 
Concert he had several violent attacks, from which he 
never recovered. 

We regret to announce the death of Dr. Epwarp 
SANDWELL, on the r1th ult. The deceased gentleman was 
one of the honorary medical officers of the Choir Benevolent 
Fund. 

Herr Care Formes died in New York on the 16th ult. 
He was celebrated as a bass singer, and he possessed a 





most favourable auspices, albeit the institution hitherto 


very fine voice of excellent quality and extensive range. 
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Born at Mithlheim on the Rhine in 1810, he first came to 
London in 1849, when he made an appearance with a 
German opera company at Drury Lane. In the next 
year he sang in Italian the part of Caspar in ‘ Der Freis- 
chiitz,”’ and achieved so great a success that he appeared 
in London on the Concert-platform and stage at regular 
intervals for six or seven years after. In 1857 he went to 
America, and from there undertook tours all over the 
world. He played the part of Polyphemus in the revival 
of ‘*Acis and Galatea”’ at the Princess’s Theatre, under 
J. L. Hatton, in 1869, and afterwards at Covent Garden 
Theatre in a few of his old operatic characters. But his 
power of controlling the tunefulness of his voice had 
deserted him, and he gave up the lyric stage for a time, 
and impressed with the idea that he was a great actor, 
made his first appearance in Glasgow Shylock 
in Shakespeare’s ‘‘ Merchant of Venice.’ He returned 
to America, and settled down as a teacher for some 
years. He made his last appearance in 
the Crystal Palace Concerts, about two years ago, when, 
although his voice had considerably diminished in volume 
and was scarcely under control, he won great favour by 
means of his excellent method and artistic reading. 


as 


MUSIC IN BIRMINGHAM. 


(FROM OUR OWN CORRESPONDENT.) 


THE second of the series of Chamber Concerts, under the 


direction of the Birmingham Musical Guild, which took 
place in the Town Hall on the evening of the 2nd ult., was of 
a more popular character than its predecessor. The instru- 
mentalists were Messrs. T. M. Abbott and W. E. Priestley 
(violins), T. R. Abbott (viola), and J. Owen (violoncello), 
and Miss Hargreave (pianoforte). 


The second Concert of the Festival Choral Society, on | 


the 13th ult., was of a composite character, comprising 
Gounod’s “ Messe Solennelle’” (St. Cecilia’’), Dr. 


Stanford’s Cantata ‘“* The Revenge,” and Mendelssohn’s | 


‘First Walpurgis Night.’ The first and last of these 
works are sulliciently familiar to local music lovers, though 
it is many years since Mendelssohn has been heard here. 
Dr. Stanford’s spirited setting of Tennyson’s “ Ballad of 
the Fleet,” however, is still a novelty in Birmingham, and 
its performance therefore claims precedence. Apart from 
a little want of dramatic fire, the choral singing throughout 
was excellent. 
delicacy, and refinement rarely obtainable with so large a 
body of voices, the Benedictus in particular being charm- 
ingly rendered. Madame Clara Samuell contributed in no 
small degree to the effect, both of the Gloria and the 
3ened.ctus, by her expressive rendering of the solo portions ; 
whilst Mr. McKay in the Sanctus, and Mr. Watkin Mills in 
the concerted numbers, generally rendered efficient aid. 
The accompaniments were judiciously subdued; and, in the 





hands of Mr. Perkins, the organ, which was now heard for | 


the first time since its extension was taken in hand, con- 


tributed in no small degree to the effect of the performance. | 
In Mendelssohn’s work the chorus were naturally quite at | 


home, ‘he female voices being conspicuously fine through- 
out. fr. Iver McKay acquitted himself successfully in 
such diverse parts as the Druid devotee and the Christian 
Guard: Mr. Payton gave the alto solo ‘Know ye not a 
deed so daring?” with care and intelligence; and Mr. 
Mills was dramatic as the Priest. The band-playing gene- 
rally was very satisfactory, special praise being due to the 
brass and wood-wind; and Mr. Stockley’s conducting left 
nothi:ie to be desired. 5 


A gratifying tribute was paid to a well-known local | 


musician by the complimentary performance of Dr. 
Swinaerton Heap’s Cantata “The Maid of Astolat,’ on 
the roth ult. A special band and chorus was engaged 
for the production, with Mrs. Hutchinson, Miss Emilie 
Lloyd, Mr. W. Evans, Mr. Orlando Harley, and 
Mr. D. Harrison as vocal principals. The libretto, by 
the late Desmond Ryan, adapted from the “ Morte 
@’Arthur” of Sir Thomas Malory and Tennyson’s Idylls, 
is well calculated to enlist and enchain the interest 
of the audience ; and Dr. Heap’s music, though wanting 
perhaps in the archaic character and dramatic force befit- 
ting the theme, is not deficient in melodic fancy o- poly- 


London at | 


In the Mass the chorus sang with a finish, | 


phonic richness. ‘The choir, numbering close upon 400 
voices, had evidently been well drilled, and the voices were 
fresh and vigorous; but the band, though good, was hardly 
ofproportionate strength. Mrs. Hutchinson, who ‘created ” 
the part of laine at the Wolverhampton Festival, was in 
excellent voice, and especially touched the audience by her 
pathetic rendering of the air “ Flies fluttering to thy breast.” 
Miss Emilie Lloyd was appropriately spirited as the wrath- 
| ful Queen Guinevere ; Mr. Harley was exceedingly effective 
|in the part of Lancelot ; and the efforts of the other princi- 
| pals left little to be desired. The choral singing through- 
| out was especially effective. Dr. Heap, who conducted the 
| performance of his own work, was loudly and repeatedly 
cheered by the audience. 

The pianoforte playing of a youthful pianist, Master 
Isidore Pavia, was a noteworthy feature of the last 
| Institute Concert, and the young virtuoso afterwards gave 
|a very successful Pianoforte Recital on his own account. 
The Festival Choral Society gave their annual Christmas 
| performance of “The Messiah” on Boxing Day with full 
| band, organ, andchorus. The principal vecalists announced 
were Madame Clara Samuell, Miss Lizzie Neal, Mr. Charles 

Banks, and Mr. Robert Grice. Mr. Perkins presided at the 
|organ, and Mr. Stockley conducted. 


| 


MUSIC IN BRADFORD. 
(FROM OUR OWN CORRESPONDENT.) 


Tue Armley and District Choral Society gave an excellent 
| performance of Schubert's ‘* Song of Miriam” and Spohr’s 
|‘*God, Thou art great,” at Armley, on the roth ult. The 
| chorus was not large, but it sang with freshness and effect. 
|The solo part in the first-named work was sustained by 
Miss Annie Hudson (of Southport); and other soloists in the 
second work were Miss Marie Rhodes, Mr. Fisher Heath, 
and Mr. W. Thornton. Mr. W. H. Harrison was the 
Conductor, and the accompanist was Mr. H. H. Pickard. 

The people of Bradford have latterly had a plentiful 
supply of music, though, to judge by the extent to which 
the better class of Concerts are attended, the supply is not 
in excess of the demand. The patrons of the Subscription 
Concerts have invariably filled St. George’s Hall. The 
third Subscription Concert, which took place on the 13th 
ult., was of special importance on account of the production 
of Mr. Peter Benoit’s ‘“ Lucifer.” The greatest possible 
effort was made locally to do justice to the work, and the 
| occasion was one of considerable distinction. Mr. Benoit 
himself was not only present at the performance, but was 
down in time to hear the final rehearsal of the chorus work, 
|and, it is understood, paid a high compliment to the 
members of the Bradford Festival Choral Society, who were 
responsible for the chief burden of the production. This 
| was the first provincial performance, and, on the whole, it 
went! exceedingly well. The choruses, with one or two 
| comparatively trifling exceptions, were given with freshness, 
vigour, and accuracy. In the solo work Mr. Blauwaert’s 
declamatory power and Mr. Bantock Pierpoint’s artistic 
singing were conspicuous; while Miss Annie Marriott, 
| Madame Patey, and Mr. Iver McKay, with fewer oppor- 
|tunities, succeeded in giving much effect to their solos. 
|The work was conducted by Sir Charles Hallé, and his 
jorchestra played the accompaniment. The novelty was 
| followed by Dr. Parry’s ‘* Blest Pair of Syrens,” which had 
{not altogether so completely satisfactory a reading as its 
quiet dignity and charming beauty deserved, though the 
performance was sufficiently skilful to point the contrast 
with what had gone before. 

The Bradford Kyrle Choir, a new institution which 
|emulates the objects of the Kyrle Choir in the Metropolis, 
gave its first open Concert in the Bradford Church Insti- 
tute on the 3rd ult. Two of such Concerts are to be given 
annually. On the occasion under notice Gaul’s Cantata 
“The Holy City”? was given by a chorus numbering about 
ninety members, with Miss Annie Saville, Madame Ter 
Meer, Mr. Arthur Broughton, and Mr. Albert barnes as 
principals. Mr. J. H. Clough and Mr. Owen Bottomley 
officiated as accompanists, and Mr. A. T. Akeroyd con- 
ducted the performance. A short miscellaneous programme 
followed. 
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MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 

At a Special Service held in Redclitfe Church, on 
November 27, Mr. C. Lee Williams conducted the first 
performance in Bristol of his admirable Sacred Cantata 
“The Last Night at Bethany.” The rendering was 
praiseworthy, and the beautiful work made a favourable 
impression on the congregation. The soloists were Masters 
F. Skeates, W. Thorne, Messrs. F. Taylor, C. Curnow, and 
Dr. Logan. Mr. J. W. Lawson was at the organ. 
‘“‘ Bethany ” is to be given at other bristol churches shortly. 

The Gleemen’s Concert, on the 5th ult., was the most 
important musical event of the month, and it drew a large 
audience to the Victoria Rooms. ‘the programme con- 
tained many old English glees, which have not been heard 
in Bristol ior a long period, together with two new pieces 
specially written for the Society. ‘The more important of 
the two was a choral scenca, entitled ** Enceladus,” written | 
by Dr. C. \W. Pearce. The work, which, like so many 
modern compositions, has a chief mot/f, which is variously 
treated, is a fine composition worthy of the writer, while 
its performance, under the direction of Dr. Pearce, was 
praiseworthy to a degree. The second novelty was a 
scholarly setting by Miss Rosalind Ellicott of Tom 
Moore’s lines, ** Shine out, stars.’ ‘The Concert was an 
artistic success, and th embers of the Society and Mr. 
Kidner are to be complimented on the advance they have 
made since last year. 


At Mr. and Mrs. Viner-Pomeroy’s Classical Chamber 
Concert, on the gth ult., two compositions from the pen of 
Miss Ellicott were brought forward. The first was a} 
Quartet in b ilat, for strings, which was played five years 
ago at Steinw Hall, London, by the Society of Musical 
Artists. It is a melodious piece, although it does not 
contain those more matured touches noticeable in her later | 
























a 





works. The Quartet was weil interpreted by Messrs. 
Ludwig, E. ag", nny, V. Marriot, and J. Pomeroy. The | 
other piece by Miss Ellicott was a Reverie for violoncello, 
which Mr. Pon played with great skill. The other | 





} 


instrumental works were Beethoven's Quartet in G (Op. 


Concerto | 





18), for strings, and Spohr’s eighth Violin 
(Op. 47). Miss Noemi Lorenzi was the vocalist. 
Miss Lock’s Popular Chamber Concert, on the roth ult., 





¢ because of the insertion in the programme 
of Prout’s Quartet in F (Op. 18), for pia roforte, Violin, 
viola, and violoncello. It was well performed by Miss 
Lock, Messrs. Hudson, Gardner, and A, Waite; but it 
would have | more enjoyable if a little addi- 


was interestin 





been all the 
tional strength had been manifested in the playing of the 
violinist. An Idyl, for violin, viola, and : pianoforte, 
written by Mr. A. Hudson—a simple and pleasins piece -Wwas 
presented to the p publi rthefirsttime. Miss Clara Butt,a 
promising pupil of Mr. 








Dy. W. Rootham, was the vocalist, 


A very limited audience attended the third mating 
musicale given at the Victoria oe on the rjth ult., by 
Messrs. Carrington, F. Huxtable, F. S. Gardner, and A. 


Waite. A novelty, in the shape of a Trio in G, for piano- 
forte, violin, and violonceilo, from the pen of Miss Ellicott, 
received its initial performance. It is one of the best 
works of the kind written by the talented dauchter of 
the Bishop of Gloucester and was received with much 
favour. The composer herself was at the pianoforte. 
Messrs. Carrington, Gardner, and Waite were associated 
in three movements from one of Beethoven’s early Trios, 
and were joined Mr. F. Huxtable in the performance | } 
of two movements from Hiller’s Quartet (Op. 133), for | 
pianoforte, violin, viola, and violoncello. Miss Grainger 
Kerr was the voc: 

The last urday 
took place, 


st. 








Popular Concert before Christmas 

on the ryth ult., in Colston Hall, the vast 
building being crowded. Although the singing of Miss 
Goméz was the chief attraction, from the point of view of 
art, the singing by the choir of many bright choruses and 
part-songs was the greatest achievement. These were 
rendered with better attack, tone, freedom, and intelligence 
than we ever remember before, for which the members of | 
the choir and Mr. Gordon, the Conductor, des serve | k 
praise. Mr. Maidwyn Humphreys contributed songs, Mr. 


| 
| 
| 
| 
| 
| 


Riseley played organ solos, Mr. Ace a piccolo solo, and the 
band several Overtures and popular selections, 


la view 


| instrumental mus 


land ‘Golden Legend,” 


MUSIC IN DUBLIN. 
(FRoM OUR OWN CORRESPONDENT.) 

Tuer Dublin University Choral Society opened its fifty- 
third season with a most praiseworthy performance of 
Palestrina’s ‘“‘ Missa Pap Marcelli”’ and Bach’s Sacred 
Cantata ‘* God’s time is the best.” The performance took 
place in the Examination Hall, Trinity College, on the 
afternoon of the 7th ult., and was well attended. The 
choir of about eighty voices was at its very best in the 
noble work by which Palestrina, three centuries ago, vin- 
dicated the right of figurate music to its place in the Church, 
andthe Dublin public have reason to be grateful to the Society 
and its Conductor, Sir Robert Stewart, for so excellent a pro- 
duction of this historical Mass. Bach's Cantata was also 
creditably sung by the choir, and Dr. Gater ably supplied a 
pianoforte accompaniment to the latter work. The prin- 
cipal vocalists were Miss Craig, Miss Quinn, Mr. W.S 
North, and Mr. Charles Kelly. 

The Dublin Amateur Orchestral Union finished its tenth 
season by a Concert in the Antient Concert Hall, on the 
rith ult. The programme was judiciously compiled with 
to the capabilities of the band, and the favourable 
impression of its efficiency made by the performance of 

faydn’s Symphony (No. 2, in D) was increased by the 


| subsequent Morceaux played, which included some ballet 
1 play 


music selected from operas of Gluck. Mrs. Rosenthal and 
Mr. Rudersdortf contributed a duet for pianotorte and violon- 
cello, and the vocalists were Miss Dora Maxwell and 


Colonel Hughes. Mr. W. H. Telford conducted. In 


| addition to the work done by the above-named Society, the 


Monday Recitals of Chamber Music under the auspices of 
the Royal Dublin Society, and the Saturday evenings of 
the Dublin instrumental Club are doing good work for 
ic in Dublin. For the former, a strong 
quintet of artists has been formed—Messrs. Papini, George 
Bell, Cesare Valli, Rudersdorti, and Esposito. At the 
Recital of the 16th ult., Beethoven's Quartet (Op. 18, No. 3), 
Brahms’s Sonata in E minor (Op. 35), for pianoforte and 
violoncello, and Schumann’s Quartet in E flat, for pianoforte 
and strings, were artisticaliy performed. 

The Saturday Popular Concerts, under the direction of 
Mr. Houston Collisson, continue to deli ght crowded 
audiences at the Leinster Hall. On the 7th ult. the chief 
attraction was Madame Zelie de Lussan, who was supported 
by Miss Lucy A. Hackett, Messrs. Charies Chilley and 
Abramoff. Some part-songs were given by the choir and 
some instrumental music, ‘including a quartet of Dvorak, 
was contributed by Messrs. Papini, Poland, Rudersdorii, 
and Collisson. 

The Dublin Musical Society performed, at its closing 
Concert for the season, which was given in the Concert 
Hall of the Royal University on the 16th ult., Handel's 
“Israel in Egypt” and Schubert’s “Song of Miriam.” 
The fine choir of the Society, numbering 350 voices, 
excelled itself in the great choruses of ‘ Israel,” especially 
in the ‘“‘ Hailstone’’ Chorus, which had to be repeated. 
The band also was exceptionally good, and opened the 
performance with an effective rendering of the stately Over- 
ture to “Saul.” The solo vocalists were Miss Annie 
Marriott, Miss Alex Ellsner, and Mr. L. Iryer, and Mr. 
Joseph Robinson conducted. The prospectus of the Society 
for next season contains Sullivan’s ‘ Festival Te Deum ” 
Parry's ‘* Ode on St. Cecilia’s Day,” 
Berlioz’s ‘ Faust,” and Mendelssohn's ‘St. Paul.” 

“The Messiah” was performed, on the 2oth ult., at St. 
*s Cathedral, by the St. Patrick’s Oratorio Society. 


Patrick 
MUSIC IN EDINBURGH. 
(From ouR OWN CORRESPONDENT.) 
Messrs. Parerson’s annual scheme of Orchestral 


Concerts is now a pronounced success. A very catholic 
programme and a liberal supply of popular artists have com- 
manded large support, and the subscriptions are fully taken 
up. Works by Scottish composers occupy promi rent places 35 
and the series of Concerts was opened on the roth ult. A 
| hearty welcome was given to Mr. Manns, and _to Dr. Mac- 

enzie’s clever Overture, “ Twelfth Night The pro- 
gramme also included eae! s G minor Symphony, 
Wagner’s ‘‘ Lohengrin” Vorspiel, and Berlioz’s ‘“ Car- 
naval Romain.” At the second Concert the Music Hall 
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was crowded in every part to hear Dr. Mackenzie’s 
new choral work, ‘“*The Cotter’s Saturday Night.” 
Written for the Birmingham Festival of 1888, it was with- 
drawn from that programme and was produced in Edin- 
burgh, on the 16th ult., for the first time. The composer, 
who conducted the performance, received a perfect ovation 
on his appearance, and a successful rendering of the work 
was rewarded with prolonged applause. The poem, by Burns, 
is familiar and dear to every Scotchman. In the music 
characteristic intervals and national rhythm are combined by 
a master hand with modern effects in instrumentation to 
describe the ‘*‘ November chill’? which ‘“ blaws loud wi’ angry 
sough,”’ and the Scotch element is very largely used through- 
out. Mention must be made of the delightful picture of 
rustic home life. “The expectant wee things todlin’, 
stacher through to meet their dad wi’ flichterin’ noise 
and glee’; of the humorous touch in “the mother 


wi’ her needle an’ her sheers gars auld claes look 
amaist as weel’s the new”; the entry of Jenny’s 
sweetheart, where an old Scotch melody is used 


with great success. Undoubtedly the finest part of the 
work is the exquisite setting of the verse beginning ‘ O 
happy love,”’ and the audience would gladly have had the 
opportunity of a pause to show their appreciation of this 
passage. Some parts in the description of family worship 
were very impressive, such as the suggestions of old Psalm 
tunes “‘ compared with which Italian trills are tame,’’ and 
the ‘doom of Babylon ”’ foretold to the Seer of Patmos. A 
vigorous motive prefaces the broadly written peroration 
“‘ From scenes like these old Scotia’s grandeur springs,” and 
there was the ring of sincerity in “*O Scotia, my dear, my 
native soil,” which produced its due effect on the audience. 
The Edinburgh Choral Union has made marked improve- 
ment under Mr. Collinson’s careful and skilful training, 
and it must be said that they mastered the difficulties 
of the work in a satisfactory way. Mr. Collinson showed 
off his chorus to advantage also in Villiers Stanford’s 
“ Revenge.’ The Choral Union has never before attained 
to such roundness, strength, and precision as it displayed in 
the rendering of the trying work. ‘The orchestral pieces 
were less satisfactory. The “ Freischiitz’? Overture was | 
better played than that to the ‘Midsummer Night's | 
Dream.” 

Mr. Kirkhope’s Choir made its first appearance this | 
season, on the oth ult., in Mendelssohn’s “ Walpurgis 
Night ” and Rheinberger’s ‘‘ Christoferus,”” a work which 
had not previously been heard in Edinburgh. The choral 
part was brilliantly sustained; but the orchestra stood 
sadly in need of a reinforcement of strings, and of many | 
more rehearsals, 

By adding a fourth instrumentalist (Mr. C. Laubach, | 
viola) to their band, the promoters of the Edinburgh 
Classical Chamber Concerts were able to present Schu- 
mann’s Quartet in E flatat their first Concert, on the 4th ult. 
It was not so well played as was the Mendelssohn D minor 
Trio, which received an exquisite interpretation. Mr. 
Townsend more than maintained his reputation in| 
Liszt’s D flat Concert Study, and Mr. Grant McNeill’s 
violoncello solos were well applauded. Dvorak’s Sonata 
in F, for pianoforte and violin, was also in the programme. 

On the 17th ult. a Chamber Concert was given to a 
small audience by Madame Drechsler Hamilton, assisted 
by Messrs. Townsend and Carl D. Hamilton. 

On the same date Mr. Franklin Peterson delivered a 
lecture under the auspices of the Philosophical Institu- 
tion on * Parsifal,’’ illustrated by lime light views of the 
scenes, and selections from the music. 


MUSIC IN GLASGOW. 
(FRoM OUR OWN CORRESPONDENT.) 

THE first Orchestral Concert of the Glasgow Choral 
Union series took place on Thursday, the 12th ult., when a 
very large and brilliant audience welcomed Mr. August 
Manns and his phalanx of seventy-five instrumentalists 
with all the cordiality usually extended to old friends. The 
novelties in the programme comprised Dr. A. C. Mac- 
kenzie’s “ Twelfth Night ’’ Overture, a work which created 
singular interest by reason of its large style and musician- 
like resource, and the second and third movements from 
Grieg’s ‘“‘ Peer Gynt” Suite. The new pieces were 





admirably played by the orchestra, a remark which also 
applies to Mozart’s G minor Symphony and to the 
“Lohengrin” Prelude, The salient feature of the eveniny 
was, however, Lady Hallé’s performance of the Beethoven 
Violin Concerto, wherein the popular Austrian artist fairly 
surpassed herself. 

At the first Saturday Popular Concert, on the r4th ult., 
there was another large audience, the Symphony was Beet- 
hoven’s No. 2, the Overtures were “ Der Freischiitz’”’? and 
‘“*A Midsummer Night’s Dream”; and Mr. E. Gillet, the 
principal violoncello of the orchestra, played in Lalo’s 
diffuse and altogether uninteresting Concerto in D, Miss 
Marie Fillunger made her Scotch début at this Concert, and 
in Beethoven’s “Ah! Perfido,” had no difficulty in winning 
prompt recognition of her powerful voice and excellent 
method. As we go to press earlier than usual, the con- 
tents of one or two subsequent programmes can only 
be recorded. First of all what was regarded by many 
as likely to turn out the event of the season took place 
on the evening of the 17th ult., the performance, for, it i: 
believed, the first time in Scotland, of Beethoven’s Mass 
in D. The soloists retained for the occasion were the 
gifted German soprano just-named, Madame Belle Cole, 
Mr. Harper Kearton, and Mr. W. H. Brereton ; and as Mr. 
Joseph Bradley and his choristers had bestowed much 
anxious care upon the rehearsals of the colossal work, an 
excellent interpretation was obtained. Later in the 
month Saint-Saéns’s Pianoforte Concerto (No. 4) in C minor 
was given, for the rentyée of Mr. Frederic Lamond, 
whose new Symphony in A—first time of perform- 
ance—had also a place in the programme. The chiei 
pieces in the programme, for the 30th ult., show the result- 
of the plebiscite voting for that evening’s Concert, indicat 
ing, as they do, a distinct belief in Boccherini’s well-wor: 
Minuet for Strings, the Overtures to the ‘‘ Magic Flute’ 
and “ Tannhauser,”’ Schubert’s ‘‘ Unfinished”? Symphony, 
Gounod’s Ballet Music in ‘Faust,’ and the orchestra! 
arrangements of Mendelssohn’s ‘‘ Spring’ and “ Spinning ” 
Songs. Such was the voice of the subscribers. 

Stainer’s Cantata ‘ The Crucifixion” was repeated in 
Woodside Church on Sunday evening, the rst ult.; and on 
the 12th ult. the beautiful work was heard on the South 
Side, under the auspices of the choir of Langside Church 
conducted by Mr. Malcolm M. Spence. Another composi 
tion from the pen of the Oxford Professor has found favou 
here of late, ‘*St. Mary Magdalen,” which also had a very 
good performance, on the t1oth ult., at the instance oi: 
the choir of Macleod Parish Church, directed by Mr. Rober 
Buchanan, jun. The popularity of Mr. A. R. Gaul’s sacred 
Cantata “Ruth” was once more attested when tly 
Pollokshields United Presbyterian Church Choir recent! 
gave the work, in conjunction with another composition. 
not by any means new to Glasgow folks, Mr. Barnby’ 
‘* Rebekah.” The performances, conducted by Mr. Bretton. 
were very creditable; Mr. Munro was at the organ. A 
couple of pianofortes were also called into requisition, and 
the soloists included Messrs. McKinnon and Marshall. On 





jthe 5th ult. a crowded audience was drawn to the City 


Hall to ‘assist ’’ at the opening Concert for the season o} 
the Bridgeton Choral Society. The piéce de résistance was 
Mr. F. H. Cowen’s Cantata ‘The Rose Maiden,” which 
was sung by Mr. George Taggart’s young choir with 
considerable musical intelligence. The accompaniments 
were played by Mr. W. H. Cole’s orchestra. On the same 
evening another young Glasgow pianist, Mr. Alexander 
Lucy, gave a Recital in St. Andrew’s Hall. Mr. Lucy had 
the thinnest of audiences, and his appearance, we are 
afraid, was somewhat premature, as he has yet much to 
learn before he can be accepted as an exponent of the 
great masters. 


MUSIC IN LEEDS. 
FROM OUR OWN CORRESPONDENT.) 

THERE was a large attendance at the Leeds Parish 
Church, on the 2nd ult., when Spohr’s ‘* Last Judgment ”’ 
was given, with augmented choir, full orchestra, and organ. 
The solo parts were taken by Miss Morton, Master 
Parkinson, and Messrs. Blagbro, Brownirg, and A. Arm- 
strong. Dr. Creser conducted, and Mr. Alfred Benton 
presided at the organ. 
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THE TIMES. 

The new Cantata, or “old English Idyll,” by Mr. Cowen, 
will probably find wide acceptance with provincial choral 
societies, the members of which, while extremely tolerant 
in the matter of libretti, rebel, as a general rule, against all 
music of an elaborate or ‘‘ advanced ” order. 











TELEGRAPH. 

The librettist and composer pale : 
Their purpose was to produce a wi 
of the average choral society and ¢ 
audience. Asa rule, new compositions | 
written for saclocmniice at one or other 
numerous festis where ample 





reso 















and, as a conseqt they are often f 
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ly speaking, 
deserves 
ses, while t 


to general use 
likely to beco 
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so full a degree 
to all. 
its studied simpli 
poser’s greatest succ ; 
that the useful purpose for which it was designed will be 
answired in a satisfactory degree. 
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In ‘St. John’s Eve” Mr. F. H. Cowen has return red 
to tlie style in which has been most spicuous 
successful as a composer. There are indications of 
in 1.).s Oratorio ‘* Ruth,’ but there is no doubt tha 
demanding delicate fanciful treatment are best 
him. Of this kind is the book of the new Cantata; Mr. 
Bennett’s language is distinguished, as usual, by literary 
polish, though it is less remarkable for conceits 





l The work 
snt choral societies, 
enerally popular, 


than his masterpiece, ‘* The Dream of Jul 
is well within the means of ordinary effi 
with whom it should become g 





DAILY NEWS. 

The work in question has basen prepared in two separate 
forms, especially for the use of the amateur r che irs whi 
abound in all parts of the country. ‘ 
full band, when circumstances while ,on the other 
hand, if economy be the object, as prota composer 
to gain his orchestral effects chiefly by the is and the 
wood-wind instruments, the results will be almost equally 
satisfactory when a reduced orchestra, consisting of strings, 
a flute, oboe, clarinet, and bassoon, and two horns only 2 
employed. Practical work is thus happily allied with sound 
musicianship, and although “St. John’s Eve” mz Ly perhaps 
be less suite -d to choirs a thousand strong, yet there can be 
very little doubt that its lyrical beauty, and the thoroughly 
English character of its choruses, combined with the 
comparatively small cost necessary for its adequate perfor- 

mance, will gain for it a wide popularity in the provinces 
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Mr. C n has invested the words with some pretty, 
simple music, thoroughly according to the nature of the 
theme, and wholly English in character. Though by no 
means elaborate or diflicult, . it is well suited to its 
purpose, and interests singers and hearers alike. The 





‘‘Idyll” is one of the a ippiest pro ( uctions of the com 

















poser, and it may be | hoped th ¢ the forerunner of 
oth 1 1 . The com 
poser received | ressions of approval 
from the large ho were universally delighted 
with the new wor! 
DAILY CHRONIC : 
It shows throughout the ill te of a mus ) 
from whom elegance and finish are ’ forthcoming. 
That it is destined to | ) ‘ly popular = 
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means of earnest am ] sal resources, 
the choral and orc a i free from com- 
plexity. It may be mes by musical conductors with 
the assurance that Mr. Cow melodious and 
strains will be alike ecutants as to 
li 1ers. 
{ 
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i without look Jay—make 
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— become her | is charmingly 
tre 1 by Mr. Benne’ ed a number of 
or; eral and characheriatic | of awakening 
musical inspiration. ‘To these Mr. Cowen has Se ne justice 
: ywen’s orcl no less than his vocal 
part-w1 r, commands admiration, and he fairly earned 
the enthusiastic applause showered upon him at the con- 
clusion of the performance. 
OBSERVER. i 
Mr. Cowen was called back to the platform, and re 
ed with the hearty cheering which is his due, and the 
new Cantata took its place amongst those works with which § 
every music-lover should become acquainted. t 


WEEKLY D 

Choral societies of moderate dimensions will find in * St. 
John’s Eve,” anew (¢ 1 by Mr. F. H. Cowen, a welcome 
addition to their repertory. . Mr. Cowen’s music is stu- 
diously unpretentious, and most of it is pleasantly imbued 
with the old English style. S usus with the composer, 
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melody of an attractive t t throughout. The 
gem of the work is the r th This is 
one of Mr. Cowen’s happiest inspirations. 
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Two of the Subscription Concerts have been given, the 
first being devoted to orchestral music and the second (on 
the 11th ult.) to chamber music. At the second Concert 
Schubert’s Octet for strings and wind (Op. 166) formed the 
principal attraction, and “received a worthy rendering at 
the hands of Messrs. Josef Ludwig, G. H. Betjemann, 
Alfred Gibson, E. Howell, and J. 
Messrs. G. A. Clinton, I’. Paersch, and W. b. Wotton, 
clarinet, horn, and bassoon respectively. The programme 
also included Beethoven’s String Quartet (Op. 18, No. 5), 
Handel’s Trio (No. 5) in G minor, for violin, violoncel'o, 
and double bass; Tartini’s * Trille du Diable,”’ and four 
songs, charmingly sung by Miss Douilly. Dr. Creser 
accompanied. 

The Leeds Philharmonic Society’s 


annual ‘“ Messiah” 


Concert took place on the 18th ult., in the Town Hall, and | 


was in every way successful, the performance being excel- 
lent and the attendance large. Miss Macintyre, Madame 
Belle Cole, Mr. Barton McGuckin, and Mr. brereton were 
the principals. Mr. Alfred Broughton conducted, and Mr 
Lawrence was Organist. 


MUSIC IN LIVERPOOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


THE fifth Concert of the Philharmonic Society was not- 
able only for the poverty of the programme. The chief 
work was the ‘“ Surprise’? Symphony of Haydn, which, 


however interesting as a relic of the period of the Saloman | 


Concerts, was strangely out of place at performances such 
as these. The choristers merely sang some little part- 
songs. 

On the 
close with “Israel in Egypt.” 
was kept to in general, and the Mendelssohn org 
was given by Mr. Best. 

We are slow to take up anything new in Liverpool, 
and seem to be far too conservative in music. During the 
vhole of the past year only six novelties have been given 
in this locality, and they are ‘“* The Dream of Jubal” (over 
which special commission we have undoubtedly a right to 

xult), Cowen’s ‘* Ruth,’? MacCunn’s ‘Lay of the Last 
Minstrel,’’ all given by the Philharmonic Society ; Botte- 
sini’s ‘“*Garden of Olivet,’’ produced as the Lenten 
Oratorio under Mr. Burstall at St. Peter’s pro-Cathedral ; 
sraun’s ‘Sir Olaf,” given by Mr. Rodewald; Lee 
Williams’s ‘‘ Bethany,’ and MacCunn’s “Bonnie kil- 
meny,’’ both brought out by Mr. J. Ross, the one at the 
Jesuit Church and the other at Wallasey. 
s hardly as extensive as it might be, and unfortunately the 

new year brings promise of little else than repetitions of 
tandard works. 

The past month has witnessed a revival of ‘* Samson,” 
on the 12th ult., by the Stowell Brown Guild, under Mr. 
Forsyth, in the absence of the regular Conductor, } 
J. Saunders, with Mr. Jude at the organ. 
ance was a good one, the chorus, though not more than 
about eighty strong, singing with crispness, precision, and 
ample power. T he greater portion of “The Messiah” 
was given at Neston, onthe r4th ult., under Mr. H. Bulley, 
the ladies carrying off the laurels in the choruses. 
The same Oratorio was introduced to another suburb, that 
of West Kirby, on the 16th ult., by Mr. Swift, with very 
creditable results, the chief choir of the Cheshire Peninsula 
being very well balanced and trained; and this date also 
witnessed its performance at St. Helen’s. On the same day 
it was announced at Chester under Dr. J. C. Bridge, and on 


17th ult. the first half-session was brought to a 
The original Handel score 





the 17th ult. it was given at Runcorn, under Mr. 
jumphreys, by the recently revived Choral Society. The 
latter performance was in every respect good, one 


interesting feature, from a personal as well as a 
musical point of view, being the playing of the trumpet 
‘bbligato to Mr. Bantock Pierpoint’s song in the third 
part by his brother, ent amateur of the locality in 
question. On the 21st ult. it was given by the Birkenhead 
Cambrians under Mr. ~ = Parry. 
‘The Messiah” fell later in December, 
Birkenhead, while in Liv rpool itself sev 
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at Widnes and 
il were promised. 
one was that 
Saturday Night Free 





Of these, all being too late for special notice, 
given annually for the people 


at the $ 


Reynolds (strings), and | 


an part | 


Such a record | 


Mr. | 
The perform- | 


Other performances of 


Concerts instituted by F ather N fugent under civic patronage, 
and conducted by Mr. Rodewald; another, that by the 
Institute Choir, under Mr. Hardcastle; and yet one more, 
on the 30th ult., by the Musical Association, conducted 
| by Mr. Swift. 

The “* Hymn of Praise” was promised for Christmas Day 
by the Liverpool Cambrians, who always make music in 
| public on the great Christian Festival; and an Eisteddfod 
|of considerable importance was announced to be held at 
| Chester on the same day. 
| Among the purely amateur organisations which have 
| been recently to the front, may be named the St. Cecilia 
Society of Birkenhead, which is recruited from the upper 
ten of Claughton and Oxton. The choir is doubtless 
a fine one, and under Mr. Appleyard sang the “* Crusaders,” 
“* Come, let us sing,” and “* Hear my Prayer,”’ in anything 
but an amateurish manner at the annual opening rehearsal. 
The “ Last Judgment” was given with very good effect at 
the Cathedral Advent Oratorio Services, Mr. Burstall having 
trained his choir toa very high pitch of excellence. The 
Conductor engaged on each occasion was Mr. W. I. 
Argent. 

The first Concert of the second season of the Bootle 
| Subscription series came off as well as was expected, but 

that at Lirkenhead under the same classification was a 
rather dull affair. 

A word must be said with regard to recent orchestral 
; work, and if Liverpool is not to the front in choral 
| matters, it doubtless takes a very important place in such as 
are instrumental. In addition to the re; cular performance 
of the Sunday Society Orchestra, the People’s Orchestral 
Society, Orpheus Orchestra, Birkenhead Amateur Orchestral 
Society, Wirral Orchestra, and Societa Armonica have all 
| been in evidence and each has inits own sphere done good 
work, 

The opening of the new rooms of the 
Club, 
which a large amount of interest gathered. 
founded in 1884 by the late Sir George Macfarrer 
been the recoz nised headquarters of the local prot 
nt premises 








Liverpool Musical 


on the last day of November, was an event round 
7 
Club, 


The 











At the inauguration of the present permane 
Mr. Schiever’s Quartet ple red chamber music by “em 
hoven, Mozart, Brahms. In the abse ence of Mr. F. 


took the chair, Ae 
ial recognition of 
accorded. 


Cowen, the Pre nt, ! -D Hall, 
in the course of the ning a most cord 
the services of Mr. Heinecke, the hon. sec., was 








MANCHESTER. 
CORRESPONDENT.) 


MUSIC IN 
(From OUR OW? 
For the third performance here of Sullivan's “ Golden 
Legend’ an immense audience embled. As a 
whole, the rendering was satisfactory, although the choir 
scarcely justified the hopes aroused a few weeks before. 
In the latter part of the Cantata things brightened con- 
siderably, and enthusiastic cheering oteeted Sir Arthur 
| Sullivan ere he left the platform. Miss Macintyre sang 
‘** The night is calm and cloudless ”’ with all due expression. 
Mr. Lloyd was, as usual, reliable and ready for all 
emergencies, being the mainstay of the duet; and Mr. 
Watkin Mills represented Lucifer with the sardonic, 
mocking tones which seem appropriate to the part. 

At the following Concert, on the 5th ult., Madame 
Trebelli supplied the place of Madame Antoinette Sterling. 
| The second performance of Dvorak’s Symphony in F (Op. 
| 76) confirmed previous impressions, and the closing move- 
|ments of which may be termed “Fantasia upon an 
| auxiliary note.’ The great treat of the evening, and one 
| of the chief delights of the whole season—fit to be classed 
|with the playing of Lady Hallé a few weeks ago in the 
{slow movement of the great Violin Concerto of the same 
| master—was Sir Charles Hallé’s interpretation of Beet- 
| hoven’s G major Concerto. 
| The Concert of the 12th ult. calls for little notice beyond 
| the mention that Mr. Willy Hess (the admirable leader of 
|the band) plaved Max Bruch’s G minor Concerto and 
| Bach’s Chaconne in D minor very skilfully, and that Mr. 
Blauwaert made his first appearance here in French 
and German songs of contrasted character. And it is 
|also unnecessary to say more of the annual “ Messiah” 











36 THE 


performances than th: it they ‘took ‘place o on the “igth and 
2oth ult., with Miss Anna Williams, Madame Patey, 
Mr. E. Lloyd, and Mr. Brereton as principals. 

The second Orchestral Concert of the season has been 


given at the Concert Hall, the programme including 
Schumann’s * Spring”? Symphony, Svendsen’s Norwegian 
Rhapsody in A, and some other light pieces. Madame 


Fromm played Weber’s ‘ Concertstiick,” but was more 
successful in some shorter pieces. Owing to the indisposi- 
tion of Miss Macintyre, Miss Mabel Berry and Madame 
Recoschewitz kindly sang some acceptable songs. 

Mr. de Jong is still persevering hopefully and energetically, 
and after a Concert of Scotch music (in honour of St 
Andrew’s Day) at which Dr. Mackenzie’s ‘ Scotch 
Rhapsodie ” was decidedly the most worthy and representa- 
tive piece, he attained what may well be regarded as the 
crowning point of his season in a full recital of Gounod’s 
‘“‘ Faust.” 

The Saturday Evening Concerts of Mr. Cross and Mr. 
Barrett continue, but full evidence is afforded of the 
unwisdom of the keen competition created by having, on 
the same evening, so many performances of similar grade. 

At the Atheneum the Musical Society has followed its 
first performance of Cowen’s “ Song of Thanksgiving ”’ by 
introducing, on the gth ult., Dr. Hubert Parry’s “St. 
Cecilia’s Day’ and Hamish MacCunn’s ‘“ There is a 
garden,” and announces the preparation, for the third 
Concert, of Cowen’s new Cantata ‘St. John’s Eve.” 

The Vocal Society, under Dr. H. Watson, continues its 
good task, and on the rrth ult. also gave “ St. Cecilia’ and 
a very pleasing selection of lighter music. The appeal 
which Dr. Hubert Parry’s offering at the Leeds Festival 


makes to the sympathy of the musical public is thus | 


attested and responded to. 
The first Concert of the Stretford Choral Society, under 
Dr. Watson’s direction, was given on the 14th ult., the 


programme containing a short selection from ‘ Jephtha”’ | 


and a miscellaneous second part, including Webbe’s glee, 





“When winds breathe soft,’ Bishop’s ‘* Blow, gentle } 
gales,”’ and some lively part-songs. 

On the 7th ult. the Mayor (Alderman John Mark) 
presented the certificates to many « e nearly 800 candi- 





dates who have lately passed the examinations of the 
N.S.P.M. in this district. 
MUSIC IN OXFORD. 


(FROM OUR OWN CORRESPONDENT.) 
Tue record of the we »ber term just close 

of any novelty. At Merton College, 

a small Concert was given, at which Hande I's 

St. Cecilia’s Day”? was sung, and with a mention 


y great 





dismissed. 
On November 25 the Univer 





Musical Union v 





Invitation Concert in Christ Church Hall, 

and Madame Heckmann, Mr. Thieme, and Professor 
Dandind played. The eres features of the Concert \ 
the charming playing of Madame Heckmann, and the pr 
duction of a Pianoforte Trio by Profe ssor Stanford. The 
new Trio, which is in the key of E flat major, and is 
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Concerto in D minor. On the 3rd and 4th ult., Mr, Alex- 
ander Guilmant, the well-known composer for the organ, 
gave two Organ Recitals, one in Balliol College Hall and 
the other in the Sheldonian Theatre, in aid of the Ouseley 
Memorial Fund Mr. Guilmant had not been previously 
heard in Oxford, and his fine playing in every style made a 
very great impression. One of his themes for improvisa- 
tion was the Magdalen College chimes, and on this he 
constructed a masterly and interesting fugue. On October 
23, ** Zion,”’ an exercise composed for the degree of D.Mus., 
by Mr. John Greig, was performed in the Sheldonian 
Theatre. The work was broken up into far too many 
detached numbers, but the longest piece, the Orchestral 
Introduction, was also the best. Mr. Greig availed himself 
of the licence allowed by the new Professor to cut down 
his band and chorus to a bare minimum. 

This last remark leads to a notice of Sir John Stainer’s 
new scheme for systematising the teaching of music at the 
University. The details of the scheme have already 
appeared in print several times. What is more important 
to notice now is that it appears to have brought to light 
the existence of a very considerable class of serious students 
of the art and theory of music. It seems difficult to predict 
how important this scheme may ultimately prove when it 
is remembered that in the nature of things the University 
is constantly sending out men destined to take important 
positions in all parts of the country. 

No notice of *‘ Music in Oxford’? during the last term 
vould be complete without some mention of the important 
| change brought about by Sir John Stainer with regard to 
jour choral societies. He has succeeded during the past 
| term in inducing the Choral and Philharmonic Societies to 
unite their forces, and the new Society is to begin opera- 
tions with the New Year. The Madrigal Society has 
at his instance dissolved itself, so that in future there will 
be only one powerful chorus in the place. When the 
excellence of the constituent elements in the past is con- 
| sidered it is hardly rash to predict that their amalga 1 
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forces will result in one of the t choruses in the 
} country. 
| MUSIC IN SHEFFIELD. 
(FRoM OUR OWN CORRESPONDENT.) 

ta’s 1 non November 
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| 4 is XV i\ LdLAD it 
and porte pieces were tina Mr, H. Coward con- 
| ducted. 
On the 12th ult. Dr. Naylor, Organist of York } 





marked Op. 35, proved full of —. gus charm, and the} 


second and third movements especially found great favour 
with the audience. A magnificent rendering of Schubert’s 
Trio in B flat major (Op. 99) brought the Concert to a 
close. 

The Orchestral Association gave a Concert in the Shel- 


og 


donian Theatre on November 23, the chief numbers of 
which were Mendelssohn’s “ Scotch’? Symphony a 


| Romance in F major, for violin and orchestra 
(Op. 50), and the “ Fidelio”? Overture (Op. The | 
playing of the orchestra exhibited a very marked improve- 
ment and the Concert was both artistically and financially 
a SUCCESS. 

Coming now to some miscellaneous performances, a 
selection from ‘‘ The Messiah” was sung in the Cathedral | 


72). 


on the 6th ult., by the choir, reinforced by a large body of | J. W. 


amateurs. On November 24 Mr. Farmer celebrated the 
jubilee of his weekly Concerts in Balliol College Hall 
with a programme that included Mozart’s Pianoforte 


| 
| 
| 
| 


jin 
| 











ormance of his Cantata 
The we 
Cathe 


conducted an admirable per 
Brazen Serpent,” in the Parish Church. 
was composed for the festival of Northern 
Parish Church choirs at York, a little over two y 
contains some excellent choral writing, to which full justice 
was done by the augmented choir of the Parish Church. 
The unaccompanied choral prologue, as well as the other 
choruses in the work, notably the elaborate final one, 
were given creditably. Mr. E. H. Lemare played the 
in accon npe iniments. 

“On the 18th ult. the Amateur Musical Socie ety gave its 
fifty-second Concert in the Albert Hall, the work performed 
being Haydn’s * Seasons,” The choral portions were sung 
a most excellent manner, the Autumn and Winter sections 
especially being rendered with accuracy and finish. The 
principals were Miss Margaret Hoare, Mr. Gawthrop, and 
Mr. Dalby. The orchestral portions of the work were, under 
the leadership of Mr. J. Peck, admirably played. Mr 
Phillips was Organist and Mr. Schollhammer 
conducted. 

A Concert of sacred music was given in the Albert Hall 
on the roth ult., when the Carl Rosa Opera Company and 
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the Sheffield Choral Union performed Rossini’s ‘* Stabat 
Mater *’ and miscellaneous pieces. 

The usual number of ‘ Messiah’? performances took 
place on Christmas Day. The Choral Union went for the 
first time to the Corn Exchange. The St. Cecilia Choral 
Society were as usual in the Albert Hall, and a performance 


of the Oratorio was given in the Music Hall by the Upper- | 


thorpe Society. 
The Catholic Musical Society performed Mozart’s Twelfth 
Mass on the 30th ult. in the Music Hall. 


Tue last of the third series of Subscription Concerts given 





by pupils of the Hyde Park Academy of Music took place at | 


Steinway Hall, on the r2th ult. On this occasion the talented 
musician, Mr. Henry F. Frost, to whose training are due 
so many excellent performances given by the ladies’ choir 
of the Hyde Park Academy, wielded the bdton for the last 
time. Among the better known compositions performed 
were Thorne’s setting of Psalm xlvii, ‘‘O, clap your hands,”’ 
Gounod’s Anthem “ Noél”’ (solos by Miss E. Day and Miss 
J. Tatham), and part-songs by Smart and Leslie. By far 
the most important undertaking, however, was the chorus 
of ‘Sea Fairies,” from Dr. Villiers Stanford’s Choral 
Ballad, ‘‘ The Voyage of Maeldune.” 
permission the occasional phrases for the tenor narrator 
were omitted, and without perceptible loss of effect. The 
solo parts for soprano and contralto were sustained by Miss 
M. Anderson and Miss J. Tatham, who acquitted them 
selves extremely well. The young ladies of the choir executed 


a task of exceptional difficulty with unfailing accuracy and | 


intelligence. In their individual efforts the pupils of the 
Academy distinguished themselves in their customary 
manner. Violin pieces were played by Miss Grace Wood, 
Miss Kate Willis, and Miss Jessie Grimson. Vocal solos 
were rendered by Miss M. Anderson, Miss Janet Tatham, 
Miss Alice Buckle, Miss Ethel Wilde, and Miss Eleanor 
Day: 
at the pianoforte. We may also mention that 
Willis, whose numerous other engagements nece 
retirement as professor from this Academy, sang 
Rossini’s with admirable facility and grace. The only piano- 
forte solo in the programme was contributed by Miss Cherry 
Enriquez, the clever little daughter of the well-k 


Miss Mary 
ssitate her 











tralto, Madame Enriquez. This young 1anifested 
considerable improvement I » at one of 


ince she play 






under h 


these Concerts, and is making capital progress 
able teacher, Mrs. Thouless. Mr. 


praiseworthy zeal and discretion. 











SEVERAL works of interest for ladies’ voices only, and 
not generally familiar to the public, were included in the 
programme of the Concert given by the members of the 
South Kensington Ladies’ Choir at Princes’ Hall, on 
Thursday evening, the 12th ul!t., ay the direction of 
Mrs. Arthur O'Leary. Two chamber Anthems by Stern- 
dale Bennett, Hiller’s ‘ Lame nt of Heloise,’ ’ the Choru ; 
of Maidens from rs icinelli’s Oratorio ‘ Isaias,’’ and 
* Twine the wreath” (* Veiled Prophet”), Stanford, were 





sung with c euleniie refinement and adequate power. 
The principal soli were taken by Miss Liza Lehmann and 
Madame Mudie-Bolingbroke, the former creating great 
effect in ‘Twine the wreath,” and obtaining an encore for 
her rendering of Thomé’s ** Les Perles d’Or”’ later in the 


By the composer's | 


that skilful accompanist, Miss Mary Carmichael, being | 
an air of | 


wn con- | 


Frost conducted with | « 


evening. ‘To the Messrs. Freeling, Farrer, Erskine, and 
Hubert, members of the choir, were allotted some less | 


important parts, and the general effect reflected great 
credit on the training given by their talented Conductor. 
Mr. Piercy and Mr. Weiner also contributed to the even- 
ing’s entertainment, and the charity in aid of which the 
Concert took place netted about £125. Miss Raven and 
Miss O’ Leary accompanied. 

Tue Finsbury Choral Association, which was established 
in 1879 upon a comparatively humble basis, has recently 
become incorporated under the Companies’ Acts, and added 
to its style and title the further descriptive words, ‘* Metro- 
politan College of Music.’ The opening Concert of the 
present season was given on November 28, at Holloway 
Hall. The first part consisted of ‘‘The Lord is King” 
(Barnby), which the composer conducted, and the per- 
formance was, in all respects, a fine one. The second part 





was a performance of ‘‘ The Golden Legend” (Sir A. 
Sullivan), which left little to be desired. Under the leader- 
ship of Mr. C. J. Dale (the Principal of the College), and 
with Mr. Carrodus at the head of a carefully-selected band, 
the powerful effects of this superb dramatic creation we 
heard to great advantage. The soloists, Miss Carlotta 
Elliot, Miss Sarah Berry, Mr. Harper Kearton, Mr. 
Arthur Strugnell, and Mr. Brereton, were most able inter- 
preters of the parts allotted to them. Mr. Brereton 
especially accomplishing a veritable tour de force with the 
declamatory music assigned to Lucifer in the Legend. 


THE crowded audiences at the Vocal Recitals of Mr. and 
Mrs. Henschel, at the Princes’ Hall, on the 4th and 11th 
ult., afforded evidence of the increasing popularity of these 
entertainments—popularity, it may be said, which is well 
deserved, for the programmes invariably consist of vocal 
gems gathered ‘rom every available source, and interpreted 
in as perfect a manner as the physical resources of the 
artists will allow. Mr. Henschel shows considerable 
capacity for research; for at the first Recital we heard a 


humorous duet by Stradella, who is generally associated 
with music of afar more serious kind. Pieces by Schubert, 
Schumann, Brahms, Massenet, and Corder were included, 


as were also two Scotch songs. The second programme 
was equally eclectic, prominent numbers being Loewe’s fine 
Lieder **The Erl-King” and “The Ruined Mill,” two airs 
from Handel’s ** Hercules,’ Schumann’s Harper’s Ballad, 
from ‘Wilhelm Meister,’ and a new ballad, “ Jung- 
Dieterich,” Mr. Henschel, which proved extremely 
etfective. 

On Monday, t 
the certificates recently § 
Examinations by Mr. 


hy 
DY 


the 16th ult., Mr. Joseph Barnby distributed 
gained at the Roy al Acade -my Local 
Layton’ s pupils at Stanley House, 
In his address to the students he pointed out the 
of cultivating a higher standard of —— 
cnowledging the ore at improvement in that respec 
uring the last twenty years. Professor Herkomer, 
introductory “pe ech, also remarked upon the great 
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s Improvisata, for two piano- 








fortes, on an old s iteenth century Volkslied; Brahms’s 
‘Zigzuei nerlieder,”” and a selection from Pergolesi’s ‘* Stabat 
Mater.’ 
ny Em \RNETT, a pianist who has not been 
prominently | » the | pal ic of late, gave a Recital at St. 
James's (banqueting) Hall, on the roth ult. Miss ee it 
comes of a musical family, phe _ programme included : 








10r (Op. 45), by her brother, Mr. Jol 
ike < s compositions this work i 











uch ‘ard, neither too difficult for ordina 
pianists nor too abstruse for ordinary listeners. In_ its 
reral — itis Mendelssohnian and it is characterised 





1attected Of the three 





melody. 





by a of 1gZu 

movements the is the most page epee and the third, 

a Saltarello with an Intermezzo, the most brilliant. The 
Fantasia 


programme commenced with Sinan elaborate 
in G (Op. 17), a work of the most arduous character; and 
the pianist was heard to much greater advantage in some 
pieces by Chopin, Brahms, Henselt, and Raff. Miss Helen 
Meason contributed songs by Bach, Cowen, and Mrs. 
Thouless. 

A HIGHLY successful Concert was given by the Stock 
Exchange Amateur Orchestral Society, at St. James’s Hall, 
on the roth ult. Under the intelligent direction of 
Mr. George Hitchin, the band, numbering a hundred 
members, and the male voice choir, consisting of about half 
that number of voices, have attained a considerable degree 
of proficiency, and the various performances were for the 
most part but little inferior to what might be reasonably 
expected from professional executants. This remark speci- 
ally applies to the performance of Massenet’s Suite “ Scénes 
Alsaciennes,” Ambroise Thomas's Overture to ‘ Raymond,” 
and the glees and part-songs included in the programme. 
Mendelssohn’s “ Italian’ Symphony and Sterndale Bennett’s 
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Overture “ Parisina” were of course severer tests, but| solos, the performance generally reflecting much credit 


Mr. Hitchin had no reason to feel dissatisfied with the 
results. Miss Fillunger contributed some vocal pieces, 
among them being Beethoven’s scena ‘Ah! Perfido,” of 
which she gave a fine interpretation. 


Tue Musical Guild continued its admirable series of 
Chamber Concerts at the Kensington Town Hall, on 


November 27, and 3rd and rothult. We 


length of the first performance this season in our last num- | 
ber and need only state briefly that the standard of merit | 


was fully maintained to the end of the series. Among the 
works in the three programmes were Beethoven’ s* Kreutzer’ 
Sonata, Quartet in A minor (Op. 130), and Trio in E flat 
(Op. 70, No. 2), Brahms’s Trio for pianoforte, violin, and 
horn (Op. 40), and Sextet in B flat (Op. 18), some of Mr. 
Algernon ‘Ashton’s National Dances, and Mr. Henry 
Ho!lmes’s Octet in F, for strings (Op. 56). For the next 
series of Concerts announced to take place in the ensuing 
spring, the Musical Guild might secure a room in a more 
central situation. The young performers need have no fear | 
that comparisons with other executants would result in | 
discredit to themselves. 


Criticism of the Concert given by the Bach Choir at 
the Princes’ Hall, on the afternoon of the 
undesirable, as the perform 


gramme, Which was full of interest, although it consisted 
for the most part of unaccompanied part-music. Sweelinck 
was represented by two of his Psalms, Pretorius by a 
Christmas Carol, and Palestrina by his beautiful Motet 
“ Assumpta est Maria.” With these were associated two 
of Pearsall’s part-songs and Mr. 


Madrigal, ‘ Slow, slow, fresh fount,’’ a very clever piece. 


Dr. Hubert Parry’s Sonata in D, for pianoforte and violin, | 


Schumann’s *“ Papillons,’’ and some violin solos, gave the 
requisite relief, the executants in these being Mr. Gom- 
pertz and Mr. M. M. Barton. The Concert, which was 


attended by a large audience, was conducted by Professor | 


Villiers Stanford. 


SPECIAL interest was imparted to the Concert of Christmas 
Carols, given at the Hampstead Conservatoire on the 23rd 
ult., by the judicious arrangement of the programme. 
Opening with the chorus “There shall a star,’’ from 
Mendelssohn’s “ Christus,” as a Prologue, the carols were 
selected with a view to 
Nativity, and as a concludin 
“ Hallelujah ” was sung. 
directed with 
with much spirit, and the new grand organ, by Willis, built 


g chorus of praise Beethoven’s 
The Conservatoire Choir, 





expressly for this hall, though . an incomplete state, 
cave evidence, under the hands of Mr. Greenish, and par- | 
ticularly of Mr. Geaussent, that gra completed it will | 
prove one of the finest instruments to be heard, at any rate 


in the North, of London. 


Tur Westminster Orchestral Society gave its first | 
Concert this season on the 4th ult., and, on the w hole, this | 
performance showed an improvement on all — 
ones. A greater degree of precision was observed, ar 
if the tonality was not onto. it was less defective than “4 
some former Concerts. Haydn’s Symphony in E flat 
(No.8 of the Salomon set) was played with much brightness 
and intelligence. Weber’s perennial Concertstiick was 
carefully rendered by Miss Josephine Lawrence and 
Mr. Frederic W. Grifliths displayed a considerable degree 
of executive capacity as a flautist in a Concerto by F. 
Langer, though ‘the musical value of the last-named work 
is not great. ‘The vocal selections of Miss Annie Marriott 
and Mr. Tufnail were highly acceptable. 











An Orchestral Concert of the students of Trinity College, 
London, was given on the oth ult., at Princes’ Hall, 
Piccadilly, before a most numerous audience. The judi- 
ciously arranged programme included Spohr’s Symphony | 
.in E flat), Liszt's Hungarian Fantasia for pianoforte 
be orchestra, and the first movement from Beethoven's 
Pianoforte Concerto in E flat (the pianoforte parts in the 
two last-named works 
by Miss Gertrude Corbin and 








Miss Louise Goldhawk, 


respectively), besides a number of vocal and instrumental | 


spoke at some | 


18th ult., is} 
nce was described as private; | 
but there is no breach of etiquette in speaking of the pro- ; 


Charles Wood’s Prize | 


siving a consecutive story of the | 


his usual vigilance by Mr. Geaussent, sang | 





having been most efficiently rendered | 


upon the Institution and all concerned therein. Mr. George 


Mount was the Conductor. 

Messrs. Hann, who have already acquired an excellent 
reputation, not only locally, but in all parts of the kingdom, 
gave the last Concert of their fourth series at Brixton Hall, 
on the 15th ult. Many works of interest were performed, 
including Schubert’s Quintet in C major (Op. 163), a new 
| Quintet in C major, by Gerard F. Cobb, and Brahms’s 
| Quintet in F minor. These, combined with instrumental 
have formed a series of Concerts which have not 





| solos, 


| only displayed the remarkable ability of this clever family. 


| but have conveyed much instruction to amateurs of music, 
| and have supplied a much-felt want, particularly in that 
| portion of the metropolis in which the Concerts have been 
| given. 

| On Sunday afternoon, the ist ult., an immense audience 
assembled in the Queen’s Hall, People’s Palace, E., to hear 
| Sir William Sterndale Bennett’s beautiful Cantata ‘ The 

Woman of Samaria,” a free performance of which was 
| given by the People’s Palace Choral Society. The accom- 
| paniments were supplied by the Palace orchestra, under the 
| leadership of Mr. W. R. Cave, reinforced by the organ, 
| which was played by Mr. B. Jackson, Organist to the 
People’s Palace. The soloists were Mrs. lielen Trust, 
Mrs. Graham Coles, Mr. Rechab Tandy, and Mr. Bertram 
Latter. The Cantata was conducted by Mr. Orton Bradley, 
Musical Director to the People’s Palace. 

THE first Concert of the fifteenth season given by the 
Crouch End Choral Society took place on the 17th ult., at 
Christ Church Schoolroom, Crouch End, when. Mendels- 
sohn’s ‘* Hymn of Praise’ formed the principal attraction. 
| The soloists were Miss Florence Wright, Miss A. Scott, 
| and Mr. Reginald ie ae A small orchestra—under the 
| leadership of Mr. C. J. Smith—rendered excellent service. 
| Mr. J. G. prs was the Organist, and Miss Preston 
| presided at the pianoforte. Amongst the pieces in the 
second part of the programme may be mentioned Mr. 
Alfred J. Dye’s March * Ivanhoe,” which was capitally 
| played by the orchestra. 
| AN agreeable Concert of Chamber Music was given by 
| Mrs. Francis Ralph, at the Princes’ Hall, on the 11th ult. 
The Concert-giver is well known as a capable pianist, and 
she was much applauded in Chopin’s Ballade in A flat and 
other pieces, as well as in Grieg’s Sonata in C minor 
(Op. 45) and Chopin’s a areehos in C,in which she was 
| assisted by Mr. Gerald Walenn and Mr. Bernard Reynolds. 
Mrs. Mary Davies and Mr. Bridson were the vocalists, 
and Mr. Charles Fry gave variety to the entertainment by 
|his recitation of by dow Piel and a scene 
| from Shakespeare’s “* Henry V.” 
| THE School Musical Socie sty of Eton College gave an 
| interesting vocal and instrumental Concert in the ‘College 
| Hall, on the 18th ult. The student performers consisted 
| of Lord Crichton, Messrs. Egerton, Dawnay, Ponsonby, 
|C. Lubbock, Arbuthnot, Campbell, Studd, Mortimer, 
| Sanderson, Hope, and Wilson, and the programme included 
6 Bethlehem,” from Sir Arthur Sullivan’s “ Light of the 
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| World,” songs, duets, violoncello and pianoforte solos, 
| marches, and the “Carmen Etonense.” Mr. Joseph Barnby 
conducted. 


Tue fourth season of the Enfield Musical Society, con- 
ducted by Mr. John C. Ward, opened with a Concert at 


the Bycullah Athenzum on Thursday evening, the 12th 
ult. The principal performers were Madame Eleanor 


Farnol, Miss Helen Saunders, Mr. Harper Kearton, Mr. 
Bantock Pierpoint. Mr. Stanley Hawley (pianoforte), and 
Mr. Bernard Fison (organ), supplemented by a local 
| septet band. The first part consisted of Gaul’s “Holy 
City.’ 

THE series of three Vocal and Pianoforte Recitals given 
by Mr. Max Heinrich and Mr. Schénberger at the Stein- 
way Hall, on November 28 and the 5th and 17th ult., was 
extremely successful and, in an educational sense, of 
unquestionable value. The first programme was devoted to 
Schubert, the second to Schumann, and the third to Brahms. 
| Mr. Max Heinrich’s refined and expressive style of singing 
and Mr. Schénberger’s excellent pianoforte playing were 
found equally enjoyable by the large and attentive audiences 
who filled the room on each occasion. 
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Tux first Concert of the fourth season of the Streatham 


‘horal Society took place on the roth ult., at the Town | 


Hall, Streatham, under the able and zealous conductorship | 
of Mr. Charles Stewart Macpherson. 
for performance were Sterndale Bennett’s Oratorio ‘‘ The 
Woman of Samaria, - sa 
“ Bonnie Kilmeny, 
first time in L os le on n this occasion, and both receiving a 
most satisfactory and highly appreciated interpretation. 
The soloists were Misses Blanche Powell and Helen 
Saunders, Messrs. W. F. Packer and A. J. Taylor. There 
was a crowded audience. 

Tue St. Mary’s Choral Society 
esting Choral Ballad, entitled 
Mr, Erskine Allon, for the first time on the 2oth ult. 
delssohn’s Thirteenth Psalm was given, and the 
sung by Miss Matthews, who also contributed other vocal 
numbers in the programme. Mr. Sidney Hann, the Con- 
ductor of the Society, played pianoforte solos by Rubinstein 
and Weber, and his brother, Mr. Lewis Ha ann, gave some 
violin solos. 


STs. 


Men- 
solo 


THE competition for the Bonamy Dobree Prize took place 
at the Royal Academy of Music, on the rgth ult. The ex- 
aminers were Messrs. H. Trust, Edmund Woolhouse, 
Alfred Piatti (chairman). There were three candidates. The 
prize was awarded to Bertie B. Parker. The competition 
for the Sainton-Dolby Prize also took place on the same 
diy. The examiners were Messrs. Ben Davies, 

Visetti, and C. Lyall (chairman). There were twenty-four 
candidates, and the prize was eunaten to Emily Squire. 


On the 11th ult. the North-East London Choral Society | ¢ 
gave the first Concert of the n. The programme 


consisted of Mendelssohn’s ‘‘ Come, let us sing, 








gave a new and inter- | 
“May Margaret,” by | 


’ Gounod’s H 


| 


The works selected | 


Mr. Hamish MacCunn’s Cantata | 
e latter being heard publicly for the | 


THe St. Mark’s Choral Society _ a —— on the 
18th ult., at the St. Mark’s Vestry Hall, Battersea Rise 
The programme consisted of Bennett’s ‘Woman of 
| Samaria’’ and a miscellaneous selection, the solos being 





| given by Miss Susannah Pierce, Miss Helen Saunders, Mr 
D. Smith, and Mr. D. Price; pianoforte, Miss Grace 
Smith; and organ, Mr. George Royle. Mr. H. Bray con- 
ducted. 
Tue “ Captives of Babylon,” an Oratorio by Geo. Shinn 


| chosen Zion” 


| George of Wales, and a distinguished comp: 


Albert | 


‘ By Babylon’s \WVave,’’ and a miscellaneous selection of 
songs, part-songs, violin s olos, &c. The principal vocalists 
were Miss Edith Marriott, Miss Mary Anderson, and Mr. 
Lawrence Fryer. Solo violin, Mr. Arthur Payne; piano- 
forte, Mr. W. G. Wood; harmonium, Mr. Louis B. Prout. | 
Conductor, Mr. John E. West. 

Tue North London United Choral and Orchestral | 
Society gave a very successful rendering of Haydn's 
Oratorio *“* The Creation,’ on Wednesday, the 4th ult., 





under the conductorship of Mr. Thomas Hibberd, at St. 
John’s Parish Church, Hoxton, N. ‘The soloists were Miss 
Willis Sharman, Mr. W. Hibberd, and Mr. Nesbit Hawes; 
Organist, Mr. W. Jacobs; and orchestral leader, Mr. M. 
Wigginton. 

Messiah,”’ was given by the 


A PERFORMANCE of Handel's ‘ 


| was performed, with orchestral accompaniment, 


under the 
tret’s Church, 
l 
i 





direction of the Composer, at St. Marg 
Westminster, on Tuesday, the 3rd my The solo parts 
were sung by Miss Jessie Ross, Miss Dearing, Mr. E. E. 
Trydell, and Mr. Robert Poole. Mr. Baines, the Organist 
of the Church, was at the organ. 


Tue New Organ (by Eustace Ingram) in St. Barnabas’ 
Church, Hollow: ay, was opened on the r2th ult. by Dr. 
Bridge, who gave an effective Recital. There was a 


special service, the Bishop of Bedford being the preacher. 
The choir sang Dr. Bridge’s Anthem * The Lord hath 
and Gounod’s *‘ Send out Thy Light.” 

Mr. GeorGE RiseELey had the honour of giving an Organ 
Recital on Thursday, the roth ult., before their Royal 
Highnesses the Prince and Princess of Wales, Prince 
taying at 


o, Bedford 








the seat of the Danish Ambassador, Luton Ho 
shire. 


THE 
Saturday 






Musicians 
Mem yxrial_ Hall, 


of Professional 
the 


National Society 
held an examination at 








Farringdon Street, in vocal and instrumental music. The 

xaminers were Dr. H. Hiles, of achetes: and Mr. 
yore I. Smith, of Derby. 

Mr. Seymour SmitH’s Annual Concert took place at 
the Peckham Public Halli on the 3rd ult., when part one 
consisted of a performance of his sacred Cantata ** Joshua,” 


which was received by a large audience with every mark of 


| approval. 


‘ Paradise 
I , the 
Marie Titiens, 


£1 FEF. Barnett’ 


AT the recent performance of 
and the Peri,” given by the 
principal soprano part was sung 
niece of the original interpreter. 

Mr. THomas Mursy’s 
for juvenile voices, entitled I 
ing”? and * Lost Dimplechin,” 





two new and orivinal Cantatas 
! tre’s Merrie Meet- 
for the first 








were 





given 


|time, at the Polytechnic Hall, Brixton, on the gth ult. 


Surbiton Choral Society, accompanied by the Surbiton | 
Orchestral Society, numbering in all about 150 per- 


Miss 
and 


r2th ult. 
Bryant, 


formers, at the Assembly Rooms, on the 
Ethel Winn, Miss Emily Foxcroft, Mr. E. 
Mr. Frank Ward were the soloists. 
special praise. Mr. H. M. Hiegs presided at the Mustel 
organ, and the Conductor was Mr. R. Sebastian Hart. 

MENDELSSOHN’s “ Elijah” was given by the New Court 
Choral Society on the 3rd _ ult., in the Chapel, Tolliegton 
Park. Miss Annie Marriott, Madame Patey, Miss Helen 
Ornarey, Mr. Henry Guy, and Mr. Egbert Roberts were 
the principals. The choruses were given with great atten- 
tion to expression. Mr. Bound was the Conductor, and 
Miss A. Dearden and Mr. Blennerhasset accompanied 
throughout on the grand pianoforte and organ. 

A PERFORMANCE of ‘The Messiah” was given by the 
Walworth Choral Society, in the Lecture Hall, Brunswick 
Terrace, Camberwell, on the 18th ult. The principal per- 
formers were Miss Rose Moss, Miss Rose Dafforne, Mr. 
Ager Grover, and Mr. Henry Bailey. Mr. A. L. Oliphant 
led the band, Mr. W. W. Crome presided at the harmonium, 
and Mr. W. E. Curtis conducted. 


THE fourth issue of Mr. Hermann Klein’s ‘“ Musical 
Notes’ Annual for 1889 will be published early in the year 
by Messrs. Novello, Ewer & Co. The book will contain as 
before a critical record of all musical events of importance 
which have taken place in the metropolis during the past 
year, and a new feature will be added in recording all 
important productions in the chief musical centres through- 
out the country. 


The choruses call for | * 
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Musical Dictation. Part Il. By F. Ritter. Modu- 
lation. By James Higgs. (Music Primers, Edited by 
Sir John Stainer.) [Novello, Ewer and Co. } 

THE power of reco r and naming short sentences 






of music as an aid to musical memory 
vated to the extent it deserves. The 
‘ear test’? in musical examinations is 
acknowledged, even though its value is neve 


has not been culti- 





challenged. 
Every earnest attempt, therefore, to provide for a factor in 


musical education, whose powers are of the greatest value 
in mental cultivation, should be heartily rece eived. Dr. 
Ritter’s book on Musical Dictation ethened by 
the addition of this second part to that w hich has been 
already noticed in these columns—will — students 
with a means of strengthening the memory, and adding to 
their stores of knowledge Musical dictation properly 

-garded, and its principles earnestly pursued, offers a species 
of mental shorthand. The mind prepared readily to recog- 


now sire! 








|nise sounds actual and relative by means of writing will 


become plastic, and will have no difficulty in receiving im- 
pression, of a sequence of notes which will help the purpose 
of remembering a melody. The author, in his introductory 
remarks, states that he has not indulged in any theoretical 
dissertations on this or that still disputed point regarding 
certain chord constructions. His sole aim has been to 
present the harmonic subject-matter, as generally used by 
modern composers, in a practical, comprehensive manner. 
Therefore the book, which contains exercises from a 
simple passage in octaves in two parts, through all chord 
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combinations in major and minor keys, on to the devices of 


imitation and canon, may be used by all masters of har- 
mony and all students, whatever may be the peculiarities 
of their theories which formed the basis of their various 
studies. 

The like cosmopolitan character and freedom from par- 
ticular bias may be found, in a great measure, in the primer 
on ‘“ Modulation,” by Mr. James Higgs. The author 
states that the diatonic and chromatic contents of a key 
are shown at the outset in somewhat of detail on the basis 
of the teaching of the late Professor Sir G. A. Macfarren, 
but the general character of the book is less restricted in 
its precepts, as shown by the tables which are given, and 
other matters. 

In these ‘the fourfold use of triads or common chords 
is displayed, according as a chord being (a) diatonic 
in primary key is quitted as another diatonic chord 
of another key; (5) diatonic in primary key is quitted as 
chromatic in another key; (¢) chromatic in primary, but 
quitted as diatonic in new key; or (d@) being chromatic 
in primary is quitted as another chromatic chord in 
another key.” 

The nature and means of modulation are explained, 
and a number of extracts from classical writers, Bach, 
Beethoven, Brahms, Handel, Haydn, Mozart, Schubert, 
Gounod, Mendelssohn, Schumann, Rossini, and Wagner 
are given as illustrating the points referred to by the 
author. No single example is quoted from an English 
musician, though—as Mr. Higgs doubtless knows—it is 
quite possible to show from ancient and modern writers 
of our own country much that would serve an equally 
good purpose, had it occurred to him to include such 
extracts. 

The analysis of the first movement of Beethoven’s 
** Waldstein’’ Sonata to indicate the modulations, will 
be a great help to the student, who will learn from that 
how to deai with other works. The exercises at the 
end of the book are excellent, and will prove most valu- 
able alike to the master who uses the book as a text- 
book, and to the pupil who is called upon to study it. 


A System of Harmony for Teacher and Pupil. By 

John A. Broekhoven. 
{| London and New York: Novello, Ewer and Co.] 

Tue author of this new system is teacher of Harmony 
and Composition at the College of Music at Cincinnati. The 
book owes its origin to the difficulty experienced by him in 
finding a comprehensive text-book exactly fitted to his 
needs. He may be congratulated upon having succeeded 








The arrangement of subjects is in conformity with 
**Richter’s Manual of Harmony.’ The chapters are 
divided into numbered sections, a plan which has the dis- 
tinct advantage of easy reference, and there is a list of 
questions at the end of each chapter bearing upon the 
statements therein made. There are certain novelties of 
nomenclature which will not fail to strike those acquainted 
with the subject. The chords of six-four, six-three, and 
so forth, are named in a reverse way to the ordinary 
practice in England, being called the chords of four- 
six, three-six, and so on. The chord of the seventh 
is called the Sept-chord. Sharps, flats, or naturals are 
placed after the figures in a figured bass. Passing notes 
are called passing tones, suspended notes are called leaning 
notes, and there are a few other expressions which are new 
to those who have studied harmony from books or from 
teachers who have not disregarded traditional use. The 
ability in finding short words to express technical terms 





| which a flowing accompaniment 


great help both to teachers and to pupils. ‘The vexed ques- 
tion of roots of chords derived from a generator is not pre- 
sented to embarrass the learner; the idea of the book being 
evidently to be practical. Ifa suggestion might be made 
for the next edition, it would be to give a little fuller 
description of the chord of the minor ninth, and its 
value in harmony, than that which is found in paragraph 
117, Where it is called the Diminished Sept-chord, and is 
treated as only belonging to the minor scale, which, of 
course, is correct according to the principle adopted by the 
author. Still, students led through a course of harmony in 
a manner so interesting would doubtless be glad to have 
the chord explained after the manner in which other chords 
in the book have been treated. 

Written by 


The Daffodils. Trio for Female Voices. 


Wordsworth. 


Winter. Trio for Female Voices. Written by Robert 
Southey. 
April. Trio for Female Voices. Written by Thomas 


Gray. 

The Snowdrop. 
Mary Robinson. 

O Thou Brecse of Spring. 
Written by Mrs. Hemans. 

The Skylark. Trio for Female Voices. Written by 
James Hogg. ‘The music composed by King Hall. 

| Novello, Ewer and Co.| 


THESE six pieces—published in ‘ Novello’s Octavo 
Edition of Trios, &c., for Female Voices ’—will be a wel 
come contribution to this excellent collection of vocal 
gems; and their composer has a right to congratulate him- 
self, not only on having written such melodious and 
attractive music, but upon having so successfully allied it 
with the verses of true poets. The vocal phrases at the 
commencement of the first song on our list are charmingly 
sympathetic with Wordsworth’s words descriptive of the 
‘host of golden daffodils’ which met him in his wander- 
ings; and the change in the character, both of voice and 
accompaniment, at the sentence ** The waves beside them 
danced,” is extremely happy. ‘ Winter” is scarcely per- 
haps so musically eloquent; but it is full of clever writing, 
and contains some highly effective and appropriate har- 
monies; and ‘April’? has a most winning melody, to 
but rarely broken—lends 
Robinson’s graceful little poem, 


Trio for Female Voices. Written by 


Trio for Female Voices. 


much charm. Mary 


| The Snowdrop,” is tenderly treated throughout, and will 


in making his pages concise and clear as far as possible. | doubtless become a favourite. 


After the placid opening 
subject, in A flat, the phrase in the relative minor, with the 
more agitated accompaniment, admirably expresses the 
words, the return to the original theme and key forming 
an effective contrast. ‘*O Thou Breeze of Spring” is a 


| quiet setting of Mrs. Hemans’s poetry which will be accept- 


|able to all admirers of melody and smooth part-writing ; 


and “ The Skylark,’ apart from being an attractive and 


| musicianlike composition, carefully harmonised and well 


written for the voices, shows much courage on the part of 
the composer in resisting the temptation to imitate the 


| notes of that delusive little bird to whose praise the song is 


existing among Americans which has guided the author of | 


the book in suggesting the name of Sept-chords for chords 
of the seventh and parallel fifths and octaves for con- 
secutives, will not fail to arrest the attention of those who 
read the book for the first time. These peculiarities, which 
are more or less based upon logical conclusions, will pre- 
sent no difficulty to learners, and masters who select the 
book as their class-book will be able readily to adopt the 
descriptions. 

The chapter on Modulation is exhaustively and admir- 
ably done. ‘There are some most valuable hints on the art 
of harmonising melodies, as well as basses, and the whole 
work, which is thoughtfully designed, will doubtless be of 





dedicated. Inconclusion, we may unreservedly commend the 
musicianlike yet unpretentious manner in which the vocal 
parts are written throughout these songs, and counsel the 
composer to multiply these specimens of a style for which 
he has evidently a special talent. 


The Charge of the Light Brigade. A Dramatic Setting 
for Chorus and Orchestra. The Words by Alfred, Lord 
Tennyson. The Music by R. Machill Garth. 

{ Novello, Ewer and Co. | 

Ir is wholly to the credit of Mr. R. Machill Garth that he 
has succeeded in a great measure in finding fit sounds to 
associate with the ringing words of the Poet Laureate’s lines. 
The music is written for chorus and orchestra, and the indica- 
tions in the pianoforte score show that in introducing the 
official bugle calls, and in the production of other effects, the 
composer has bestowed much care on that portion of his task, 
The vocal part can be more accurately judged; and thisis well 
laid out for the voices, and could scarcely fail to prove 
stirring in its results when carefully prepared. 
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FOREIGN NOTES. 

THE first performance took place on November 27, at 
the Hague, of a new Oratorio, entitled ‘* Moses,’’ by Mr. 
Samuel de Lange, the distinguished Conductor of 
Hague branch of the ‘“‘ Maatschappy tot Bevordering der 
Toonkunst.” 


Reddingius (soprano), 
chaert (bass), is said to 


numbers, at the hands of Mdlle. 
Messrs. Roeman’s (tenor) and Mess 


have been an excellent one, and created a most favourable 
impression. The Haarlemsche Courant in referring to the | 
event, says: ‘Biblical oratorio has been somewhat | 


neglected by composers in these latter days, and it must be 
owned that the splendid examples furnished in this direction 
by the classical masters, render it no easy matter to follow 
in their footsteps. It may therefore be regarded as a dis- 
tinctly courageous act, on the part of one of our native 
composers, to have chosen the above subject for the ground- 
work of his Oratorio. Let us add, at once, that the 
composer has acquitted himself of his difficult task with 
a breadth of conception, an intellectual power, and 
musicianlike ability, which while reflecting high credit upon 
his workmanship, will secure for the work 


itself a per- 
manent place in Netherlandish art.” 








Equally high praise 
is bestowed upon Mr. de Lange’s Oratorio by the corres 
pondent of Het Nieuws van den Dag, published at Rotter- 


dam, who says, tater alia:—‘*My general impression is 
that we are here in presence of a very important work. 


Everywhere the hand of the master is visible, and both as 
regards inventive power, the elaboration of motivi, and the 
orchestration, the composer reveals himself as an un- 
doubtedly great artist.””. The Oratorio is divided into three 
parts, dealing respectively with the departure from Egypt 
of the Israclites, their wanderings through the wilderness, 
and the death of Moses; the text being selected from 
Scripture and interspersed with choruses and airs from the 
pen of H. Graaf van Hogendorp. : 

A most successful performance, on a grand scale, is 
reported from Amsterdam, of Peter Benoit’s Oratorio “ De 
Oorlog”” (* War”), under the conductorship of Mr. Henri 
Viotta. 

At the recent fifty-third annual festival of the Berlin 
“ Societa Italiana,” an interesting Concert was given under 
the direction of Dr. W. Langhans, the programme con- 
sisting entirely of compositions by modern Italian masters, 
including a Violin Sonata by Bazzini, pianoforte numl 
by Sgambati, Golinelli; a Suite by Pollini, 
by Verdi, Martucci, and Tosti. 

Dr. Edward Lassen, of Weimar, is just now engaged 
upon the editing of a posthumous opera, entitled ‘ Gunléd,” 


ETS 





by Peter Cornelius, the composer of the charming comic | 


opera ‘‘ Der Barbier von Bagdad,” which has lately made 


the round of German lyrical stages. 


A most important and interesting sale of autographs is } 
announced to take place at the Hotel Drouot, of Paris, on the | 


21st inst. Amongst the musicians represented in the cata- 


logue may be mentioned the names of Boieldieu, Méhul, | 


Philidor Lesueur, Hérold, Auber, Halévy, Adam, Berlioz, 
Bizet; Haydn, Mozart, Beethoven, Weber, Mendelssohn, 
Meyerbeer, Schumann, Wagner, Liszt; Piccini, Paesiello, 
Paér, Salvator Rosa, Spontini, Cherubini, Rossini, Bellini, 
Donizetti, Grétry, Vieuxtemps, Fétis ; Glinka, Rubinstein ; 
Catalani, Sontag, Ristori, Pasta, Malibran, Lablache, | 
Rubini, &c., &c.; an enumeration which, however incom- 


plete, will serve to illustrate the exceptional importance of 


the collection about to be placed under the hammer. 

The Municipal Library of Hamburg has lately been 
enriched by a highly interesting document--viz., the last 
will and testament of Ludwig van Beethoven. While con- 
gratulating the art-loving Hanse town upon so valuable an 
acquisition, musicians and amateurs generally would pro- 
bably consider it more appropriately disposed of in the 
archives of the ‘* Beethoven Haus” at Bonn. 

The ‘Richard Wagner Museum,” founded not many 
years since by Herr Oesterlein, at Vienna, already com- 
prises no less than twenty-five thousand documents relat- 
ing to the Bayreuth master. 

Marianne Brandt, the highly gifted contralto of the 


Dresden Hof-Theater, has retired from operatic life, and 
has taken up her residence at Vienna, where she will per- 
petuate her vocal art by tuition. 


| Honours have been plentifully bestowed up upo n 
| t 

| 

the | 


The rendering of the work on the part of | 
the above society, including that of the important solo | 


y - | } 
and vocal solos | 


Anton 
occasion of his recent artistic jubilee. 
The Emperor of Russia bestowed upon him an annual 
pension of three thousand roubles, he was created a doctor 
| honoris causd by the University of St. Petersburg, and had 
| the freedom of that city conferred upon him, while deputa- 
tions innumerable from all parts of Russia and some foreign 
| musical societies presented addresses to the great pianist- 
composer. Special pa rmances of his works, in celebra- 
tion of the event, are reported from various musical centres 
of Europe, all testifying to the high esteem and inter- 
national fame enjoyed by the artist. 

The first performance of Anton Rubinstein’s new opera 


Rubinstein on the 














| ‘*Gorusha ”’ took place, on the 3rd ult., at St. Petersburg 
There Were presen the Emperor, the Empress, the 
ministers, and the diplomatic body, and the work was an 
immense success; the gifted composer obtaining an 
ae triumph 
A new operetta, ‘Il Marchese del Grillo,”’ written in the 
Rom: inesque dialect. the music by the Maéstro Mascetti, 
has met with a very favourable reception at the Metastasio 
aude of Ro s 
Gluck’s “ Orfeo” has been given twelve times recently 
at the Teatro Nuovo, of Naples, the success of the repre- 





sentation being due in no small degree to the splendid 
: title part by Signor Giulia Ravogli. 

( the native place of the late 
has started a subscription for the 
‘a monument in memory of the deceased 


sur aide mn of 
"y he municiy 
Bottesi 
purpose of erectin 
virtuoso. 
According to Le Mnestrel there are, just now, no les: 
than forty-nine theatres in Italy devoted to the performance 
of opera, and ten exclusively to the cultivation of operetta. 
A musical journal has been established in New Zealand 
under the title of Nez Zealand Musical Monthly. 
Moliére’s ** Le Sicilien,” ada , dag for operatic purposes 
by M. Stop, and set to music by M. Wekerlin, is to be 
brought out shortly at the Paris Opé ra Comique. 
Signor Faccio will be the Conductor of the forthcoming 








Signor 
> 





first representation in Italy, at the La Scala of Milan, 
of Wagner's * Die Meistersinger,”’ the work being already 
in active preparation. 

One of ‘Tschaikowsky’s most noteworthy operas, 


** Mazeppa,”’ the libretto founded upon one of Pouschkin’s 
stories, is shortly to be revived at the Imperial Opera of St 
Petersburg. 

At the Teatro Communale, of Faenza, a new opera “ I} 
| piccolo Haydn,” by the Milan composer, Alfredo Sotfredini, 
met with success on the occasion of the first performance. 

The New York German Opera Company will, at the end 
of the present season, start upon a tour throughout the 
United States of America, for the purpose of giving repre- 
|sentations of Wagner's ‘“ Nibelungen,” ‘Tristan and 

Isolde,” and ‘Die Meistersinger..’ Iwo of the most 
eminent Wagner singers, Herren Vogl and Reichmann, are 
just now engaged in the performances of this enterprising 
and successful institution. 

| The performances during the approaching season at the 
| Teatro Bellini, of Naples, will include two interesting 
revivals—viz., Gluck’s ‘‘ Armida,”’ and the opera ‘“ Roland,” 
| by Piccini, the rival of Gluck in the great contest of 
| opera itic principles which divided Paris society during a 
portion of last century. The projected revival at the 
|‘ Bellini” of the above two works is due to the artistic 
| spirit of the director, Baron La Capra. 

| A Concert on a large scale in aid of a monument to be 
| erected to the late Robert Hamerling, one of the most 
jremarkable of modern German poets, was given last month 
| at the Austrian capital, under direction of “the well-known 
| Viennese composer, Herr Fahrbach. 


Hector Berlioz, the once neglected and now much 
} honoured composer of ‘‘ La Damnation de Faust,” who 


already has a statue in the French capital, is to havea 
{similar memorial in his native town of the Cote 
Saint-André, where the inauguration is to take place in 
August next. 

Four new “zarzuelas,” or Spanish vaudevilles, are 
| about to be brought out at the Eslava Theatre, of Madrid— 
viz., * Olé Sevilla,” by Caballero; “In vino veritas,” by 
Jimenez ; ‘Gabinete de consulta,” by Nieto; and “El 
Rey de los Muertos,’’ by Mangragali. 
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. Paladilhe’s S$ opera, “ Patrie,”’ has just been performed TO THE EDITOR OF *“* THE MUSICAL TIMES,”’ 
ey but moderate success at the Constanzio Theatre, of s Th ; , di Hed “Two! 
Rome, the Italian critiques, however, fully admitting the ‘bl 1r,—There is a popu at comic ditty calle wo lovely 
important musical value of the work. black eyes,’’ out of which, if common report be true, the 
A new choral composition from the pen of Heinrich | composer has netted a small fortune. Its chief refrain runs 
Hofmann, entitled “ Editha,”’ is being published by Messrs. hus— 
Breitkopf and Haertel, of Leipzig. 
A grand Beethoven Concert was announced to be given : 
on the 17th ult. at the Steinway Hall, of New York, under | ieee 
| 
| 











eo Ws 
the direction of Theodore Thomas, the gross receipts | love - ly black eyes, 
whereof are to benefit the  Beethoven-Haus,”’ at Bonn. 

The third edition of the late Adolph Kullak’s valuable | 
work, ‘Die Aesthetik des Klavierspiels,’’ has just been | 
published by the firm of Brachvogel and Ranft, of Berlin, | 
with critical observations, and other additions by the editor, 
Dr. Hans Bischoff. 

Under the title of ‘‘Un musicien du XVI°. siécle,”’ M. 
Joseph Denais has just published (Paris: Techener) an 
interesting monography anent the author of a most rare Some years ago the ‘“‘rage’’ in the comic line was not 
collection of chansons, entitled ‘‘ Recuci! des plus belles et |‘ Two lovely black eyes,” but ‘Not for Joe.” It ran 
excellentes chansons en forme de voix de ville,” &c. 1576, | thus— 
by Jehan Chardavoine. There are only three copies of 
this volume extant, two being in the possession of M. 
Wekerlin, and the third forming part of the Royal Library 
of Brussels. 

M. Edmond Neukomm is the author of an interesting} The “coincidence” this time is to be found in Beet- 
“Histoire de la Musique Militaire,” which has just been | hoven’s Trio (Op. 97) for pianoforte, violin, and violoncello, 
published by M. Baudoin, of Paris. Aas | with its well-known melodic feature— 

A complete thematic catalogue of the vocal compositions | 
of Joh. Sebastian Bach, compiled by Herr R. Tamme, has | 
just been published by the firm of C. F. Peters, Leipzig. 

Albert Lortzing, the genial composer of comic opera, 
who died, poor and worn out by disappointments in his 
professional carcer, has just been accorded the posthumous 
honour of a memorial tablet which has been placed 
against the house, 53, Louisenstrasse, Berlin, where, in 
1851, he drew his last breath. 

At the funeral obsequies of the late King Luis of 
Portugal, Cherubini’s Requiem is to be performed, and will 
be heard for the first time in the Portuguese capital on that | 
occasion. | 

Louise Puget, who some thirty or forty years ago enjoyed | TO THE EDITOR OF “THE MUSICAL TIMES.” 
a considerable popularity both in her native France and 
elsewhere as a composer of romances, died recently at 
Pau, aged seventy ty-eigh t. 


CORRES PONDENC Es 


HEMATIC COINCIDE? ICES. 


TO THE EDITOR OF ‘* THE MUSICAL TIMES.”’ | oh le a af 
| “The Golden Legend.” Scene III. A. Sulliy 


The first chorus of Haydn’s ‘*Seasons’’ commences with 
| the identical passage, viz.— 








Come, _ gen - tle Spring, 


ge = 
I yr  meneral 








Not for Joe, no, no, no, not if he sean not, &e. 











I am, yours truly, 


N. KILBURN. 
Ninefields, Bishop Auckland, December 9, 1889. 





P.S.—The three examples, Mendelssohn, Handel, &c., 
| which were sent by our correspondent last month, ap peared 
by a printer’s error in the body of Mr. Silas’s communication. 


Str,—One of the most curious coincidences I have met 
with is the following— 








| 
| Exercise No. 62, “ The Violin” (Music Primer). B. Tours. 
| 








S1tr,—As the following thematic coincidences have not | 





















































been pointed out by any of your correspondents, they may | Ys ae a nme : 
be of interest— c i; Ie" Sea OA” meee arene" ee 
_M: acfarren’ s Pianoforte Ouintet (Finale). On-ward and on-ward the high-way runs. 
Perhaps you may like to add this to the examples already 
given in THe MusicaL TIMEs, 
No.1 Yours faithfully, 
Epwarp A. SurTon. 
Bournemouth, December 5, 1889. 
TO THE EDITOR OF ‘*THE MUSICAL TIMES.” 
is Sitr,—Following out the idea started by Mr. J. Bennett } 
NO. 2. ‘6 The j ‘oj idences.”’ 2 > . c 
Handel's “ Acis and Galatea " (No. 24). re “Thematic Coincidences,” I beg to quote the accom : 
) 9p N22 28 9 panying, which are at least as striking as any I have F 
Ck Fae mae ae ae yes Fee —= | yet seen noticed by your correspondents. : 
e —— a —_— so 
No. 1 
“ Love's Request " (Liebes bitte). A. Reichardt. 
No. 3 : ease 
Stay with me... my dar - ling, stay! 
“Once again.” Sullivan. 
x = es 
Yours truly, 6= a =|= =e ee a 
H.C. Tonxine. |§ ons = et == 
December 5, 1889.  \ Ge eee Love . . once a -_— gain. 
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Wallace's “ Maritana” (‘‘ Alas! those chimes”). 


. | 
No. 2 | TO THE EDITOR OF ‘* THE MUSICAL TIME 

| 

| 

| 


S1r,—Noticing Mr. Joseph Bennett's letter in your last 
| issue called to my mind the following passages :— 
| Alex. Guilmant (Op. 46, No. 4)—Melody in G, from 
“ The Practical Organist,” Book II. 








he slum-bers how se - rene - 



























Sullivan’s “ Patience ” (Chorus of Rapturous Maidens). | \ 
(b.) e 
a 4 ——SSEE—eEeEeE——EeEeEee ~ —— } y 
5 e+ ee | 
are a aman? ; 
Twen - ty love - sick maid - ens we, 
“Hymns Ancient and Modern” (No. 260). | 
(c.) | 
: | 
pa iS a NN SSE NOE SG Ss AE | 
os ae a al 
a 
Hark! my soul it a ‘ . iV . 
. ’ Side by side with the following from Mendelssohn’s 
|** Scotch’ Symphony, page 32 of the score, Vivace non 
No. 3. troppo, bar 8— 
“ The Vicar of Bray.” | $y 
{4.) ; | 6"3 
an | TOR a a E | etd Oa seca see ad a) 
ht a | SS SS = | 





ev “a ; ta 2 
In good King Charles's gold - en days, When } 6? — 
e 





| 
! 
Fe Se A RRA Te as anes | 
=== erg 
ee eter rege om how 
loy - al - ty no harm meant, | e 
‘ P Sao 2 
‘Hymns Ancient and Modern” (No. 436). Cpe 22 
ee — 
7) =—e- a f-— ie =— 
= as -¢t, [feces 





Hark! thesoundof ho- ly voic-es, Chanting at the crystal sea. y 
e 
Yours truly, (#52 
J. H. Wurprey. Ws 
6, Rokeby Road, Brockley, S.E., I|* 
December 13, 1889. | Pe 
= 
6 
e 








TO THE EDITOR OF °° THE MUSICAL TIM 


Sir, —Concerning the subject started by Mr. J. Bennett, at i pa EFC 
I beg to enclose two coincidences, which perhaps wiil be eS 
interesting. 8, Carthusian Street, E.C., November 23, 1589. 


TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 


Str,—The following may prove interesting in the way of 
Musical Coincidences :— 











Sing to the Lord a new - made song. 








- en with Christ. 











Yours truly, 
E. GREEN. 
High Street, Stalbridge, 
December 15, 1589. 
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Aria from “ St. Paul.” Mendelssohn, 





a a 
Here - mem-bers His iit. 


No. 4. 
orrom “Les Huguenots.” ” Mey erbeer, 
eS = =p =a 

a es 


ha- bi-t tants de Pa-ris, 








Ten-ez vous 


Ren - trez 





cha - 








Yours truly, 
Esher. F.C.0. 


TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 

Srr,—I take the liberty of adding two more examples 
to the interesting series which have appeared in your 
coiunins :-— 


No. 1. 


‘“Messe des Morts.” Berlioz. 









“ Stabat Mater.” 


Dvorak. 





a 









Fugue. J. S. 


| 


—7|-o 
oe? 





Mm Original key, FZ minor. “ Elijah.” Mendelssohn, 
2. 


aS ales 





Yours truly, 


Leeds, December 18, 1889. AEG. 


TO THE EDITOR OF **THE MUSICAL TIMES.” 


Sir,—In reference to this subject, which has been opened 
in your columns, the following, I think, is a very striking 
example; they are identically the same, the theme being 
repeated in each case :— 


Beethoven. 


“ Marcia Funebre.” 
No.1. 


Pianoforte Sonata (Op. 26). 
















No. 2. 
Symphony in D major. No.4. The Adagio. Mozart. 

















Yours faithfully, 
Ludlow, December 17, 1889. F. E. BEsSsELL. 


THE INAUGURATION OF THE SYDNEY ORGAN. 
TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 
Sir,—As several mis-statements have appeared in the 
press as regards the appointment of an organist to inaugu- 
rate the Grand Organ at Sydney, I think it due to myself to 
state the facts of the case. As far back as the beginning 
}of last August, Sir Saul Samuel, at the request of the 
Sydney Municipal Council and on the recommendation of 
Dr. Bridge, opened negotiations with me, asking me to 
| state my terms to go to Sydney to open the organ and give 
la series of Recitals. After the announcement had been 
}made public that I was invited to state my terms, Mr. 
Best voluntarily wrote to the Municipal Council at Sydney 
offering his services, and as I presume his terms met their 
views, has obtained the engagement. As I had obtained 
six months’ leave of absence from my London engagements, 
it has only been a question of terms all along. 
I remain, yours faithfully, 
Wm. STEVENSON HoyTre. 











TO CORRESPONDENTS. 

«*, Notices of concerts, and other information supplied by 
in the country, must be forwarded as early as possible after the 
occurrence; otherwise they cannot be inserted. Our correspondents 
must spe 'y denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will oblige by writing all names as clearly as pos- 
stble, as we cannot be responsible for any mistakes that may occur, 
Correspondents are informed that their names and addresses must 

accompany all communications. 

We cannot undertake to return oar contributions ; the 
therefore, will do well to retain copies. 

Notice is sent i all subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not gece We again remind those who are disappointed in 
obtaining back numbers. that, although the music is always kept 
in stock, only a sufficient quantity ‘of the rest of the paper is 
printed to supply the current sale. 

An O_p Supsscriper.—The ordinary Choir of St. Paul's Cathedral 
consists of eighteen men and thirty-six boys, the Sunday evening 

| Choir of about eighty voices. On special occasions there are upwards 
of three hundred singers, besides a band of about sixty tnstrumen- 

| talists. All are vested in surplices, 

(Tavistock).—The copy, which ts of no particular 1 
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H. A. WALKerR.—Corelli died in 1713. 
until 1770, Th e first use of the theme was by Corelli, though it is a 
point yet to be settled whether the melody was not an Italian popular 
song or dance of which both made good use. 


Tartini was born 1692; lived 


H, E. Poweir,—There is no particular form to be observed. We can 
only insert articles when there is room, 
L. Mus.—A pply to the Registrar of lected. 
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BRIEF SUMMARY OF COUNTRY NEWS 


| ( 
We do not hold ourselves responsible for any opinions expressed in is 5 





Among the solo singers, Surgeo on - Gene eral Me adow 
se tar and M: pve Reinhard, n a first appear 













xcellent violin pl: 
and 





this summary, as all the notices are either collated from the socal | 





ers or supplied to us by correspondents. 


pas 
ABERDEEN.—On the goth ult., the Tonic Sol-Fa Society presented 
Haydn's Seasons in the Music Halll. Not only the opening part descriptive jai 
a 
| 







j rformed { 
first violin, and i 
and conducted. Sefior 


, when a Span 
Sefior Marc 













of Spring, but the entire Oratorio, with the exception of a few recitative 
the cavatinas in the second and fourth parts, and one or two of tl 
minor choruses, was rendered entire for the first time in Aberde« 
i soprano solos were sung by Madame L: kcom, her clear ib 
veice being eminently suited to the florid music of the part. Mr. 
Philip Newbury and Mr. Herbert Thorndike, the tenor and bass soloists GRAvEesenp.—The. “St 
made a very favourable impression. The chorus showed hesitancy are ta) f “alin Geanenou: 
and lack of pre gaa ig attack. The Society's orchestra was und ; ic.H Lio. Say a 
leadership of Mr. A. F. Rea, Mr. Litster occupied the Conductor’ rs | and roe stevia ip 
chair, and Mr. G. c Dawson presided at the organ. | Carlton, Mr, Rei 












obbligato) 








whe n M: ackens1 € 
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ABERGAVENNY.—Haydn's Creation was given on the gth ult 
wn Hall, under the Conductor wings 9 Mr. Biggs. Th i 
ss Julia ‘Jone s, Miss 1 ta Morgan, Mr. C ws 
son. Mr. Woodward was leader of the band, Mr H 

was at the pianoforte, and Mr C, C. Caird at the harmoni 











Great Martow.— The Musical 
| Concert of t 1 ensen’s Feast 
. 7 rfort Sone as | some part-songs being well rende a ‘by the choir. Mr. R. 
ete | Conducted. 


ek n- | HEREFORD—Mr. Ineson gav 





_ BARN STAPLE.—The Musical Festival Society gave 
lijah at the Music Hall, on the d ult. Dr. E 
icted, had under his control a larg 
ting of about 100 voices, who did t 1¢ wi 
praise. There was an _ orc! ra 
trur 1 The soloists were 
lances Hipwell, Mr Harry Stubbs, ar 
wnom, as the Prophet, the chief burden of 











}LACKBURN, fat Messiah was given by the ai nfor 

= I oth ult. The principals were 
Miss Alice Senos haw, Mr.G. Butterworth, « 1d Me 
ihe band and chorus numbered 150. Miss I 
to Blackburn, created a most favourable 
shaw’s rich contralto voice is always 
The chorus did creditably, and } 
with ability. Mr. Green presided at the ¢ 


A Concert 















}OURNEMOUTH.—On the 2nd ult. the f 
the Association of Nonconformist Choi 
in the Punshon Memorial Church, 1 
torship of Mr. B. Greck Stonemat 















organ. The programme of mus Hurst.—On Sund. her 

hymns, choruses, and anthems, and ended with yah eld in the Church of St. Joh 

Chorus. noon service Stait ner’s sacred C 
| | performed by 7m 1 i 





*-RENTWOOD.—Handel’s Samson was the work 


Instrumental Society, under the Cond 1ctor pe Eres M aoe Hi a 


Mir. Watts Maude, of } 









and Mr. George 





lurrell, at its first Concert of the season, on tl a peste pls Meet ype 
were Madame Agnes Larkcom, Miss Annie Wi rt, | Organi t and Choirma sided at the ¢ 
Mr. Henry Cross, and Mr. Walter Morrow ‘trump | ru rst of the two Concerts of the Keighl 
throughout went steadily, and with a degree of preci: ion not always | U } } 5 P 
ittained by provincial societies. lw 


the occasion wert 
B.S ummersci ales, 









BrouGHty Ferry, N.B.— On Tuesday evening, the 
Choral Union gave its first Concert of the season in the 
Hall, when Mr. J. More Smieton’s dramatic Cantata, Kin 
produced. The principals engaged in the s« plo work were Mi 
tersen, Mr. John Probert, and Mr. William R TI 
arcfully-selected orchestra, under the leader 
Glasgow, and a well-trained chorus of s 
idequate representation of the work was 
r the direction of the composer, who 
icon the Cantata was brought to a close. eC 
proyramme, consisting of vocal and orchestral select 
the direction of Mr. Neale, the Conductor of the Society. 





perform 5 
and Mr. W. H. Summerse 
| a: 3 Moore presided at the organ, 





MApELEY, SHRopsHIRE.—On Monday 
Choral Society (fourteenth season) gave a 
hr ij : Anstice Memorial Insti 

Mr D. Harrison, i 
h much precision Ther re was 
W: itkins, with Mr. Frank Watkins at the 
, of Newport, conducted. 





Me { 











Downpatrick, IRELAND.—The ge patrick Musica 
he eighteenth season on the 4th ult. w I 
judas Maccaba@us, in the Assembly Hi: ll. The 
re Miss L. Ashtoun Hi i 
The chorus-singing w 
whose Almighty power 
i. Haines, accompanied. ; ave 
of a miscellaneous character, includ violin sol umber Music Society s 
The accompaniments were played by Dr. MM: irks and Mr. is no falling off, eithe 
Conductor of the Society. | the Concerts of the Society have always maintained or 
if of subscribers. Two Concerts have been held du 





NEWCASTLE.—It is often rem lin Newcastle that mu 

| prise has come to an end, and it certainly true that 
Subscrip om beg rts, such as Dr. Rea’s Oratorio Cone 

and Brentnz “ Halle " Concerts id others to which we 

ye past seasons, 


































EASTBOURNE.—Dr. W.H. Sangster gave an Organ R nth, at the first of which the performers were Mr. E 
of the Ouseley Memorial Fund, in the Church of St. Saviour’ rst violin) Ackeroyd (second violin), Mr. C. C 
2th ult. Some ositions by Delbruck, Batiste, He la), and uchs (violoncello). The vocal st wa 
n, Bach, Handel, Ouseley, and Dr. Sangster were pl h con- | Lehr 1 M. 1 i at the pian 
siderable efiect. ( ers were form 





Fenny StrRatrorp.—The Philharmonic Society Roy maar Mu saat 
Concert of the season, on Tuesday, the roth ult. 
isted of Handel’s Utrecht Fubilate, with orchestral 
nents. The second part was miscellaneous, and inch 
lent performance of Mende!ssohn’'s “ March of the Prie 
Atialie. 


On the oth ult. the Ossett Choral Society g 
ance of Mendelssohn's Oratorio St Paul ‘ 
Miss Fanny S«¢ . rs, Miss Fannie Boothr 





1 


x 





and the performance was ably conducted by Mr. 
G ARFORTH.—Sterndale Be ‘nage s ever-welcome Cantata 
ween was performed on the 13th ult., in the Conservative 
sarforth, by the members of the Garforth Parish Church 
soloists were Miss Ada Beecroft, Miss May Hollis, Mr. 
and Mr. Wood Higgins, the last-named gentleman also officia 
Conductor. Garthorne, Mr. Percy Vincent, and the choir. 
GiBRALTAR,—The first public Concert of the winter season was given 
in the Assembly Rooms on November 27, by the Gibraltar Meister- 
;s, under the musical direction of Captain Wyon. 1 

for male voices were well rendered and much 


J. 
At Christ Church, in the Boulevard Bineau, N 
W. J. Tidmarsh gave his first Organ Recital, on eg 
the rith ult., when he selected works, by Handel, 
Batiste for performance. A number of vocal pieces 


( 









type, 1.W.—On Monday evening, the 9th ult., the Ry 











rs. Mr. Relle rade a Polonaise by 


aust. The solc vocalist 


1 Scuderi’s “ Dormi pure” (with violonce oie 




















rin the high stan dard 1 of e€ xcelle 





id Mr. William Riley. The orchestra was led by 


Mrs. Bramall, Mrs. Vincent, Mrs. de Cartaret, Miss Ho Wi 


mance of Elijah under the Conductorsiij 
Ihe choruses were given with full orchestral 


45 


Miss 
before the 
Chopin, 
€ twice 








ish 


Choral Society gave its first 


The Bride 


gether with a mis- 


Eveleen 





it : — 


in the 
ir, the 
1. The 
indel), 


les as usual conducted with ‘ability 










oO rvoisier 
Miss Liza 
At the 
lents at 





lly, Mr. 
vening, 
art, and 

ng by 
rd, Miss 


e Choral 
of Miss 
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accompaniment. The soloists were Miss Patti Winter, Mr. Durward CONTENTS. 


























Lely, Mr. Andrew Black, and Miss Kate Stainer—the last-named being Pp 

a pupil of Miss Margaret Fowles, Cc} age 
nats on Current Topics .. oe +“ ar ee ee 9 
St. Tuomas, Ontario, CanapA.—On November 26, J. E. Newell’s | The Great Composers—W agner. oa “se a oe oo 
Cantata, The Christian Pilgrim, was performed for the first time in | Cambridge Wits on Music es a” a a or o «= 
Canada, at the Knox Church. The chorus was constituted of the | Wanted, a Head P é is ae os are na « 
members and some of the leading choirs of the city,and numbered over | Occasional Notes .. +s es oe ee oe ee 610 
fifty voices. The opening chorus brought the audience into quick | Facts, Rumours, and Remarks .. ne ne on ee - ££ 
sympathy with the work, and the rapt attention then gained never | Royal Choral Soc ty ee se oe ee ee 21 
flagged to the end. Mr. Vogt presided at the organ, and Mr. Jaques, | The Crystal Palace Concerts |. + ee are _ 21 
the Organist of the Church, conducted. “ The Gondoliers ” at the Savoy é re ia « @ 
ScARBOROUGH.—The Orchestral Society gave their first Symphony Lage et — Ss — oe bl le Concerts aia a un es 
Concert in the Grand Hall, The Spa, on Friday, the 6th alt, The | py. aC A San sf Mu s ae aa ws = 
orchestra comprises a large number of ladies; all the first violins but The Gu, he Meee tat fy sd me < sy nae oF 
one, two violoncelli, and the timpani were lady instrumentalists. 1¢ Guildhall School of Music .. an 
Mere cs * oe ; : The Musical Association .. 2 
Haydn’s Symphony in G (the Surprise), Beethoven's in C major | ( R E sae t at 
(No. 1), a Quartet for four violoncelli (Paque), instrumental pieces by | MAES Will ng Aad goo ag en pi 
Meéndelssoh, Rameau, Boccherini, Hermann, and Desormes, with | ¢ : | hae arse aN Re P Catt qd an pe 
Songs by Gounod and Denza, sung by Miss C. Hodgson, formed the a ecia 1 pace . B 0 in aul's Cathedra Pe 
programme. ‘The Conductor was Mr. Owen Williams. ences sir hadieromy : he ie 25 
Taunton.—Spohr’s Last Fudgment was performed at the Temple | Music in Birmingham ae 
Chapel, on the 13th ult. Mr. R. Barnicott was the Conductor. The Bradford 26 
solos were sung by Miss Sibly, Miss Agnes Smith, Miss Theo. Taylor, Bristol 25 
and Mr. Barnicott. The choruses were very steadily rende red by the Dublin 26 
Temple choir, a fair contingent of the students from Queen's College Edinburgh. me ae a fl 
taking part. Mr. Wesley Hammet accompanied on the organ. Glasgow ‘and the West of Scotland... ws ai .. 28 
TETTEN!iALL.—On the 3rd ult. Hamish MacCunn’s Lay of the Last Leeds e me =e se 28 
Minstrel was performed for the first time in the district. The principal Liverpool and District . on “ . ee se (35 
vocalists were Miss Theresa Stanton, Mrs. Hadingham, Mr. C. W. Manchester 35 
Fredericks, and Mr. J. W. Ineson. There was a band and chorus Oxford By oe 36 
of seventy performers. The Conductor was Mr. G. H. Cox. Shetheld .. a a a ae 36 
ee ; bo . |General News(London) .. a ie a re ‘ea ~ 
West Hartrreroo.r.—The fourth Concert of the Philharmonic | Reviews a id oe. : “% — eh ae 
Society was enon the 5th ult., in the Armoury. The works pe g } 
formed were Rossini’s Sfavat Mater joe Gaul’s Joan of — The Corres : Notes | ve - . - 6 i) a ~ & 
: pers : sitiabe:“ orres sponde nce oe ee oe ee ee oe oe 42 
chorus and orchestra numbered 160, including eis wincip al members | Answers to Corresponde ee: eat xs ce a oe << 
of Amer S E:chibition Band from Newcastle. The solos were well sung Ge sneral News (Country) .. Me ne as 45 
by Miss Catherine Penna, Miss Bertenshaw, Mr. : Kk. Wilson, and | List of Music published during the last Month cm a a ae 


— as teen emg agg —— “ the band was Mr. W. W. Lax, and 
the Conductor was Mr. J. F. Har ae 
Wuitsy.—On Tuesday, the roth ult., the Choral Socic ; ? THE M USICAL TI M ES. 


performa — of Van Bree’ SF. Ape lia’s Day, with Miss a 
SCALE OF TERMS FOR ADVERTISEMENTS. 








soloist. Miss Morris sang some Ballads, 1 
castle, g irri great “applause for his clarinet solos. The part- s. d 
song, “ The Viking rs,’ by Eaton Faning, was splendidly given by the ss 














choir. Mr. T. i 3 Hoggett was the accompanist, and the Conductor Two Lines .. ii = iis as ede Ae laa 
was Mr. H. Hallgate. Three Lines ae ies oe (2 5 4 
For every additional Line we aa «. 0 OD 
Winpsor.—The Amateur Madrigal Society gave a People’s Concert Halfa Column .. ce ne oe oe & 8 6 
on the 2nd ult., which was highly appreciated. ‘These Concerts were AColumn .. A “e ar ee « 4 0 6 
inauguiate d by Princess Christian. The first Concert of the Madrigal A Page . 710 O 
Society, which has now entered upon its twenty-second season, took Speciz al Pages (Cover, &e. y by arrangement. 
place on the gth ult., when a well- chosen Pro gramme of Ancie “nt and A vetttanes’ should be sent with each Advertisement. 
Modern Madrigals, Part-songs, &c., were admirably renderec ‘The | errs ameressem " ee 








Choral Society, closel pproach ing its Jubilee, gave its fir t Con- 
cert on the r2th ult., ait the kind assistance of members of the 
Madrigal «nd Orchestral Societies, furnished its subscribers with a 
first-class Concert, which consisted of Mendelssohn's 13th J’salm, | 
Mozart's Symphony in G minor, and V illiers Stanford’ 5 The Ret 
Miss Jannings sang the contralto part in ‘“ Lord, how long” 
Psalm) in admirable style and contributed Smart’s “ Lady of the L 





Now ready. 
NEW AND REVISED EDITION, with various 
improvements and many additional Chants, of THE 
PSALTER, arranged for Chanting. With appropriate English 
» | Cl ants. Edited by the Rev. Sir F. A. Gore Ouse vey, Bart, M.A., 
| Mus. Doc., Oxon., &c., and Epwin GrorGr Monk, Mus. Doc., Oxon. 














which was encored. All these Concerts were conducted by Mr. W: ute oY 7 Edition L., in Post 8vo, with the Chants in short score. Cloth, 2s. 

Parratt. The first part of The Messiah was performed at St. George’s | Edition IL, in Foolscap 4to, large type, with the Chants in short 
Chapel on Chri ; Eve, and Bach’s Christmas Oratorio is to be | S¢ _Clott ‘Ss. P . reat 
given on New Year's Day I ition ttl, ., in Imperial 32mo. Wop only. Cloth, 9d. With 


| Proper Psalms, 1s. The Proper Psalms separately, 3d. 





OrGan AprointMeNtS.—Mr. B. Jackson, to the People’s Palace, | 7 4% 
London, E.—Mr. Ernest Foster, to Allhallows’ Church Orchestral | NE™ REV ISED, AND ENLARGE 2D EDITION 
Society, pie d Street, City-Mr. George C. E. Eyers, to the | of THE CANTICLES, &c. First Series. 

Parish Church, Greenwich. — Mr. David Davies s, to Clapton Park I. Post 8vo, chants in short score. 6d. 

Chapel.— Mr. Thomas Curry, Organist and Choirmaster to St. Paul's, II. Foolscap 4to, chants in short score, Is. 
Lisson Grove.—Mr. James Gallic, Organist and Choirmaster to New III. In32mo. Words only, 14d. 

Kilpatrick Parish Church, Glasgow. —Mr. A. M. Richardson, to the | When this new Edition is required, instead of the original Work 
Parish Church, Hinc llip.— — Mr. A Ww: - Tupper, to St. Peter’s, Staines. | gs is on sale in all its original forms), orders should be specific 


r “ REVISED EDITION.’ 


















DEATHS. | NEW; REVISED, AND ENLARGED EDITION 
On December 7, at 16, Meynell Road, South Hackney, Epwarp of the ANGLICAN CHANT-BOOK. A _ Collection of 


BRoMELL, Professor at the London Academy of Music, aged 32 2 | Single Chants, Ancient and Modern, appropriated to the Daily 
years, . any | Psalms, C anticles, and Hymns in the Book of Common Prayer. The 
~ On the 15th ult., Freperic Joun Grivrirus, Organist of All Saints’, | Chants correspond with those of the “Psalter,” and are similarly 
Wilden, Southport, aged 30 years. (numbered: Edited by Epwin GrorGe Monk, Mus. Doc., Oxon. 

i 8vo, in paper cover, 9d.; cloth, 1s. 6d. Foolscap 4to, large type, payer 
cover, Is. 6d.; cloth, 2s. €d. 


MDLLE. JOS D’ARGONVILLE (Contralto), 


Parsonage Road, Withington, Manchester. 














For Oratorios, Concerts, Cantatas, &c., address, Crossfield Terrace, 
Stainland, Halifax. 


MISS A. E. AKROYD (Soprano). | 


MRS. S. FORD (Soprano). MR. CLIFFORD CONSTABLE (Tenor) 
MR. S. FORD (Tenor). (Choirmaster, Bromley Parish Church). 


Concerts, &c., Royal Courts Chambers, 70, Chancery Lane, Ww.c c. 


ane atest MR. TREPELYN DAVID (Tenor). 
MISS JE SSIE GRIF F IN (Soprano), PocOrtone . Balt =. &c., address, 30, Devonshire St., Islington, N. 


6, Hamilton Terrace, Hyde Vale, Blackheath, S.E. = 
ace ra 7 ~~ re = —— \IR cs Y ras T ‘ARTRR ari ), 
MISS ISABEL HALL (Soprano) <1. ,,uR. HILTON CARTER (Baritone). 
Sole Agent, W. b. Healey, Esq., 10a, Warwick St., Regent St., W. 
For Concerts, Recitals, &c. : 
Address, 65, Shear Brow, Blackburn. MR. J. SHARPE (Oboeist and Oboe Maker). 

“ Possesses a voice which has been highly trained, and each of her | ¢ or Oratorios, Concerts, &c., address, 235, Lydgate Hill, Pudsey, near 
songs was rendered in excellent style, especi: uly Bishop’ s ‘Bid me | j Leeds. 


| 
| 
discourse,” for which she was loudly recalled.”—Burnley E apr S | ae eT Sa eee 
ace a HANSON (Tenor Vocalist), St. Paul’s 
| 


Address, Park Road, East W. Volv erhg umpton, 














e Cathed ccepts ENGAGEMENTS for Oratorios, Concerts, 


MADAME MARTIN TEGG (Soprano 
Address, Weedon House, Stamford Hill, N. &e. 23, Belvoir Road, Lordship Lane, Dulwich, S.E. 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 





| 
| 


be gest heb C. V.—Suite for Violin Solo, with | 
» Orchestral Accompaniment. (Op. 32.) Full Score. 21s. 

OWEN, F. H.—*St. John’s Eve. » An old} 

English Idyll. For Soli, Chorus, and Orchestra. The poem | 


by JoserpH BENNETT. 2s. 6d.; paper boards, 3s. el gilt, 4s. Vocal 

parts, 45S. 

M: ACKENZIE, A. C.—* The Cotter’s Saturday | 

Night.” A Poem by Rosert Burns. 

and Orchestra. 2s. 
IGGS, JAMES.—* Modulation.” (Novello, 
Ewer and Co.’s Music Primers, edited by Sir Joun Starner. 

No. 31.) 25. 

B: ARNBY, JOSEPH.—“ Lift up your hearts.” 
Anthem. For Bass Solo and Chorus. 

Anthems, No. 343.) 4d. 

Bribce, J. FREDERICK.—* He giveth His be- 
— - A Meditation, fo or solo and ct 1orus. The words 

lected (with permission) fron vem, ‘ The Sleep, 

BARRETT BRrowninG. Ther compe & he tha Pen 

Browning in Westminster Abbey, Tuesday , December 31, 1839. 


HURCHER, E. J. H.—Te Deum Laudamus in 
Chant Form. 3d. 
PANING, EATON.—* Christ is not entered into 
the holy places.” Anthem suitable for Ascension-tide. (Novello’s 
Short Anthems, No. 17.) 14d. 
(,*bsey, HENRY.—* Lo, the winter is past.” 
Anthem, sui 


able for Easter. (Novello’s Short Anthems, No. 















| > flying.” 


Set to music for Chorus 


DURING THE LAST MON TH—continued. 
| ae rh ap A. C.—*To a brother artist.” 
(Toast. No. 2.) The words written by STEPHEN S. STRATTON. 
{ (oes Orpheus, No. 218.) 


2d. 
RCHARD, ARUNDEL.—* The voice of Praise.” 
A Two-part Song. The words by Mrs. Appy. 2d. 
*CHU M ory R.—‘ The Inconstants.’ Part- Song 
s for soli chorus. Words — by JounN Oxenrorp. 
(Novello's P: ut-Sons © Book, No. 557.) 
STEWART, &. Pe Could I Beer time from 


Part- Son g for male voices (T.T.b.3.) The words 





written by 





T! MOT uy, @? —‘Come, May, with all thy 
flowers.’ art — g for S.A.T.B. The words written by 
| THOMAS Moo! E. 


(Novello’s Octavo 


Evizap ri | 
:ral of Robert | 





19.) 3d. 
EWIS, J. H.—Benedicite, omnia Opera. Chant 
form. 3d. 
Short | 


Wy cep, CHARLES.—* Try me, O God.” 
Anthem, or Introit for general use. (Novello’s Short Anthems, 

No. 16.) 14d. 

Wer AKER, JOSE PH.—‘“ Trust in the Lord.” 

Anthem for four voices and organ. 6d. 

QCTANFORD, C. V.— If kia shalt confess.” 

‘ Short Anthem, or Introit for St. Andrew’s Day, or general use. 
Novello’s Short Anthems, No. 21.) 2d. 


*SAYLOR, FREDERIC ODDIN.—Six 
Hymn Tunes for Special Seasons. 2d. 

TZ SMOND, ARTHUR.—“ All my heart this night 

— rejoices.” Christmas Carol. 2d. 


( SEORGE, ARTHUR T.—Twelve Christmas 


Original 


Carols: 
No.1. When the she pherds kept their vigil .. an «se 3 
2. The holly and the ivy a oo 10 


] A’ THAM, MORTON —“O Father, Thou who 
— hast created all.” Baptismal Hymn. 3d. 

V ONK, EDWIN GEORGE.—Nisi Dominus 
a Frustra. A Processional Hymn, composed for the Church of 
England's Working 

pt TMAN, 


* Men's Union, Bournemouth. 2d. 
1 


EDGAR. —Four Evening 
Tunes. 2d. 


*IMPSON, M. M.—‘“O’er the 
Christmas Carol. 2d. 
Su J. GRANVILLE.— 


stillness hung.” Christmas Carol. 


Hymn 
mountain.” <A 


“The night in solemn 
Words by OLiverR Cooper. 
ag jolt Deum 


HENRY T.—(in F). Te 


Laudamus. In Chant form. 2d. 
VVARPL JE, THOMAS.—Music for the Form of 
Solemnization of Holy Matrimony. 6d. 
if ARRON, E. EVELYN.—* Wassail.” 
Song. Words by P. SHaw Jerrrey. 3d. 
] ISTIN, 
part Song. 
No. 217.) 3d. 
> LVEY, 
—/ mountains.” 
“Seasons.” Is. 
ALL, KING.—Six Trios for Female Voices 
(Novello’s Collection of Trios, Quartets, &c., for female voices, 
Nos. _ —229): 


Four-part 


THEODORE.—* Bacchanalian.” 


The words by AurAHAM CowLey. 


GEORGE.— 
A Glee. 


Four- 
(The Orpheus, 


“From yonder rustling 
The words selected from THomMson’s 


O. 224. mt he Daffodils oe oe si a «a « 3% 
225. Winter oe oe ee a _ ee es OE 
226. April .. Pe ay re rae = oe. 3h 
227. The Snowdrop re én ae as «« 2 
228. O thou breeze of Spring we *s ws as «se Qe 
229. The Skylark . 3d. 
EWIS, G. H. SU? NDE RLAND. —~Song: gs ) waiteras 
sense. No.2 ‘The Compulsory System.” 6d. 


| tenor voice of 





J reeves N, W. —* The Exile’s Farewell.” A Reverie 


Y for Voice and V tl in on a Prelude by Bacu. 2s. 
PAYL Ok, W. T. KIRKWOOD. —* Just as of old.” 
Song. The ten: n by Epwarp OXENFORD. 2s 


VORAN, J. W., and SPENSER NOTTINGH: \M. 
oA - nying Harmonies for Yenite Exult mt 
lamus (No. I acco t 
rbecke’s Version) of the Ambro: 
in“ A Noted Directory of Plain So Mall 
‘ELBY, B. LU ARD—“E legy. 
» positions for the Organ, No. 121.) 


TOVELLO’S PUBLICATIONS 







(Original Com- 


the TONIC 


in 





















4 SOL-FA NOTATION. Translated by W. G. McNavucur, 
(oe as ) 
No. 641. - One 1 ttherecame .. “a MENDELSSO!IN Id. 
(Over their grave .. ae ee) 
» 679. Like silver lamps -- J. Barxey td. 
WILLIAMS, CG. ‘ = Last Night at 
Bethany.” 1s. 
MR. (oe oe FREDERICKS | ical 
Of the Paris, al Palace, and St James’s Ha B Som 
“ Mr. Fred ric has sung for me, I find h SeSses ac <a 





and pure quality, 
ie in oratorio music.” “En. 
name on the list of those tenor vocalists whom 
n occasional enga sence at our very best class 





adve antage, | 
lave 
j 








ympathetic voice held the close attention 
-Paris Morning 3 


were perform 


a resonant voice and cultured style."— 


nt 1 
adapted to sacred 


Mr. C. W. Fredericks, 

tol Mercury 
has a tenor voice of great compass an 
quality.” — Scottish Border Advertiser. 

‘His singing was characterised by great taste 
purity of tone.” —Noyal Cornwall Gazette. 

“ His voice is rem arké ibly adapted to religious mu 
throughout bore the unmistakable stamp of 
Jersey Press. 

For Terms and vacant Dates, ad 
worth Common, London; or, The 


M\ HOL BERRY H.: \GY ARD will, sing Chester- 
field, 


‘Messiah "; Derby, ‘ Messi et Royston, Ballads; 


. rhe vocali: st as 
capable tenor. 
‘Mr. Frederi icks 





a well-known and highly- 








, ease, and fau 








ic, and his sing 
artistic superiority.” 


y Road, Wands- 











Br ampton, Iallads : Sudbury, “ Hyn ; Bury St. E dm inds, 
“ Bride of Dunkerron”’; Leicester i "Accring ton, “ Here- 
ward”; Nottingham, “Elij ah’; others cosee he Address, Trinity 
College, ‘Cambrid) 





N to great 


B allad, Smoking 
Road, Teddington. 


M R. BYRON DEWHURST (Bass) requests that 


all communications respecting Oratorio, Operatic Recital, 
or Ballad Concerts be addressed, Cathedral, Canterbury. 


‘ote ant age in 
Concerts, &c. 


“W aiting,” 
Address, 


&c. Open for yes 
Norman Hurst, Princes 











‘ARDIFF NATIONAL WELSH CHOIR. In 
full Welsh costume; seven voices. From the Royal Albert 
Hall and principal London Concerts. Sacred and miscell $ 





Mr. C. 


Programmes. For terms, apply, 
Square, London, S.E. 


THE * COMUS” SINGING MEN. 
LEES, MADRIGALS, FART-RONGS, &e., by 


Choirmen of St. Peter’s, Eaton Square; Paul's, Knights- 


Emlyn Jones, 10, Prine 





bridge; and St. Peter’s, Cranley Gardens; for psthonedn Dinners, 
At Homes, &c. Concerts arranged. For terms, &c., address, J 
Winter, Secretary, 17, Me dora Road, Brixton Hill, S.W. 





\ ISS MU — -L FRECKEL TON, ELOCUTION- 
4 St for High-class ENTE RTAINMENTS. “The Dream of 
Jab: ‘ Athalie,” and Miscellaneous Works. Address, 28a, Lonsdale 
nl N. 
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IC SCHOOL.—CHURCH OF 
IGH SCHOOL for GIRLS (Limited), 6, Upper Baker 
Street, Regent’s Park.—Head Music Mistress, Miss Macirone, late 
Professor of Royal Academy of Music. Fee, three guineas per term. 
Children from & to 13 allowed to begin and continue for two guineas 
per term. Pupils not in the School pay an entrance fee of one guinea, 

he fees payab le in advance. Michaelmas Term began October 2. 
Pupils w ng to join Violin Class under Mdlle. Gabrielle Vaillant 


to send in their names to Miss Mz ak 
.J. HOLLAND, Chairman. 





Pp" ANOFORTE: “LESSONS given hs a German 
Prot yr (Kullak Conss evatesy ) at Pupil’s Residence or other- 
wise. Ter moderate. Address, 83, Petherton Read. Highbury, N. 


OWLAND M. WINN, Gras Doc., Oxon., F.C.0 

prepares CANDIDATES for EXAMINATIONS by corr 
Harborne, Birmingham. ; ie, _ 

PRACTICE and LESSONS.—Three | 

1s. per hour; 24, one 


and pedals. Blown by ie oat 


I 


pondence. 
RGAN 


manuals 












guinea. Entwisle’s Organ Studio, 2, Charles St., Camberwe ‘ll New Rd. 
N USICAL PROFESSION—-My. W. DE M. 

j SERGISON, Organist and Director of the Choir of St. Peter's, 
Eaton Square, receives YOUTHS to F DUCATE ORGANISTS 
and CHOIRMASTERS. Mr. Sergison’s Course offers special 
advantages that are not attainable at any London Academy for this 
particular bran besides the general cultivation of the Art. 
Further part \ Poi be application only. 


supplied on personal 






Address, 2, ) Si rare, S.W 

N RS. LA “TON, F.C.O., has VACANCIES for one 
or Two RESIDENT PUP iL. S, either Professional or Amateur. 

Thorough voice-training, with a sor isical educati - 

fortable home. Eminent professors attend for vz 

Stanley House, Milner Street, Cadogan Square, S.W 





S!: PAUL’S CHURCH, Vicarage Gate, Ken- 

sington.—A Society is being formed in connection with the 
above Church, for the practice and performance of Oratorios, Sacred 
Cantatas, &c., with Orchestral and Organ Accompaniment. 

The practices will be os on Tuesday Evenings, at § o’clock (com 
mencing Turspay, Janu >),in the Parish Room, Vicarage Gate, | 
about three minutes from ‘Hil 1 Street Station. 

The Conductor, Mr. J. Maude Crament, Mus. Bac., Oxon., will be 
pleased to receive the names o adies and Gentlemen with good 
voices and knowledge of Oratorio Music, who are willing to become 
Members of the Society. Address, 10a, Kensing ‘ton Square, 


OPRANO (Lady) and ALTO WANTED. 
in W. district. ne Ser and practice. Stipend, £1 
Apply by letter, to Henry A. H , Burlington Road, W. 


HOIR BOYS.—Several Soe BOYS are open for 


Church and Concert Engagements. Address, Mr. 
Radburn, Auckland Hill, West Norwood, SE. 


CHOIR BOYS (Trebles), Two, WANTE i” £5 to 
) Also SOLO Boy. Stipend arranged. 
Winter, Organist and Choirmaster, St. 
Michae I's, 
SOLO 


wWJ (Principal Alto Pro-Cathedral, late of St. 
minster) is open for Church Appointment for Sunday 
Address, Auckland Hill, West Norwood, S.E. 
\ TANTED, a TENOR, at once, for Grove Park 
: Pa ris h Church, Chiswick, W. Address (stating stipend 
required, with testimonials), 
nersbury, W 
‘Two BASSES (Voluntary) WANTED, 
Thomas’s, Portman Square, W. Good readers essential. 
(by letter only), to M. A., 7, Colville Houses, Bayswater, W. 
T°? CITY ORGANISTS.—A Gentleman desires 
permission to PRACTICE on the ORGAN in a City Church, 
Mr. W. C. Ward, 3, Lincoln’s Inn 
Fields, W.C 


YHOIRMASTERSHIP WANTED. Extensive 
“Excellent trainer of boys’ voices and thorough 
ated A. G.C., care of Choirmaster, Christ Church, 


sage 





wccording to v oice. 
instance, A. J. 
Bedford Park, W. 


ALTO. — Mr. CHARLES 





RADBURN 
Andrew's, West 
Evenings. 


for St. 
Apply | 


for half an hour daily. Address, 


€ xpt rie nce, 
disciplinarian. 
Lancaster Gate, 


RGANIST and CHOIRMASTER WANTED, at 
the Congregational Church, Starch Green, Shepherd's Bush, W. 


Harmonium. Thursday evening service. £20 per annum. Apply by 
letter, T. Norris, 39, Ashchurch Grove, She pherd’s Bush, W. 


N A.C.O. desires RE-ENGAGEMENT as Organist 
and Choirmaster, Ten years’ a9 eae ae Highest references. 
Address, 50, Ivanhoe Road, Denmark Park, S.1 


RGANIST and CHOIRMAST ER of Parish 
Church desires APPOINTMENT. Thoroughly experienced. 
Young. Excellent testimonials. Address, Cantor, 63, High Street, 
bones ar 
SUNER DISENGAGED (part time only) one, 
two, or three days per week. 16 years’ experience; steady and 
reliable. Rex, 10, Clenstone Terrace, Fulham. 
ee TUNER.—WANTED, a PIANO- 
FORTE TUNER, preference given to one who has had factory 
experience. State age, salary, present and latest employer, &c., to 
Harper Brothers 36 Ship Street Brighton Sussex. 
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ENGLAND | 


v | to DISPOSE OF his 


Church | 


Charles 


Hon. Sec., 10, Wolseley Gardens, Gun- | 


1890. 





JIANO TUNER WANTED, near Wolverhampton. 
One who underst: Organs preferred. Single young man to 
in. State wages required, including board and lodging. E., 
rs. Novello, Ewer and Co., 1, Berners Street, W. 


‘TUNER (English), disengaged, February 10, 1890. 
Light Repairs. William Plews, 17, West Hill Place, Brighton. 
G OVE RNE SS-PUPIL WANTED, for Juniors 
Mu Great musical advantages oltered. Preparation for 
R.A.M. peer) "R.C.M. Exams. Small premium required. Principal 
| th School, Herne Bay. 
YROFESSIONAL MUSICIAN in ill-health, wishes 
CONNECTION, an excellent one in : 


_— ductor, important Choral Society, 
references. Address, X. L., 


inds 
live 
Me 


large City in North of England. 
pi ran Ap ag pits i &c. Fulles 
Pa rk | R« Ww, . 


| iN ANAGER.—Gentleman seeks APPOINTMENT 
| 4 as above in a PIANOFORTE and MUSIC WAREHOUSE. 
| Sound practical knowledge of the business. Eleven years exceptior 
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reference. Address, L. W., M . Novello & Co., 1, Berners Street, W 
(Rea for SAL .—Two Manuals, full compass 
pedals, suitable for a room or small Church or Chapel. Guaran- 
eed in good v 1 condition. Also, Gas Engine, complete Addre 
1 1 and Son, Organ Builders, 13, Mostyn Terrace, 
Lothian Road, Brixton, S.E., for cards to view. 
*W O- MANU AL, and PEDAL AMERICAN 
ORG ANS, tb I ; 5 A 250-guinea “ Karn,” 














-guinea “ Bell,” two 
Manual and ped: ul Ree 
id pedal ditto, for 
ss Patent Ped lals, for 
un, for o guineas; ‘al to) 

als, &c., at about one 
ranteed perfect as new 
spection invited. Messrs 


art 





two- r 















Stage: and Co., 


YECHSTEIN p I. ANO for SAL I —A fine horizonts| 


Grand by BECHSTEIN to be sold for £50. Eight years weat 
ina private family. May be seen at C. Holdernesse, 105, New Oxford 
Street. 

The January Sale of 70 Pianofortes, Harps, Organs, and other instru- 
ments ; ge "") urbles, China, Paintings, ‘and other works of Art 
and Vertu. Six Days’ Sal 

| EBE NHAM, STORR and SONS will Sell 1 

Auction, at their Mart, King Street, Covent Garden, WORKS 
1OF ART, on Monpay Ni xT, and following days, at twelve. The 
sales are el ey d as follows :- 

On Monday, 6; Wednesday, and Saturday, 11.—Bronzes, china, 


nd +a r instrume nts, : yianofortes rlasse , microscope , 
dt awings, books, &c 
The assemblage of books in every description of 
i) lots of miscellanies. 
o Pianofortes, 
Paint ings by and afte 
, watercolour drawing, etchings, 
st-free 


’ y ATTN VI7-x7 , 
ONDON MUSICAL AGENC) 
ween Concert Givers and 
to facilitate business between them, in London, 
the Provinces, and America. 
CONDUCTED BY 
| Mr. H. TUDDENHAM, oe of the English College of Music. 
Established 1879. 


304, REGENT STREET, OXFORD CIRCUS, W- 
\ R. TUDDENHAM is prepared to provide 


Artists for Oratorios, Cantatas, Symphonies, Mixed Concerts, 
| Ballads, Part-Songs, Glees, Morning and Evening Concerts, Garden 
Parties, At Homes, Dinners, Tours arranged, &c. Mr. Tuddenham 
being personally acquainted with most of the leading VOCALISTS 
and ORCHESTRAL PLAYERS, will guarantee perfect satisfaction 
to all projectors of Concerts favouring him with their requirements. 


\V Rk. TUDDENHAWM’S select CONCERT PARTY, 

4 consisting of six Artists—including Ballads, Songs, Duets, 
| Quartets, Recitations, Violin or Flute Solos—may be engaged to per- 
form the entire programme, either in London or the Provinces. Terms 
on application. 


V R. TUDDENHAM’S SOLO CHOIR BOYS 
1 may be engaged for Church Festivals, Choral Weddings, Ban- 
quets, Concerts, &c. Good Chorus Singers for assisting Choirs. 
Clergymen and Organists are invited to write for requirements ; perfect 
satisfaction guaranteed. Letters, telegrams, &c., to Mr. H. Tuddenham, 


304, REGENT STREET, OXFORD CIRCUS, W. 
N USIC legibly and promptly TRANSPOSED or 
a 


COPIED, on moderate terms. Esperanza, Station Road, 

Woburn Sands, Woburn, Beds 

7] #! EXILE’S FAREWELL.—Keverie for Voice 
and Violin, on a Prelude by Bach. Dedicated to Dr. Peace, of 

Glasgow, by W. Jackson, Mus. Bac., Oxon. Vocal compass, B flat 

up to E flat, with alternative high G. Free rights of performance. 

London and New York: NoveELLo Ewer and Co. 
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MR. W. B. HEALEY’S 


SPECIAL LIST. 





TELEGRAPHIC Appress, “ HeaLey’s AGENCY, Lonpon.” 





M®: HEALEY begs to call attention to the following lists of | 
engagements of some of his special artists, for whom he is sole 


Agent :— 


MADAME LILLIAN NORDICA 


(Now in the UNITED STATES of AMERICA with Madame Patti 


and Signor Tagmano).—W. B. Heavey, Sole Agent. 


MADAME BELLE COLE’S 


ENGAGEMENTS FROM COMMENCEMENT OF 
YEAR 1589 :— 


THE 


January 1, 2, 5, Glasgow; 7, Edinburgh. January 14 to February 25 
(six weeks' tour); 28, Bow. March 2, Crystal Palace; 4, Hampstead; 
6, Ballads; 8, Bradford; 13, Ballads; 14, Royal Victoria Hall; 20, 
Ballads; 25, Dundee; 26, Edinburgh; 28, Dublin; 29, Belfast. April 6, 
3ow and Bromley; 8, Tunbridge Wells; 19, Royal Choral Society ; 
24, Plymouth; 25, Royal Victoria Hall. May 1, Grosvenor Gallery ; 





2, Crystal Palace; 6, Cannon Street Hotel; o Brixton Hall; 10, Birk- 
beck Institute; 21, Miss Gomes’s Concert ; 23, Southsea; 29, N 
Concert ; 30, Institute Painters. June 1, Ale xandra Palace; 13, Ba 





19, Albert Hall; 20, Manchester; 26, Princes’ Hall. 
Palace 8, Lord Brassey’s; 9, Grosvenor Gallery ; 


July 6, Alexandr: 
30, Grosvenor Club. 


August 6, Weston-super-Mare; 12, 13, 14, Promenade Concerts; 16, | 


Malvern; 17, Promenade Concerts ; 19, Cheltenham : 20, 22, Promenade 
Concerts; 23, Eastbourne; 24, 27, 28, September 2, 4,9, 14, 16, 20, 2 
26, Promenade Concerts; 28, and Bromley. October 3, ; 
Promenade Concerts; 5, Crystal Palace; 7, Promenade Concerts; 
Woodford ; 9, 11, Promenade Concerts; 14, Ghee + 16, 37, 19) 24; 24; 
Promenade Concerts; 25, Bath; 26, Bristol; 28, Winchester; 29, 
Southsea; 30, Southampton; 31, Victoria Hall. November 4, 
menade Concerts; 10, Bowand Bromley; 11, Shoreditch; 12, Wanstead; 
13, Royal Albert Hall; 20, Ballad Concert; 22, 23, Belfast, Dubli 
26, Colchester; 27, Ballads ; 28, Bromley; 29, Grosvenor Club; 30, 
Royal Albert Hall. December 2, Clerkenwell; 3, Brixton; 4, Royal 
Albert Hall; 6, Mr. Sam Hayes’s Concert; 9, Kettering; 10, Welling- 
boro’; 11, Ballads; 11, Kensington Town Hall (evening); 12, 
Victoria Hall; 14, Manchester; 17, Glas 
same 25, Oldham; 26, Preston. January 4, Ballads; 
Ayr; 13 to February 17, Concert Tour; 19, 
21, St. James’s Hall; 22, St. James's Hall; 25, Brixton Hall; March | 
4, Darwen; 5, Ballads; 12, Ballads; 19, Nottingham; 27, aa Victoria 
Hall. April 4, Royal Albert Hall; 10, Exeter; 17, Newport (Mon.); 24, 
Birmingham. May 22, Royal Victoria Hall. October 2, Royal 
Victoria Hall; 30, Roy a Victoria Hall.—W. B. Hracey, Sole Agent. 


Bow 








6, Brixton Hall; 


MR. HENRY LLOYD 
(THE NEW ENGLISH TENOR). 


The following notice appeared in The Western Daily 
Mr. Henry Lloyd's “The Messiah,” at 
Wednesday, December 18, 1889 :— 


appearance in Plymouth, 


“Plymouth Vocal Association Christmas Concert at ho i _ 
Mr. Henry Lloyd (brother of the singer, Mr. Edward | 
Lloyd) appeared in Plymouth on this occasion for the first time and 
ably sustained the tenor solos. His voice is of splendid quality, and 
his enunciation faultless. To him fell, of course, bog first Recitative, | 
“Comfort ye, comfort ye my people,” and,the Air, “ Every valley shall 
be exalted,” so full of florid runs, splendidly executed by this talented | 


celebrated 


vocalist. 
leave His soul in hell,” 
fully appreciated by the audience.”—The Western Daily Mercury, 
December 19, 1859. 


was unquestionably one of the finest, and was 


Applications for vacant dates in Oratorio and Concert for Mr. Henry 
Lloyd, should be made direct to Mr. W. B. Heatey, Sole Agent. 





ow; 18, Leeds; 20, Hudders- | 


Royal Alt - Hall ; | 


Mercury, of | 


Of his other solos the well-known Air, “ But Thou didst not | 
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| And to the following list of towns, where he has booked ahead—viz., 
josie November, 1889, onward, in some cases three quartets for the 
same Society, for different dates, in others, trios, duets, and instru- 


mentalists, 
| 


in— 


Liverpool Wilmslow Aberdeen 














Glasgow Cheltenham Ryde 
Belfast Tamworth 
Bristol Crystal Palace 
Bath Hull 
Hanley Paisley 
Manchester Dundee Newport (Mon.) 
Norwich Kirkcaldy Cambridge 
Woodford Dunfermline Hu l 
Southsea Peterhead Sct Wat 
Birkenhead Greenock Exeter 
Southampton Wanstead Edinburgh 
Birmingham Colchester Jersey 
Ayr Preston leator Moor 
Wolverhampton Burnley Darlington 
Brighton Cardiff Bolton 
Darwen Hereford Milton 
Plymouth Dublin Red Hill 
Winchester Elland irli 
Blackheath Uttoxeter n-Trent 
Inverness Bournemouth 

ALSO 


Hague Rotterdam 
Arnheim 


Paewe i 
inciuc 





and the United States of America; 


Mesdames 
Nordica 3ertha Moore 
Marie Roze m 


Hope = nn 
Mary Davies Clare I 
Clara Samuell Hele 
Belle Cole Barter 





oa ‘Alves 


Anna Williams ian McKenzie 








Alice Gomes argaret Hoare 
Marie Titiens K: ate Fuselle 
Marie de Lido Emily Spada 





Meredyth Elliott Agnes Janson 








Royal 
| 


Messrs. 
H. Guy Holberry Hagyard Henry Lloyd (brother 
Orlando Harley E. Hought fizd 1 Lloyd) 
Llew. Cadwaladr Percy Palmer Wm. Foxon 
Philip Newbury Joseph Heald Iver McKay 
William : Nicholl 

Messrs. 


Bantock Pierpoint 
Henry Pope 
Donnell Balfe 


Watkin Mills 

J. Bridson 

Herbert Thorndike 
Andrew Black 





INSTRUMENTALISTS :— 


na Lang, 





Mdiles. Schumann, Kate, Nellie, and Mabel Chaplin, A 


and Signor Tito Mattei. 


and Waldem< 


artets. 


Messrs. Howard Reynolds, Isidor Cohn, ar Meyer. 


The Heckman and Schiever Qu 
Mr. Charles Fry, Recitations. 
Mr. Charles Dickens, Readings. 
Mezzo- 
) Instru- 


Mr. has on his books, for selection, Soprano 


| Sopranos 


Hez ley 
, Contraltos, Tenors, Baritones, Basses, and overt 
| 
mental Soloists. 


| Bring aN O_tp ARTIST AND MANAGER, OF 47 YEARS’ STANDING, 


Mr. Healey will be pleased to give any information appertaining to 


| the Music: i profession. 





| 


Address, 10A, Warwick Street, Regent Street, W. The oldest 


| | Musical Agent in London; first established in Golden Square, 1356. 





50 THE MUSICAL TIMES.—January 1, 


1890. 





M R. DUTTON (St. Paul’s Cathedral) provides 

SOLO BOYS, carefully trained by himself, for Church 
Festivals, Oratorios, Conce rts, &c. Always successful. Mr. Dutron 
invites inspection of testimonials received from all parts of England 
and Scotlan d. Address as above; or, 19, Alpha Road, New Cross, S.E. 


O COMPOSERS.—SELECTIONS of WORDS 

for SONGS sent on approval, by Author of various Songs now 

before the public. Moderate terms. Address, Lyrics, Abercarn 
House, South Norwood. 


O COMPOSERS.—Lyrics in all styles for setting 
to Music sent on approval. Lyrics written or adapted to MS. 
14, Knowle Road, Brixton, S.W. 


PRIZE for the best ANTHEM. For full | 
particulars sce The Nonconformist Musical Fournal for | 
January. ad. Offices, 44, Fleet Street, E.C. 


ELLY and CO., PIANOFORTE and HARMO.- | 
NIUM MAKERS (to Her Majesty), 14 and 16, Mortimer Street, | 
London, W. | 
Kelly’s Organ Harmoniums are the “ only instruments” of English | 
manufacture that gained “ any award” at the Dublin and Paris Exhi- 
bitions. | 

A liberal discount for Schools and Charitable Institutions. 

Three hundred Second-hand Pianofortes by the leading makers, at 
all times very cheap. New Pianos (Warranted), in elegant Walnut or 
Rosewood Cases, from 19 guineas. 

The Trade, Merchants, and Shippers supplied. 





C. B., 





Auction Rooms specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 


Leicester Square, I.ondon, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 





month. Sales of Musical L ibraries, Music Plates, and Copyrights, | 
Trade — Manufacturers’ Plant, &c., are held as occasion may | 
require. Valuations for Probate or Legacy Duty, or for Public or | 


Priv Private S; Sale. Terms on applicz ation. 


JAMES CONACHER AND SONS, 








| Giving full particulars of this m 


ORGANISTS! 


RUMMENS’ 
JRGAN PEDAL ATTACHMENT 
FOR PIANOFORTES 
FOR THE HOME PRACTICE OF ORGAN 
MUSIC. 
FOR NEW ILLUSTRATED 


it unique mode of applying Organ 
sal you will be convinced that 


WRITE AT ONCE 
PRICE 


Pedals to Pianos, and after careful perus 
every word lavi seal 7s ; favour by 

Sir Joun STAINER, 

Dr. Joun Freprerick BRIDGE, 





‘ Dr. Cuartes Joseru Frost, 

Dr. Epwarp |. Hopkins, 

Dr. GeorGe C. Martin, 

Sh CHARLES STEGGALL, 

.H. Turpis sq-y 
| Mus. Bac.’s, R.A.M.’s, and hundreds of other customers (including the 
nobility), is fully merited. 
My Pedals and Attachment are su iperior to others for the following 

reasons :— 





ed to any P iano, &c., by any one. 

1 be obtaing d fr rom pp to ff, but not louder, 
y pedalling 

-according to the testimonials from 


They are more easily appli 
Every gradation of tone cz 
so Piano is not injured by heav 
The touch is simp ly perfection 





| the above-mentioned 


ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD. 


Gold Medal awarded, Bradford Technical School Exhibition, 1882. 


Specifications and Estimates free of charge. 
D’ALMAINE’S 
PIANOS AND ORGANS 


For quality of tone and workmanship are not to be surpassed. 
Write for Professional Price List. 
T. D’Acmatrne and Co., 91, Finsbury Pavement, London, E.C 
Established 102 years. 


WRIGHT and ROUND, 34, 


Liverpool. 
FOR MILITARY, 


Erskine Street, 


BRASS, AND FIFE AND DRUM 
BAND MUSIC. 
“BRASS BAND NEWS.” 
Great Success! Album of Dance Music for Pianoforte (with Stave 
for Clarinet or Cornct). 2nd Edition now ready. This music is 
played by all the celebrated Northern Prize Bands. 20 Pages full 


music size. Price 1s. 1d. 
Send for circulars and trade terms. 


VIOLINS, &c. 
COLLIN -MEZIN A PARIS. 


GEORGE WITHERS anp CO.,, | 
VIOLIN or Bow MAKERS AND hineiehies | 
51, St. Martin's Lane, Lonpon, | 
Aa om Sole Agents. 
RNENTERON VIOLIN and VIOLONCELLO 
ST RINGS. ~ st gut strings made. True, very durable, 
thoroughly reliable. mple, violin length, sent free on application. 
Haynes and Co., 145, Holborn, London. 

REDUCTION IN PRICE. 
4 A. SYDENHAM’S PATENT TOUCH 
e REGULATOR for PIANOS. Reduced price, 17/6. For full 

particulars ¢ and opinions, address, E. A. Sy Jenham, Scarborough. 


CCURATE METRONOMES, Si, 


Rudiments of Singing, 1s. per dozen. 
17th edition, 6d each. D. Scholefield, Trinity Street, Huddersfield. 


YDRAULIC ENGINES for Organ Blowing. 
Llennerhasset’s Patent “ Perfect”’ Prize Medal Engines are 
1B, Vernon Street, King’s Cross Road, London, W.C. 








Post- free. 
Singing-Class Tutor, 





the best. 


| eye or cultured tas 
| and appointments of the c 


and will thus bear favourable 
It is guaranteed, with 


The action is thoroughly mechanical, 
comparison with othe advertised “ notions.’ 
ordinary care, to last for many years. 

They are the best London make, and every Set being French 
polished (to order) to match Piano, will not ofiend the most educated 
in short, they will harm¢ mise with the fittings 
most elegant drawing-room, and, when not in 
use, can be removed instantly, and replaced (when requ uired) as quickly. 

Kindly call and try the m, or depute a London friend to do so. 

The most liberal and casy terms of payment arranged to suit the 
most straiten¢ : ans 

The Profession and Tra 


HENRY }. 
47, CHURCH ROAD, BRIXTON, 

















vited to apply for List. 
RUMMENS, 
LONDON, S.W. 


Pepart Pianos ror SALE OR Hire. 


PepAL PIANO PRACTICE, SIXPENCE PER Hour. 


THE OLD FIRM. 
P, CONACHER & CO., 
Organ Builders, 


~T) 1D . ee y 7 
SPRINGWOOD WORKS, 
HUDDERSFIELD. 

TWO GOLD MEDALS. 

Ty ‘N a) Y ~~ 
NICHOLSON AND CO., 
ORGAN BUILDERS, 

PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 
T° COMPOSERS.—MARRIOTT & W ILLIAMS, 
Music Publishers, undertake the Revising, Engraving, and 
Publishing of Authors’ Musical Works in the very best style and at 
the lowest charge. The finest paper used, and the best workmanship 
in the trade. Estimates free on receipt of MSS. Composers’ Works 
included in List without extra charge. Private rooms for practice and 
teaching. L essons by competent Professors given in every branch of 
Music, vocal and instrumental. Orders for music received by post 


(every publishers’ ) despatched same day. Academy House, 295, Oxford 
Street, London, W. 


USIC COPIED and Drawn from the Full Score, 
with proper Cues for Engraving; also Songs or other Pieces 
Transposed, by J. Peck, 36, Southampton Street, Strand, W.C. 
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7° COMPOSERS.—RIDGEWAY and CO., Music | 


Publishers, ro, Argyll Street, London, W., undertake the RE- 


VISING, PRINTING, and PUBLISHING of Musical Works upon 
exceptionally low terms. The finest work in the trade. Estimates 
upon receipt of MSS. Important.—Composers’ Works included in 
Catalogue and introduced without extra charge. 


O AMATEURS & PROFESSORS about to PUB- 

LISH.—J. MCDOWELL, Removed to 13, Little Marlborough St., 
Regent St., W., undertakes Revising and Publishing Musical W orks 
in best manner, on lowest terms. Estimates given on receipt of MSS. 


MENDELSSOHN’S 
SIX CHRISTMAS PIECES 


FOR THE 
PIANOFORTE. 
Price THREE SHILLINGS NET. 


London and New York: Novetto, Ewer and Co. 


SACRED SUNGS FOR LITTLE SINGERS. 


R. HAVERGAL 





Words by F. 
MUSIC BY 
A. RANDEGGER. 
Illustrated, paper cover, 2s. 6d.; cloth gilt, 5s. 
London and New York: Novetto, Ewer and Co. 


Carols for Christmastide 


SET TO MUSIC 
FOR LITTLE SINGERS 


GEORGE FOX. 


Price Two SHILLINGS AND SIXPENCE. 


London and New York: NovEeLio, Ewer and Co. 


NATIONAL NURSERY KHYMES & SONGS 


J. W.E LLIOTT. 
With 65 Illustrations, and elegantly bound, cloth gilt, 7s. 6d. 


London and New York: Novet_o, Ewer and Co. 


THE SUNLIGHT OF gorge 


A COLLECTION OF SACRED AND MORAL SONGS 
With original Music by the most ¢ — pai Dosers, with 
46 Illustrations, cloth ¢ 5 
London and New York: Novetro, Ewer and Co. 


JUVENILE ALBUM 


EIGHT CHARACTERISTIC PIECES 
(FOUR HANDS) 
The Primo Part being generally within the Compass of Five Notes 


BY 
BERTHOLD TOURS. 
(NOVELLO, EWER & CO.’S PIANOFORTE 
Prick Two SHILLINGS. 
Nove.tto, Ewer and Co. 


London and New York: 


Now ready. 


DIVINE LOVE 


A CHURCH ORATORIO 


CHARLES B. RUTENBER. 


Price Two SHILLINGS AND SIXPENCE, 


London and New York: Novetto, Ewer and Co. 





ALBUMS, No. 26.) | 


WILL BE ISSUED EARLY IN THE YEAR. 


FOURTH YEAR, JANUARY—DECEMBER, 1889. 
| if | T ‘\ FINS 
MUSICAL NOTE 
ee Ee il 
| ANNUAL CRITICAL RECORD 


IMPORTANT MUSICAL EVENTS 
HERMANN KLEIN. 


CLOTH GILT, TWO SHILLINGS. 


AN ADDITIONAL FEATURE IN THE FORTHCOMING ISSUE 
WILL BE THE RECORD OF ALL IMPORTANT MusiIcaL OccUR- 
TAKEN PLACE IN THE CHIEF MUSICAL 


COUNTRY DURING 


| RENCES WHICH HAVE 
CENTRES THROUGHOUT THE 
| THE YEAR. 


CRITICISMS ON LAST ISSUE. 
DAILY NEWS 

Various apparently slight, though really important, 
alterations have been made, in order to increase the 
utility of a work which, so far as England is concerned, 
is of its sort unique. The index has been considerably 
enlarged and amplified, so that even by itself it affords a 
bird's-eye view of all the important events that have 
hap pened i in the London world of music dur ing the past 
VOU. 56 J An obituary is added, and the various orchestral, 
chamber, choral, and other concerts, operatic performances, 
and festivals, are grouped under their various titles, the 
| works produced being also referred to under the names of 
the several composers 


THE GLOBE. 

| Mr. Hermann Klein’s invaluable Manual is published by 
Messrs. Novello, Ewer and Co., who send it forth in a neat 
and substantial binding. ‘The ‘‘ Notes" themselves are as 
accurate in statement, sound in judgment, and excellent in 
| arrangement as they have always been, while the addition 

lof a full index to the events narrated is a very considerable 

| gain. 


| SUNDAY TIMES. 
| In a fluent, bright, and eminently readable style, 
| Mr. Klein reviews month by month all the noteworthy 
| musical events of the past year. No student of musical 
| history should fail to add it to his library. 
| WEEKLY DISPATCH. 

Those who are interested in the record of musical work 
should secure ‘‘ Musical Notes,’ by Hermann Klein. 


OBSERVER. 
A full and faithful account of all the musical events of 
ithe past year, and it will not only be serviceable to profes- 
j}sional musicians as an_ historical record, but is full of 
| interest for amateurs. 


| 
| 


TRUTH 
| All the important events in the London musica 
chronicled, the novelties are described, and the 


| fully indexed. 
| 
| LONDON & NEW YORK: 


| year are 
whole is 


NOVELLO, EWER AND CO. 
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MUSIC FOR LENT. 


ANTHEMS, &c. 


. Ch.Gounod 3d. 

Anton Dvorak 6d. 

Sir John Goss 3d. 

ae .. Ch. Gounod 2d. 
Sir Herbert Oakeley 6d. 
J. Stafford Smith 14d. 


All ye who weep 

Blessed Jesu, F ount of Mercy 
Come and let us return 
Come unto Him 

Come unto Me 

Come unto Me 





Comfort, O Lord, the soul of TI ny servant .. .» Dr.Crotch 14d. 
Day of anger R Ki Sa Mozart 6d. 

Distracted with care ie we oe an nie Haydn 4d. 

Enter not into Judgment.. ts ne ae _— ood 14d. 
For our offences... i ee “ 5 'Mendels in r4d. 
Have mercy upon 1 me PS oe ae is i St 88 all 6d. 

He in tears that soweth .. s Ss ee i. Or, 14d. 
Incline Thine ear .. a ae aes Ne ae Himmel 14d. 
In Thee, O Lord sie se ce ‘8 og he 3, Tours 


In Thee, O Lord 


3d. 

Weldon 3d. 

Is it nothing to you? ] 
it 1 


Two-part Anthem "M. B. Foster 2d. 
> C.§ 















I will cry un mS a Steggall 
Lord, for Thy tender mercies’ sake s Farrant 14d. 
Lord, for Thy ter mercies’ cake GOR: oer, Vicars 14d. 
Lord, I callupon Thee .. = ‘i ne J. E. West 14d. 
Lord, on our offences . "Mendel ssohn 1d. 
Make me aclean heart ne 3 RY. . J. Barnby 3d. 
My God, look uponme .. = my et 3 L: Hopkins 3d. 
O come near to the Cross hi . Ch. Gounod $d. 
O day of penitence .. aie es od. 
O have mercy upon me es = a Henry Leslie 14d. 
OLambofGod . a ve aS a .. G.E. Lake dd. 
O Lord, my God -» ©. Malan 14d. 
O Lord, my God - an ' S.S. Wesley rdd. 
O Lord, nenot .. ie se se ‘ H. Lahee 14d. 
O saving ‘Ch. Gounod 4d 


O saving \ ictim 
O Saviour of the world Sir John Goss 
Out of the deep ~ ss - oe .- J. Naylor 
Outofthedeep .. es 4 od Dr. F. E. Gladstone; 
Rend your heart... a Ve ‘a .. J. Baptiste Calkin 14d. 
Rend your heart . J.C. Clippingdale 3d. 
Seek ye the Lord . . ee a oe . Dr. Roberts 3d, 
Spare us, Lord most I } 10 ly re ne .. E.A.Sydenham 14d. 


I 

} 
Berthold Tours 14d. 

I 

} 


Think, good Jest os Mozart 6d. 
Thus saith the L elk . Dr. Garrett 6d. 
Turn Thee again ce a i : Attwood 13d. 
Turn Thy face from my sins... 3 “2 or . 13d. 
Turn Thy face from my sins A. Sullivan rid. 

all 316 





Turn Thy face from my sins o i ee 5 Cc. St a ( 
Unto Thee have Ic a . Sir George Elvey 3d. 
Word of God Incarnate . Ch. Gounod 3d. 





THE 


VERSICLES & RESPONSES 


AS USEDIN 
oT. PAUL’S CATHEDRAL 
(FERIAL USE) 
EDITED BY 


J. STAINER, Mus. Doc., 
G. C. MARTIN, Mus. Doc. 


Price Fourpence. 
‘THE PRECES and RESPONSES, with LITANY, 
According to TALLIS, 
ARRANGED FOR Four VOICES, 
BY 
JOSEPH BARNBY, 
Price Fourpence. 
‘THE FERIAL RESPONSES, with LITANY, 
Edited by 
JOSEPH BARNBY. 
—s Price Fourpence. 
‘THE PRECES and RESPONSES, with LITANY, 
Set in Monotone 
THE SIMPLEST For oF AN INTONED SERVICE. 
BY 
JOSEPH BARNBY. 


Price Fourpence. 





Y hes PASSION OF CHRIST. 


Set to music by 


G. F. HANDEL. Octavo, paper cover, 3s.; paper boards, 3s. 6d. ; 


| cloth, gilt, 5s. 


[Te PASSION OF OUR LORD. (According to 
St. Matthew.) Set to Music by Joun SepastiaAn Bacu 
Octavo, paper cover, 2s.; paper boards, 2s. 6d. ; cloth, gilt, 4s. 


“THE PASSION OF OUR LORD. (According to 
St. John.) Set to Music by JoHN SebasTIAN Bacu. Octavo 
paper cover, 2s.; paper boards, 2s. 6d. ; cloth, gilt, 4s. 


[ #! PASSION OF OUR LORD. (The Seven 
Words of our Saviour on the Cross.) Set to Music by J. Hayps 


Octavo, paper cover, 2s.; paper boards, 2s. 6d.; cloth, gilt, 4s. 


‘THE PASSION OF OUR LORD. (The Seven 
Words of our Saviour on the Cross.) Set to Music by Cu 
Gounob. Octavo, paper cover, Is. 


‘THE PASSION OF OUR LORD. (Der Tod 
Jesu.) Set to Music by C.H.Graun. Octavo, paper cover, 2s. 
paper boards, 2s. 6d.; cloth, gilt, 4s. 


THE BENEDICITE 
SET TO MUSIC BY THE FOLLOWING 
MODERN COMPOSERS: 
GEORGE C., MARTIN ein 1 in F, No. 2 in E flat, No. 3 





in G) , AG . Hy a me »- each 4d. 
W. T. BEST we RS id a as oe er ma 0 
Le BARNBY oa oe inns si ie ea a “) 
JOHN FOSTER .. aa i re ee sacl 
MONTEM SMITH (two setting ae ay os ne .» prdd 
J. TURLE (two settings) te are a we = 
REV. C. A. WICKE S (two settins hers ae ate se "| 
eg SEC “ re xe py « 2 
. MILLER .. Ns ‘? a ca cs Ok 
"MILLER (s econd setting) ay ats axe Re we 2G: 
Sik zi STAINER, R. pr Lacey, A. Gress, and F. Cuampneys 14d 
SIR J. STAINER, W. Wins, and F. Wares c ra o. ian 
OR: F. BRIDGE, James Turve, and Dr. Haves x ie tke 
DR. S. WESLE YY (easy setting) .. = ae 2 
|. W. ELLIOTT F 2d. 


AL 4 RED J, E YRE (with | a Qui udruple Chant for the Te Deum) 2d. 
C. E. MILLER (third setting) .. sv er ve ne «« 2d 





NOVELLO’S COLLECTION 


Or 


Kesponses to the Commandments 


EDITED BY 


GEORGE C. MARTIN, 
OrGANIST OF ST. Pac's CATHEDRAL, 
7 Numbers at Two 


Bound in Cloth, Five Shillings ; or, pence each. 


SHE MISERERE, fie, as “one in St. Paul’s 
Cathedral Lenten Services. Arranged by J. STarner. 8vo. 
rice 3d. 


NY ISERERE MEI, DEUS. 


by J. BakNBy. 8vo. Price Gd. 





The music composed 


\ ISERERE MEI, DEUS. Set to the well-known 
4 Ancient Chant, as arranged and harmonised by VINCENT 
NoveLo; from the Appendix to the Accompa nying Harmonies to the 
Brief Directory of Plain-Song, by the Rev. THomAs Hextmore, M. \ 
Price 2d. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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CHURCH MUSIC — ‘COMPOSITIONS by ALFRED R. GAUL. 
By E. BUNNETT, Mus. D., Canta. 








|} YULE TIDE. Christmas Carol. Spe cially written for use in 














ee ee ne mb © be lieve." Four Voices = a sh ye places of Worship. With obéligato Organ Accompaniment 3d 
Whitsunday, will ent Thee” "2 ott ct tt: 34°| BLESSED BE THE LORD GOD OF ISRAEL. Anthem 
” wy hay ge hh eer ani * “¢ a “e aa | for the Season of Christmas . 
n 3d. hem ». 
“Out of the deep" (1, 30th Psalm). Tenor Solo with Chorus. Octavo 1s. | Se 10 THE SON OF DAVID. “Anthem for Pa alin 4d 
wlll yal OS : . - 14-19 PRAISE GOD IN HIS HOLINESS. Festival Anthem <. 6d 
heaved and Jub ings OUT Ut ott ott ts 3 | NO SHADOWS YONDER (“Holy City ”) REISS” 
saan ina Sia in ; Bo Uf Ut) tt S| FOR THEE, O DEAR, DEAR COUNTRY (“Holy City”) .. 2d 
Cantate Dominé and Deus misereaturinE .. 2. ow. ce 3. THINE IS THE KINGDOM (“Holy City”) 3d. 
SECULAR VOCAL. BLESSED ARE THE DEPARTED and WHY SHOULD’ ST 
Song, “By the wayside” (Soprano), With Violin, Organ, or PHOL hy so: THE BEAUTIFUL ANGEL DEATH, 
Harmonium accompaniment ad lid, .. 3 ws ~- Met 2s.| oe My Passion Music, and specially adage Ss wae a8 6d 
y, “The Last Prayer” (Contralto) .. 5... net 1, 6d. | uneral Services we te te we Od 
se boeg Seige " nae cmt Volcen we ae aa _ d.| AVE MARIA. Chora ul Sor ng (‘ ‘To an of Arc”’) oe ae 3d 
“Over hill, over dale.” Four Voices. tee gd. | WEDDING CHORAL MARCH (“Ruth”). Specially : 
Two Pianoforte Pieces, Romance and Mazurka... sont. 2s. for use at Weddin c as "4d 
Six Original Compositions for the Organ. Complete ae «(Het Sa. Z HE LORD IS MY “SHE P HE] RD " re 
Gk: taateals aaa IWENTY OF FERTORY S 6 is. Gd 
Lists of all Compositions by the same Composer to be had of the . oo a = ae thes sinned 
Publishers. jas P ianoforte Duet, ma n to the Comrc R, 





London and New York: NOVELLO, Ewer and Co. THE CHILDREN. Part-Song ; 
ae ee ee ae Ae “eee SIX SCHOOL SONGS (4th Thot id ee = = “5 
ERLIOZ’S TE DEUM. Op. 22. Performed at | THE CORNER STONE” Mavenic Song. 22D 
the Crystal Palace, April 18, 1885. Vocal Score, 2s. net. London and New York: Nove.Lio, Ewer and Co. 
STANLEY Lucas, WEBER and Co., 84, "New Bond Street, London, W. | — 
SPECIALLY SUITABLE FOR ADVENT. NEW CHURCH MUSIC 
AVE ME,O GOD. Motet. Composed by M. W. | By W. T B EST 
Batre (1846), Set to English words and arranged for the ay SS ae 
Organ by W. A. Barrett. Price Sixpence. } 
London and New York: Nove._io, Ewer and Co. | 
iia gitr. The Nicene 
% = Pane ee e Fourpenc . — - Choir, Con 
1 HE OF FICE 7 OR HOLY COMMU NION. gii2. Responses to t 
Set to ener Music in the key of G. By Henry J. Peet. osed in al 
London and New York: Novetto, sib WER and Co.; also 

























BE... Ps WEsTGATE, Mans , Notts. a 
\ AGNIFICAT and NUNC DIMITTIS in F. By oar ee 
4 S. BATH. Price Threepence. Loren eae ve = ss et ots 
‘A composition of much s “. tsman, London: Av GENER News e St., and 1, Foubert’s Place 


“Will form an acqu 


_London and a | Novitun, Eur and Co, | HE is RISE N! 


: a 
eer ICAT and NU NC DIMITTIS in E flat, | NEW EASTER SONG FOR SOPRANO OR TENOR, 
4 by WititaM S. Vinninc, Mus. Bac., Cantab. Price 3d. With Accompaniment of Piano forte, * iolin, and Organ or Harmonium 
London and New York: NovELLo, EWER and Co. : ad | 
M AGNIFICAT and NUNC DIMITTIS in D. By 
AVE Atraep J. Dye. Price 6d. ARNOLD DOLMETSCH. 


London and New York: Novetto, Ewer and Co. 











“ A dramatic song which de erves a 
N or is ‘H r 


ced Price, Threepenc 
G A. M ACE ARRE N’S CAN’ t. ATE DOMINO 
e and DEUS MISEREATUR. For Voices in Unison and 
Organ. 8vo. London and New York: Novetto, Ewer and Co. 
AMES’S RESPONSES. 2nd Edition, Twopence 
Easy and melodious, in all Voice Parts. Highly approve 
eminent Church writer s. Specimen copy free fron 1 Com 
gate House, Louth, Lincolnshire. 






the part of 





hee ) 
sion requ ired by the s 
a re nonik 


NEW SETTINGS OF THE Worl 
Price 3s. 6d. net. 


TE DEUM LAUDAMUS 
ScHoTtT and Co., 59, Regent Street, London, W. 


IN CHANT FORM, BY | 


HENRY T. TILTMAN, F.C.O. Si ALLWOOD’S (WM.) FESTAL and GENERAL 
anit ANTHEMS. 

Now ready, | No. 1. THE LORD REIGNETH. Easter, Whitsuntide, or General. 

T » key F, espe Two mene , | Pe “3. THUS SAITH THE LORD, THE KING OF ISRAEL. 


Easter, Trinity, or General. 














- : ——— | sw 3» PRAISE D BE “THE LORD DAILY. Harvest, Easter, or 
2 oe Whitsu 
—T* oO. ANT si MS, by W. H. w 1.sox.—TEACH {. WILL MAGNIFY THEE, 0 GOD, MY KING. Festival 
sf ME bdo 4 WAY. “Isa little gem certain to pl ase wherever ” on Genesal. 
it is introduced. Wusical Times. O HOW AMIABLE ARE THY 5. IN THE BEGINNING WAS THE WORD. Christmas 
DWELL ING S. Suitable for Dedication Services or General use. iar I WI L GIVE THANKS. Easter, Ascension, or General. 


Price Threepence each. > ALL THY WORKS PRAISE THEE, O LORD. Harvest 
L ondon and New York: Novetio, Ewer and Co. ~ or General. 
aes ; | Price 2d. each. 


SHE COMMUNION OFFICE in IP, with B E NE- , ow, E 
| 1 a 3 : B. W s, 19, Paternoster Row, E.C. 
DICTUS and AGNUS DEI, by Frxxis Tozer.—Price 1s. | a 
London and New York: NovEeLLo, Ewer and Co. VRG. \N MUSIC (modern), 3 staves, goed condi- 


| tion. Cheap. ) pieces) 


MES! ISERERE, Psalm “di, by Gregorio ALLEGRI. Sent Pout free. 


The celebrated Sostine Chapel music. he English words 


ale, exchange, or h 
ts, one stamp. Organist, 








adapted by Rev. H. A. WALKER. Price 3d. DORAN AND NOTTINGHAM. Now reac 
London and New York: NoveLto, Ewer and Co. A NOTED DIRECTORY OF PLAIN SONG: — 
TIS TITS IRITCTR ; , er . heats THE PSALTER Papercover .. 3 éd. 
ISI DOMINUS FRUSTRA. A Processional “THE CANTICLES. ao 





as a mn, A Compose . for wo ab _ ¢ E rea? s W ores | Or, bound together in ‘Clot! h, 4s. 6d. 

en's nion, ;ournemoutn, 1e \ ords by Rev. OWRY obey . y »\ y 7k 

Holy Trinity Chirch, Bournemouth; the Music by Epwin GeorGe RGAN ACCOMPANYING HARMONIES to 

Monk, Mus. Doc., Oxon, Price: Single copy, 2d.; Dozen copies, VENITE, Mode VL. and Mecutis and Mersecke'’s TE DEUM 

1s. 6d.; Hundred copies, ros. 6d. as given without harmon yin Part II. By the Rev. J. W. Doran. 2s. 
London and New York: Novetto, Ewer and Co. London and New York: Novecio, Ewer and Co. 
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LATELY PERFORMED WITH REMARKABLE SUCCESS 
BY THE BROUGHTY FERRY CHORAL UNION. 


KING ARTHUR 


A DRAMATIC CANTATA 
THE WORDS WRITTEN BY 

JAMES SMIETON, 
THE MUSIC COMPOSED BY 


JOHN MORE SMIETON. 


(Op. 15.) 





M.A., 


Price 2s. 6d. Banp Parts on Hire. 
SCOTSMAN. 

“This beautiful work will enhance the reputation won for its com- 
poser by his similar composition ‘ Ariadne.’ It shows a charming gift of | 
melody and no small musicianly skill in its merely technical qualities. | 
It may be recommended to Choral Societies as well worthy of study.” 


SCOTTISH LEADER. 

“The work opens with a charming prelude in sacred style, which 
sets the mind admirably in tune for the drama which is to follow. In 
the first scene the Romance sung by the King is a little gem, and 
would make a beautiful song even apart from its surroundings. In the 
third scene, the wedding of . Mrthur and Guinevere gives rise to a whole 
suite of characteristic novelties. No. 15, which introduces a hymn 
sung by maidens, is perh aps the finest thing in the whole Canta ata ; and | 
an effective epilogue brings the work to a striking close. ‘ King | 
Arthur’ will cert 1inly add to the reputation of its gifted composer, and 
will be welcomed by all lovers of music.” 

DUNDEE ADV rE RTISER. 

“We began by congratulating Mr. Smicton on the excellence of the 
libretto, and we conclude with our equally hearty congratulations to 
him on the excellent use he has made of it. We cordially recommend 
‘King Arthur’ to the notice of choral societies desiring a work which 
would make their practisingsa ple: asure and their performances a public 
benefit.” 








DU NDE E COURIER. 

“ The whole of ‘King Arthur’ shows a great power of construction, 
a wide range of melody, and while there is not 
number in the book, the re are several items which stand out pre- 
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| 
| 
| 
| 
| 
| 
| 


a dull or unattractive | 


eminently as_be: vutifu il beyond anything the composer has hitherto | 





achieved, and wl are already being sung widely both by pro- 

fessionals and amateurs.” 

London and New York: Novetto, Ewer and Co, 
Dundee: M&etTHVEN, SIMPSON and Co. 


THE 
CAPTIVES o BABYLON 
AN ORATORIO, 
GEO. SHINN, Mus. Bac., CANTAB. 


(SUITABLE FOR rie ct ROOM OR ace 
Price 2s. Cloth, : 38 ; Sol-fa, 


COMPOSED BY 


During the short time the w ork sien —_, hag lished it has been 
taken up at the following places: St. aret’s, Westminster (Canon 
Farrar’s); Christ Church, Lambeth ( Res iv, Newm: an Hall's); St. Luke's 
Bermondsey; East Dulwich; Peckhz im; Camberwell (two 
formances); Islington; Walworth (three performances); 
Streatham (two performances); Southwark; Liverpool; 





per- | 
Brixton ; | 
Brighton; | 


Leeds; Edinburgh; Glasgow; sristol; Sheffield; Chelmsford; | 
Chesterfield; Hastings; Luton; Whitby; Bilston; Gainsborough; 
Worksop; Bromley; Hinckley ; Coleford; Bradley; Hatton ; Me udon; 
Portsmouth ; Burry Point; Ashton; Leicester; Tring; 


Manche ster; 

Chesham; Highg: 

and many other 4 
“Mr. Shinn is well ‘known as the 


; Consett; Norwood; Kensington; Weudinuat®. 





author of several Cantatas and 


other compositions, all of which are written in a style at once 
musicianly and popul: ir. ‘The Captives of Babylon’ may be highly 
commended as an interesting and valuable addition to our shorter 
Oratorios and Cantatas. The work contains several solos of much 


beauty; also duet —Sunday 
School Chronicle. 

“Mr. Shinn is well known as the writer of many popular pieces for 
choral societies; but this is certainly the best thing he has produced.”— 
Nonconformist Musical Fournal, 

“Tn our judgment no better work of the kind has yet been published. 
It is brimful of pretty melodies, and the harmonic effects show the 
skill of a painstaking and talente d musician,”—Free Methodist. 

“Tt is cleverly written, and in an attractive style. The music is of 
a varied and plc asing character, so that it is likely to become very 
popular.” —The Portsmouth Evening Mail. 

“Mr. Shinn is well known, and deservedly so for his musical talent. 
Continuity of design and fre shness of conce ption are apparent through- 
out the work. It contains mz iny effective solos and choruses, and the 
music is not difficult. There is no doubt that the Oratorio will 
become very popular.” —South London Press. 

“Mr. Shinn has produced a work which is one of the most acceptable 
of the minor Oratorios.”—Bristol Mercury. 

sir r and Co., 22, Paternoster Row, 


s, quartets, and choruses in great varicty. 


E C. 


Just published. 
pate 2R NOSTER, for use at the Choral Celebra- 
tions of the Holy Communion and other Services. By R. I 
Parker, Organist, Denstone College, Uttoxeter. Price 3d. 
London and New York: Novetio, Ewer and Co. 


| PRODUCED WITH 








Staff Edition. Eleventh to to Fifteenth Thousand. 


JOAN OF ARC 


A DRAMATIC CANTATA 


BY 

ALFRED R. GAUL. 
THE UTMOST SUCCESS BY 
BIRMINGHAM FESTIVAL CHORAL SOCIETY. 


THE 


“ The Exeter Oratorio Society last night achieved a brilliant success, 
and it may safely be said, without fear of exaggeration, that never 
before have they performed a work more satisfactory to themselves or 
more interesting to the audience than ‘ Joan of Arc.’”’—WWestern Times, 

“One of the most delightful Concerts ever given by the South 
Shields Choral Society was that of last evening, when the principal 
piece was ‘ Joan of Arc.’ We cannot speak too highly of Mr. Gaul's 
work, which is of the most interesting description, and will ne 
soon be a favourite with choral societies."—Shields Daily New 


a . | s. d. 

Paper cover price 2 Tonic Sol-fa. price 1 0 

» _ boards.. ie ae 3 Vocal parts .. each , 10 

Scarlet cloth .. ree 1 Words only .. per1oo , 7 6 
ENT. STA. HALL, 

For THE USE oF CHorAL Societies.—An Arrangement of the 


Orchestral Parts for Pianoforte and Harmonium, 
Price 7s. 6d. 

The gratuitous loan of Instrumental parts may be had on application 
to the Composer, and full liberty is given to perform this Cantata and 
to insert the words in any programme without further permission. 


London and New York: Nove..o, Ewer and Co. 
NOW READY. 


by J. W. Ecviott, 


THE CRUSADER 
A DRAMATIC CANTATA 
EISTEDDVOD PRIZE LIBRETTO 
(English and Welsh words) 


PARSONS. 


SHILLINGS AND SIXPENCE 


MUSIC COMPOSED BY 
B. 


PRICE THREE NET. 


Orchestral Parts, also Full Score, may be hired of the Publishers. 


NoveELLo, Ewer and Co. 


Now READY, 


CROWN 8vo, 570 pp., CLOTH. 


London and New York: 





A NEW AND ENLARGED EDITION 


NOVELLO'S COLLECTION 
WORDS 


ANTHEMS. 


PRICE 4s. 6d. 

This is an entirely new and greatly enlarged edition of 
the Collection originally compiled by the Rev. W, Rayson, 
M.A., Sir John Stainer, M.A., Mus. Doc., and the Rev. J. 
Troutbeck, D.D. 


London and New York: NovELLo, Ewer and Co. 
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WILLIAM J. YOUNG'S 


| 
POPULAR PART-SONGS for S.A.T.B. | 


Hail! Merry Christmas “s 26th thousand « S61 
A Merry Christmas to you all ae wa Fen - es 930.4 
A Happy New Year -- Sth e «x 4 
Gaily thro’ the Gree nwood 53rd pe vs el 
Blow, ye balmy breezes, and Fo orest E ;choes gth nF each 3d. 
Fairy Revels + F oe ‘a 12th ‘* oo SE 
England's Glory . 7th - os Stet 
Sunny Rays and The Stre amlet 4th a each 3d. | 
Songs of P raise the Angels sang 7th a oa vad | 
Who is Sylvia? and Where are you roaming ? 2nd s each 34d. | 
O Anglia! land of the brave od e vc a | 
London and New York: Nove LLo, Ex and Co. } 


NEY COMP OSITIONS by Avpert Ham, F.C.O. | 


Part-Song—‘“ The sun has gone down" (S.A.T.B.) «2d 


— Little Jack Horner” 4d. 

(Su ng with great success in L ondon and provinces ) 
Two-part Songs (s.c.)—“* The Robin”... re e- 2d. 
-“ The Skylark” ‘ 2d. 


London and New York: NoveELLo, E WER onl Co. 


por LAR 


COMPOSITIONS | by GABRIEL | 





DAVIS. 

SONGS. Net 

WHO'S FOR THE QUEEN? (New Patriotic Song.) s. d. 
The Words written by F. E.Weatherly .. es oe a 

(Sung by Mr. Tuurtey Be ALE. ) 

KING CARNIVAL. The Words written by F. E. Weatherly 2 0 
BY THE RIVER. The W —_ ‘aan by Herbert Gardner.. 2 0 
ELSIE (The Flower Girl's ue &. Oo 


(Sung by Miss Apa Tour KIE x.) 


THE ZINGARA . oe eo 2 0 
(Sung by Miss ‘José SHERRINGTON, ) 


THE COMING YEAR, 


The Words written by Dean Alford 2 o| 


THE OLD ME = GATE. The Words written by R. 
Richardson, Es e ae RC aa aa «« 2 0 

NE] ~% OF THE “LE A. The words written by R. Richardson, 
20 


THE “LITTLE LASS 0’ BRAY. The Words written » 
K-dward Oxenford 4 2 0} 
(Sung by Miss José SHERRINGTON and Miss Je. Ante Rosse.) 


PIANOFORTE, &c. 
ALBANY. Grande Marche Triomphale (Composed in honour | 
of the Marriage of H.R.H. Prince Leopold). 2nd Edition 20 
Transcription for the Organ, by Dr. W. J. Westbrook .. *. 2 0 
MY LADYE BARBARA'S GAVOTTE .. a os 2 0 


| Orchestral Parts on application to the Composer 


PART-SONGS, S.A.T.B. 


THE THREE STARS. and Edition 

¢ KNIGHT'S RETURN. 8th Edition 

SAVE THE PRINCE. gth Edition 

THE DISTANT SEA. 6th Edition 

TO THE WOODS. 13th Edition 

HARK! 'TIS MUSIC. 8th Edition.. 

THE HOUR OF REST. 5th Edition 

¢ WIGGINS OF LEE. (Humorous.) 
T. (Humorous.) 7th Edition. 

WHO'S FOR THE QUEEN? ”“ Edition. 

Song. For T.7.B.8.) . ? 

London and New Y ini Nove LLO, ties R onli Co. 


roth Edition 


oooo0oo0o0o0nd 
NNNNNNNNN 


aaa Part- 


° 
w 


UMOROUS PART-SONGS by A. J. CALDI- 


COTT. 

Poor Little Tom-ee (just published) .. aa 6d. | 
Where are you going to, my pretty maid ? (just published) as 6d. | 
Humpty Dumpty .. me “ « §©=6| 
Little Jack Horner ( Tonic Sol- fa, 2d.) = ae re ae 6d. | 
ack ar * Jill sia - us 4d. 
fhe Hc se that Jack built (T onic Sol- fa, ad.) “2 aa ae éd. 
Sobbing Quartet .. . es ee . 3d. 


The Haymakers. Part- song By ce ae ae ae as 4d. 


Out on the Waters. Part- iia es ae ee wa es 4d. 
Yule. Part-song .. F ~ ae Pr ‘a re 4d. 
The Boy andthe Bee .. , ‘ us an “ ‘ae 6d. 


London: MeEtTZLER and Co., 42 inaaa Marlborough Street, W. 


NEW HUMOROUS PART-SONG, 
OM, TOM, THE PIPER’S SON. By ALrreb 
ALLEN, composer of “ Dickory, Dickory, Dock.” Price 3d. 
London and New York: Novetto, Ewer and Co. 


TIOLONCELLO SCALES. Philosophical method. 


By Percivat Cooke. Price 3s. net. 
y a 





London and New York: Novetio, Ewer and Co. 
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‘Vv OC AL 7 RIOS FOR SCHOOL USE. 


THE BIRDS 


Words by Epwarp OxEeNFORD 
MUSIC BY 
ALFRED R. GAUL. 


4. The Skylark 


1. The Robin. 
2. The Nightingale. 5. The Owl 
3. The Dove. 6. The Swallows. 





“ By the prod 
1 


uction of these Trios our townsman, Mr. A R 
ea valuable 1 


-~ 

additi mn to the y beautiful and t ssn 
j nusic is un- 
may be 








Birmingham Daily Gazette. 
s. d. 
Complete, paper cover Io 
scarlet cloth se 2 6 
Or, in Six Numbers each o 


London and New Yo iki NoveEL_o, Ewer and Co. 


ial Part-Songs for S.A.T.B. 


PEARSON. 


t to live 


By W. W. 


; Morn r ° 3d. Swee 
We 











soe Spring x (Ma dr al) . Ke 3 2 
The River . «x Se *The tlers (r2th thou 2d 
Over the mou ntain side .. 3d. The Drean 1 of Home on Sh 
Soul of living music ~ am Summer and Winter a 
The Jager Chorus .. o 3S Departed pee 2d 
The Stormy dg x There's beauty in ‘the de cep 14d 
The Coral Groy “ae Soldier, af ‘ 4 1d. 
Pibroch of D mnuil Diu Pe 1. Wo n Winter eG 
The Oyster Dredgers ad. Autumn ao EG 
HU MOROU S P. ART. SONGS 

*Three bone ightie oe n. (34th tho d 
Three i 





ling. (6th thot 








The pane Metric : 

Ben Bowlegs (Epwarp OxENFoRD E 

The Carrion Crow : ‘ ae x a «ss 0 
PART-SONGS. 

With Pianoforte 

The Iron Horse... e- 4d. 

Offto Sea... xs Ate 





or Orchestral Accompaniments. 

| The Ocean. 3 
| *The Ironfou nde Ts (2th thou.) 3d 
Elmham, Dereham 
s of those marked *, 


Tonic Sol-fa Editions at half the above px 


__& ondon and New York: Nove:to, Ewer and Co. 
Fok MAL E VOICE CHOIR.—THE NATIONAL 
| ANTHE wey price 4d.; JUBILEE ODE, price 6d. net, by 


RIseEL 
aia and New York: 


GEORGE 
NoveE._o, Ewer and Co. 


~ HOLIDAY SONGS. 


Written by C. F. 


MUSIC BY 


LADY ARTHUR HILL. 


Reduced price 2s. 6d. 





ALEXANDER 


London and New York: Novetio, Ewer and Co. 


Dedicated, by permission, to the College of Organists. 
QND THOUSAND.—ON TUNING THE ORGAN: 
Illustrated. Faults with remedies. Post-free, 2s. 6d. P.O.0. to 
A. Hemsrock, Organist, Diss. 
“ Every page shows that Mr. Hemstock is master of his subject.’ 


Musical Standard. ; ; 
“ Contains much useful information.”—Musical Times. 


London: Weekes and Co., 14, Hanover Street, W. 


JOPULAR PIANO PIECES by Horton ALLIson. 
Fingering fully printed for right and left hands throughout. 
each 4s. 


LYRICS. Moderately difficult. Sets 1 and 2 wa 
VALSE—“ Star of India,” on whit e keys only. Easy aa or 
MAZURKA in F—* Oakleigh.” Rather easy “a 4a ex aa 
TWO AIRS COMBINED (Solo). Not difficult .. a oo 
| SEA SONG (Piano or American Organ). Melody . ° . ae 
300k 1, 


MELODIOUS PIANO STUDIES, in Two Books. 
Easy ; Book 2, Moderately difficult ‘ 
London: WeEEKEs and Co., 14, Hanover Street, Regent Street, W. 


each book 6s 
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r 1st and 2nd Series bound together, cloth, 2s. 9d. Vocal parts, 1st and 
TH E B RI ST O L. T U N E-BOO K 2nd Series, bound together in limp cloth, rs. 4d. each. 
SUPPLEMENT 1881, CONTAINING TUNES, 6d ee 
antaiceeinan tdi ee ae ee ee HE CANTICLES and HYMNS of the CHURCH, 
TO MATCH EITHER EDITION. pointed for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with Responses to the Commandments, 
The complete work, containing 751 Tunes and Chants. s. d. | Edited by the late Rev. Sir F. A. G. Ousetey, Bart., &c., and Epwin 
No. 9. Limp cloth He a iF ae Be .. 4 0|GEORGE Monk. This work contains a selection of Double (besides 
» 10. Cloth boards @ a a BY pee ne ..» 5 © | additional Single) Chants; together with special settings of “ Bene. 
» It. Small edition vi abs ae i a .- 3 0 | dicite,” and a collection of Kyrie Eleisons, old and new. 
» 12. Tonic Sol-fa ‘ “~ . , ’ oe § 0 London and New York: Nove.tio, Ewer and Co. 
First and Second Series can still be had separate. Fifth Edition, enlarged. Small 4to. Price 2s., paper cover; 
3s., cloth lettered. 
THE BOOK OF PSALMS (BIBLE VERSION) P Ra Deed i . ‘ 
WUHiEh\ Ganticles and Anthems. j NGLICAN PSALTER CHANTS, Single and 
Pointed for Chanting for Congregational use € ores Double, edited by the late Rev. Sir F, A. Gort Ouse ey, Bart., 
Offered i duced d &c., and Epwin GrorGe Monk. 4 
(Offered in quantity at reduced price per ozen.) This work contains nearly yoo Chants; which are appropriated to 
The pointing is of the simplest plan, easily understood, and without | ‘ Venite, exultemus Domino,” the Daily and Proper Psalms, &c.; those 
multiplication of marks and accents, which tend to confuse rather | for each Service occt ipying a separate page, and affording several Series J 
than help. suitable to each daily portion of the Psalter from which choice may 
Communications and inquiries as to copyrights, and also as to | be made. The Chants have been selected with especial reference to 
supplies of these works at reduced prices, may be addressed to the | the position of the Reciting-note. s 
Compilers, at Clare Street, Bristol. London and New York: NoveLto, Ewer and Co. 
London and New York: Novetto, Ewer and Co.; ((YUSELEY AND MONK’S PSALTER AND 
Bristol: W. and F. ‘Morean; and all Booksellers and Muslesellere. CANTICLES, pointed for Chanting. | Second Edition. Autho- 


—— | rised by His Grace the Archbishop of York. 32mo, without Chants, 9d.; 
TH E ANG LICAN HYM N- BOOK. | with Proper Psalms, 1s.; Proper Psalms, separz ately, 3d.; small qto, 
| with Chants, 4s.; e ach voice part, separately, Is, 6d. ‘Canticles, score, 

















Seconp Epition. Repucep Prices. | small gto, gd.; separate parts, 3d.; words only, 24mo, 14d. 
Words and Music, 4to, cloth, price 4s. 6d.; 18mo, 1s. 9d.; Treble, | London and New York: Novetio, Ewer and Co.; 
16mo, 1s. Words only, 9d. and 6d.; paper, 44d. | And Parker and Co. 
London and New York: Novetto, Ewer and Co.; | "THE ANGLICAN CHORAL SERVICE BOOK. 
And SIMPKIN and MarsHaLt. | Edited by E. G. Monk, Mus. Doc., Oxon. In paper, gd.; cloth, ” 
2 ’ 1s. 6d 
Price 3s. 6d., cloth, red edges. | London and New York: Novetto, Ewer and Co. Oxford: PARKER. 
HE TUNE-BOOK, with the additional Tunes | ~~ siehth Editi 
as used at ST. ALBAN'S, HOLBORN, containing nearly 270 | Mere reer 
be \ cc ai ng e. y 270 a a sh Ng , . i ters > , > . 
Tunes, for Long, Common, Short, and Peculiar Metres; together ‘with | ‘| HE . ANGLICAN CHANT-BOOK. Edited by 
several Gregorian Hymns and Antiphons; the E ight Gre -goris in Tones; | E.G. Monk, Mus. Doc., Oxon. In paper cover, ts. 6d.; cloth, 
the Music of the Reproaches; the Seven Last Words; and Litany | 2s. 6d. Large edition, cloth, 3s. 6d. 
Tu nes, & fe. Li ondon and New x ork Novet LLO, E WER and Co. | London and New York: Novetto, Ewer and Co, 
=e See yy | ~s 
| Twentieth Edition. 
TH E HYMN AR Y | TOULE’S COLLECTION OF 527 CHANTS, 57 
X RESPONSES, &c. Reduced price, 4s. 6d., paper cover: 6s., 
|limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation, 
A BOOK OF CHURCH SONG. | Score, 1s, 6d. 
| The Chants are selected with due reference to the position of the 
No. sche | Reciting-note. 
+ Hymne cnly. Royal eqme. Bourgeois Authye, Cloth, iE PGALTER, PROPER PEALMG, DIME, EE 
2. Hymns only. Roy al 24mo. Nonpareil Antique. Double | and CANTICLES. Pointed for Chanting by B. Sr. J. B. Jouve. 
Columns. Cloth, red edges . ; . ae | Large type, price 2s. 6d. This Psalter, having been collated with the pe 
, Hymns only. Royal 24mo, Nonp areilAniioue. aDouble | Sealed Books, is free from the errors contained in all other pointed co 
“Columns. Limp cloth.. oo ane o 4| Psalters, through printing from the i incorrect copies commonly sold by an 
» Hymns only. Royal 24mo. Nonp areil Antique. Double the Stationers. N.B.—A small edition is in preparation. OL 
Columns. Paper cover at 0 3] eal clogs ete 
f ee oe Tenth Edition. 
3. Hymns with Tunes. Demy 8vo. “Cloth rT y fay 
3 on oe eo C y 
4. Hymns with Tunes. Demy 8vo. eons, bevelled boards, ee | OULE’S DIRECTORIUM CHORI ANGLI. W 
gilt lettered, red edges .. is ‘Gg e Zo 5g | CANUM. 18mo, me ts.; in cloth, 1s. 6d. 
5. Tunesonly. Demy 8vo. Cloth . a ; me ae ee | nth Edit ev 
6. Tunes only. Demy 8vo. Cloth, bevelled boards, zilt let- " bbs . 7 It 
tered, red edges. en «9 SOL DIRECTORIUM. CHORI ANGLI- | ih 
7. Hymns with Tunes. Treble part only. “Royal 24mo. Cloth 1 6/4 CANUM. 4to, in cloth, elegant, price 7s. 6d. : 
» Hymns with Tunes. Treble part only. Royal 24mo. Cloth, = ———— 
bevelled boards, gilt lettered, red edges 20 | Seventh Edition. 
8. Hymns with Tunes. Small post 8vo, to bi ind matt ihe Pez al HE ORDER FOR THE HOL Y COMMUNION. 
Svo Praye r Book. Cloth 2 6 | Harmonised on a Monotone in a very simple manner for Vc 
Hymns with Tunes. Ditto. Cloth, bevelled boards, gilt Parochial use. By B. St. J. B. Jouve. Price 3d. 
lettered, red edges . : -- 3 0 _London and New York: Novetto, Ewer and Co. 
10. Hymns with Tunes. Large typ Imp eric ul 8vo. Resins zs — a 
bevelled boards, gilt lettered, ma edges... os 10 6 Now ready.—Revised issue. be 
) = s . : 
Selections of Hymns with Tunes for Advent, Christmas, Easter, and D) ARR’S PSAL MODY: aoe Tunes, Shite Chants, pe 
Harvest, price One Penny each. ? Responses, Xc., free from modern tinkering; with Memoirs of wi 


the Composers, giving Historical and Bibliographical information 
A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, | nowhere else to be fou nd. Price 7s. 
when not less than six copies of one edition are taken. London and New York: NovELLo, Ewer and Co. 





Application s for permission to print the Hymns and Tunes for nr, R. EBENEZER PROUT’S REPLY to. Mr. 
Choral Festivals should be addressed to the Publishers. LVI NIECKS’S REVIEW of Prout's “Harmony: its Theory 





ee and Practice,” wiil be published in The Monthly Musical Record for 
LONDON & NEW YORK: NOVELLO, EWE! AND CO. January. Post-free, 24d. F 
————— ‘ AUGENER and Co., 86 , News ate St., and 1, Foubert’s Place, London. 


THEORY OF M U a Sigh : ~~ Second Edition. ae URE aes 
By raceAoyS Jp; SORECee PROUT’ . HARMONY: its Theory 
sy LOUISA GIBSON, and P ractice, Bound, net § 
First Boox.—The Elements of Music. Price 1s. New edition The first edition, of 1,500 esate was sold i in less than three months. 
28th Thor ?| AUGENER and Co., 86, Newgate St., and 1, Foubert’s Place, London. 
aay ope : — and Suspensions. 4th edition. Price 1s. ——2 Now ready. Price 7s. 
Revised by the Author, assisted by E. Prout, Esq., R.A.M. > EN sGED EDITION OF 
Tuirp Boox.—Dissonant Harmony, Count: rpoint, Rep RSNIRSaREY AN ENLARGED mein I _ OT 
the Author, assisted by E. Prout, Esq., R.A : DR. HILES 


“ Real marvels of and see = Sn en 
A Weep vieat. wae oe Sy rh FINGERS AND WRISTS. 















? , é . 
a Adi nirab le i in ‘denen and execution.” —Schoolm raster, The new exercises being calculated to lead to perfect technical execu- 
ihe matter, arrangement, and style are excellent.’-—Governess. tion in the shortest possible time. 
London: Weekes and Co.; NoveLLo, Ewer and Co. London and New York: Nove.tio, Ewer and Co. 
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REDUCED PRICES OF 


OUSELEY AND MONRK’S 


POINTED PSALTER. 





4to Edition, with Chants in Short Score... seas ial at St 
1z2mo Edition. Vocal parts .... ote sah — = «ss CGC 
32mo Edition. Words only .... ie et sin si “a os 

Ditto. Ditto, with Proper Psalms ike ae wit 


This pointing of the Psalter is authorised by His Grace the Archbishop of York. 


_ORDOS & NEW YORK: NOVELLO, EWER AND CO. 








Staff Notation Edition. Eighteenth to Twentieth Thousand. READY SHORTLY. 


RUTH Demy 8vo, cloth. 


A PASTORAL CANTATA 








A NEW EDITION 


ADAPTED TO THE USE OF 


Words by Epwarp OxreNrorD 


MUSIC BY 


ALFRED R. GAUL. THE AMERICAN CHURCH, 


oO ODO O F 


|AS SET FORTH BY THE GENERAL CONVENTION 


| 
“The work, like the ‘Holy City,’ is full of beautiful orchestral | CF 10559. 
passages, while the vocal score abounds with charming numbers.”’— | 
Bucks Herald. | ener 
“*Ruth’ is a work of sterling power; its musical form is that of | 
perfect tunefulness combined with simplicity and strength. . The | THE 


composer has grasped his theme in a thoroughly sy mpathetic manner, | 
and has produced a work which is worthy of the subject.’ —Bradyord | 


Observer. ~ YC 4 aD 
“Bright, tuneful, fresh, and musicianly—this work will be a great | 4 + 4 x 
ese eel! year Rha ae ee y) 4 4 Wa 4 4 


favourite, and will add to Mr. Gaul’s reputation.”—Birmingham | 
Weekly Dart. 

“*Ruth’ has been set to music by several composers; none, how- CONTAINING 
ever, has become so worthily popular as the Cantata under notice... . 


I ins some charming music, and is highly characteristic of 
himioty inns within THE PSALMS OF DAVID 


“Full of flowing melody.”—Salisbury Times, 

PERFORMED IN THE TOWN HALL, BIRMINGHAM, TOGETHER WITH THE 
ON TWELVE OCCASIONS. 

Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d.; cloth, 4s. 


The Choruses (only) in Vocal Score, for Musical Societies, 
paper cover, Is. 


AND 


Tonic Sol-fa Edition, 9d. The gratuitous loan of Band Parts may | SELECTIONS OF PSALMS 


be had on application to the Composer, and full liberty is given to 
perform this Cantata and to insert the words in any programme 
without further permission. 


London and New York: Nove._o, Ewer and Co. Pointed for Chanting 











CANTICLES, PROPER PSALMS, 


PERFORMED AT THE LEEDS MUSICAL F ESTIVAL. ‘AND SET TO APPROPRIATE CHANTS. 


THE 
7 af x x N TATTS ; 
\ O\ AGE Of \VIAE LD U \ E London and New York: Nove.t_o, Ewer AND Co. 
pe 4 4 : 
AND 
BALLAD James Pott anp Co., New York. 
; we a , WEBSTER’ SS GROUNDWORK OF MUSIC. 
ALFRED, LORD TENNYSON and Edition. 
“The examination questions are searching and well chosen."—See 
SET TO MUSIC FOR SOLI, CHORUS, AND ORCHESTRA, BY The Musical Standard, January 25, 1888. 
RS STAN ORD “A thoroughly useful work."—See Graphic, March 3, 1888. 
C. VILLIE ANFORD. sa 
pone \ JEBSTER’S MUSIC COPY BOOK. 
. 34 
Paper cover, 2s. 6d.; paper boards, 3s.; cloth gilt, 4s. | “An item of education which deserves to be supported.’—See 


| Musical Times, March, 1888, 


London and New York: Noveto, Ewer and Co. | London: SimpxKin and Marswatz; or all Booksellers. 
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PRODUCED WITH GREAT SUCCESS AT THE GLOUCESTER 
FESTIVAL, 188g. 


THE LAST NIGHT AT 


BETHANY 


A SHORT CHURCH CANTATA 





The Words written and compiled by 
JOSEPH BENNETT 
The Music composed by 


C. LEE WILLIAMS 


(Gloucester). 


VocaL ScoRE: paper cover, 2s.; paper boards, 2s. 6d. 
String Parts, 8s. 6d. Full Score and Wind Parts, MS. 


THE TIMES. 

None of the composer’s former works prepared us for such 
ease and breadth as are to be found at the beginning of the 
opening Chorus. ... The setting of the Hymn “The 
heavenly Word proceeding forth,” for quartet arid chorus, 


is excellently written, and, if we are not mistaken, will | 


become widely popular as a separate anthem. 


THE DAILY TELEGRAPH. 

The effect of the deeply religious and often most moving 
strains upon the vast audience was obvious, and more 
eloquent in manifestation than the loudest applause. . . 
Here was the revelation of a church composer strong in 
power, and of a work which, as regards its music, should 
take a place among the best that church art can show. 

THE STANDARD. 

There is very little doubt that Mr. Williams’s Cantata 
will obtain a large amount of favour “in choirs and places 
where they sing.”” The composer has had the inestimable 
advantage of Mr. Joseph Bennett as a librettist. . . . The 
stanzas glow with religious fervour, from the first to the 
last; and yet are sufficiently diverse in metre to afford the 
composer plenty of opportunity for musical variety. ‘ The 
Last Night at Bethany” may, perhaps, be regarded as the 
best work of its kind by an English composer. 

THE MORNING POST. 

It is a work which is likely to be heartily received as an 
addition to the limited store of church cantatas available 
during the penitential seasons of the Church. ... Mr. 
Williams has shown how thoroughly he has entered into 
the spirit of the subject. His music is tender, devotional, 
and expressive, as required by the details of the story. It 
is, moreover, distinguished by a character of spontaneity 
which leaves the impression on the mind of the hearer that 
nothing has been done to force the sentiment for the 
purpose of displaying particular knowledge of musical 
resources. 


THE DAILY NEWS. 

Mr. Williams’s music is for the most part of a devotional 
order, and, as the Cantata is avowedly written for use in 
the ordinary services of the Church, the composer has 
wisely been satisfied to secure his best effects without any 
pretentious display of mere scholarship. 


THE DAILY CHRONICLE. 

The whole work betrays thought, originality, and cultiva- 
tion, and it is to be hoped will be followed by more produc- 
tions from the same partners. Mr. Williams has already 
more than fulfilled the promise of his earlier music for the 
Church. 


LONDON & NEW YORK: NOVELLO, EWER & CO. 


PRODUCED WITH GREAT SUCCESS AT THE LEEDS 


FESTIVAL, 1889. 


PIBROCH 


SUITE FOR VIOLIN AND ORCHESTRA 





| COMPOSED BY 

| A. C. MACKENZIE. 

| Full Score, String, and Wind Parts, MS. ; 

| Arrangement for the Pianoforte and Violin, 6s. 
| 


THE TIMES. 

The great expectations formed of the new Concerto 
| which Dr. Mackenzie has written for Senor Sarasate have 
| been amply fulfilled. A more genial or original work 
|has not come from the same source. . The result is 
lan exceedingly beautiful work, which cannot fail of 
| enthusiastic reception whenever the distinguished violinist 
| plays it. . . . Dr. Mackenzie’s themes are not all his own, 
/except in so far as he has made them so by his skilful and 
thoroughly characteristic treatment. One of the most 
| beautiful subjects, nevertheless, is his own, and by its 
| peculiar position between two variations on an old national 
| song, arrests attention at once. It has the merit, more- 
| over, of being of genuinely Scottish character. 

DAILY TELEGRAPH. 

' Asa whole the work comes to us with the advantage of 
|something fresh and new. I hear on good authority that 
| Mr. Sarasate is delighted with it, and that eminent Con- 
tinental musicians to whom he has shown the piece 
| unreservedly share his feeling. 

| The work in performance fully met expectations of a 
| bright, characteristic, and effective piece, written with 


‘| great ingenuity, and laid not only for the solo instrument, 


| but for the orchestra, with consummate skill. 


| STANDARD. 

The showy and effective writing for the solo instrument 
| deserves instant acknowledgment. ... The “ Pibroch ” 
was enthusiastically received; composer and performer 
being twice recalled. 

Dr. Mackenzie’s ‘ Pibroch” cannot fail to meet with 
favour from violinists who desire a showy yet musicianly 
piece. 

MORNING POST. 

In the solo instrument is concentrated the main interest, 
though the scoring is full of piquancy and striking effect. 
It is one of Dr. Mackenzie’s best efforts, and, as Sefor 
Sarasate intends playing it at various places throughout the 
world, it is certain to awaken a measure of enthusiasm in 
the breast of every scion of the Celtic race. 

DAILY CHRONICLE. 

The ‘“ Pibroch”’ of Dr. Mackenzie was a great success. 
It is eminently Scottish in character, and the solo violin 
| passages amply repay the pains Sefior Sarasate has taken 
| in learning the work by heart. Both as regards the com- 
position and the solo executant, it proved to-night a 
brilliant performance. 

SUNDAY TIMES. 

The orchestration is replete with charm and elegance. 
Altogether Dr. Mackenzie’s ‘Pibroch’’ is the most 
interesting violin piece that has been written for many 
a day, and, as rendered by Sefior Sarasate with the art of a 
great virtuoso, it made a very warm impression. 

SCOTSMAN. 

From the point of view of violin technique the piece is 
quite remarkable. . . . In conversation with an Edinburgh 
musician, Sarasate is reported to have said last night that 
the ‘ Pibroch”’ is “the ablest violin work of the last fifty 
years.” 








GLASGOW HERALD. 

In the hands of such a player as Sarasate, Dr. Mac- 
kenzie’s idea of an improvisation on a grand scale, alter- 
nating between moods at one moment wild, plaintive, and 
mournful, and at another humorous, daring, and reckless, is 
realized to perfection. 

LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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Just published. | 
CATECHISM OF THE RUDIMENTS OF MUSIC | 
By HENRY FARMER. 

The best and most complete work of its kind ever published. 

Price 1s. 6d. net. 

___ London: JoserH WILLIAMS, 24, Berners Street, W WwW. | 
| 
“ “ GERMER’S THE TECHNICS: ORNA-| 
MENTATION AND TONE PRODUCTION IN} 
PIANOFORTE PLAYING, the material of which has been arranged 
in a most intelligent, clear, and practical manner, is considered by me 
as thoroughly to the purpose.”—Dr. H. von BéiLow. 
“Germer’s Technics of Fianoforte-pl ig is the best and most 
practical work of its kind.” —Musikalisches Wochenblatt (Leipzig) 
Price 6s. 6d. net, bound in cloth. 
L ondon and New York: Nove LLO, Ewer and Co. | 


TWELVE PIECES 


FOR 


ORGA! 


BY 


THEO. DUBOIS, | 
| 


PARIS 


T 





ORGANIST OF THE MADELEINE, 


PRICE EIGHT SHILLINGS. 
LONDON & NEW YORK: NOVELLO, EWER AND CO. 
ECILIA: A ig gg of Organ Pieces in diverse 


| 
| 
styles. Edited by W. T. Best. 40 Books, = net Is. 

5840. BOOK XL. Marcia 4 Processione (Enrico Bossi 
Andante in F major (SAMUEL WESLEY), The National | 
Anthem, arranged by W. T. Best net Is. | 

5841. BOOK XLI. Fugue (F major), J. L. Krebs; Concert- | 
Overture (W. T. Best)... fi net Is. | 

AUGENER and Co., 86, , Newgate St., and ‘, Foubert’s Pla ace, London. 

S. BACH’S THE GREAT PRELUDES and | 


* FUGUES for the ORGAN, T. Best. 18 Books, | 
each net 1s. 6d.; or in Three Vols., 
4th Volume (containing Great Toccatas and F ugues) will be ready 


| 
| 
| 
in February. | 
li 


Edited by W. 
net IIs. 


AUGENER and Co., 86, Newgate St., and 1, Foubert’s Place, London. 
SILIPPO CAPOCCI—Original ORGAN PIECES | 
(Pezzi Originali per Organo). Books 1 to 6, each Is. net; | 
Books 7 to 9, each ts. 6d. net. | 

AUGENER and Co., 86, Newgate Street, E.C.; and only West End 

3ranch, 1, Foubert’s Place, W., London. | 

RGAN and HARMONIUM MUSIC.—New 

Catalogues to be had Gratis on application to the Publishers, 

AUGENER and Co., 86, Newgate Street, E.C., and 1, Foubert’s Place, 


MR. W. T. BEST. 


For Biographical Notice, with Portrait, see the 


MUSICAL HERALD 


for January. 
Price ONE PENNY. 
Annual Subscription, post-free, 1s. 6d. 
_Jj. Curwen and Sons, 8 and 9, Warwick Lane, London, E.C. 


In the press. To be published by subscription. 


Y 7 
NEW ORGAN MUSIC 
By Dr. JACOB BRADFORD. 
SONATA in C minor (Op. 47), THREE ANDANTES (Op. 46), 
THREE PRELUDES and FUGUES (Op. 45). 
Published at Fifteen Shillings; will be supplied to subscribers at 
Seven Shillings and Sixpence. Names should be sent at once to Dr. 
Bradford, 32, Benshz am M anor Road, Thornton Hex th, Surrey. 


NEW SONG FOR SOPRANO 


BY THE WAYSIDE 








WituH ACCOMPANIMENT FOR ORGAN OR HARMONIUM 
AND VIOLIN (ad lid.) 
COMPOSED BY 


E. BUNNETT, Mus.D., Canrap. 


Price Two Shillings net. 





London and New York: NovELto, Ewer and Co. 


PERFORMED AT THE LEEDS MUSICAL FESTIVAL. 


ODE 


ST. CECILIA’S DAY 


ALEXANDER POPE 


C. HUBERT H. PARRY. 


Paper cover, Two Shillins 


London and New York: Nova 0, EWer ran and Co. 


PRODUCED WITH GREAT SUCCESS AT 





THE ‘GLOUCESTER 


FESTIVAL, 1889. 


a 
ELYSIUM 

ad \ 4 
FOR SOPRANO SOLO, CHORUS, & ORCHESTRA 
THE 


MRS. HEMANS 


THE 


ROSALIND FRANCES ELLICOTT. 


POEM WRITTEN BY 


MUSIC COMPOSED By 


VocaL SCORE: paper cover, Is. 


Full Score, String and Wind Parts, MS. 


THE TIMES. 
The conclusion, ‘‘ Fade away, thou shore of Asphodel,” 


is extremely effective, and it is little wonder that the work 
l was received with ev ery mark of favour. 


THE DAILY TELEGRAPH. 

The piece asserts Miss Ellicott’s possession of a pleasing 
melody vein and no little skill in working out ideas, which 
in the present case harmonise with the character and senti- 
ment of the allied verse. 

THE STANDARD. 

“Elysium” is a notable effort for a lady amateur, quite 
worthy of the enthusiastic reception accorded to it. 

Miss Ellicott’s brief Cantata ‘‘Elysium” is a worthy 
setting of Mrs. Hemans’s poem. 


THE MORNING POST. 
Miss Ellicott is certainly one of the gifted of our lady 
musical amateurs, and she may be congratulated upon 
having produced a work which will not find its last hearing 
at this festival. 
THE DAILY NEWS. 
‘Elysium’ is a very acceptable composition. It 


melodious, the choral parts are well written, and the whole 
is marked by fancy and refinement. 


1S 


THE DAILY CHRONICLE. 

The orchestration is singularly delicate, whilst vividly 
suggestive of the subject. Both for its own sake and for 
its promise of yet greater things, ‘ Elysium” is a work 
upon which Miss Ellicott may be warmly congratulated. 


LONDON & NEW YORK: NOVELLO, EWER & CO 
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ORSBORN & TUCKWOOD'S NEW 


AND POPULAR PUBLICATIONS. 





THE STUDENTS’ TREASURY. 


FOR VIOLIN AND PIANO. 





No. 1. Nocturne .. Guido Papini o 
» 2 Repose (Ske tch). Berthold Tours oO 
» 3« Empress (Gav ote) .S. Beresford Ce) 
» 4. Aubade (Romance) A. J. Carpenter fe) 
» 5 Toccatina.. Mi Se ns eis “~ E. Newell 0 
» 6 Arietta . Kent Sutton (s) 
» 7 Nocturne .. a ..J.E. Newell oO 
» 8 Bewitching (Gav otte) a E. Boggetti oO 
» 9 The Imps’ Revels (Sketch) Theo. Bonheur ° 
», 10. Prayer +s . S. Beresford oO 


Ox loardo Barri 
W. Bettridge 
Victor Vienot 


11, Nocturne .. 
Una (Romance) . 
, 13. Barcarolle 


» 14. Gavotte oe |. E. Newell oO 
» 15. La Stvrienne Alois Volkmer fa) 
», 10. Melodie Victor Vienot rn) 
» 17. Les Cloches .. M. Pearsall 0 
» 18. Lullaby oo), . Newell oO 
» 19. Une fete rustique (Intermezzo) .. J. W. Lowe 0 
,, 20. Twilight (Nocturne) — A. J. Carpenter oO 
» 21. Idyl J. E. Newell 
22. Augusta (Berceuse) WwW. Bettridge oO 
, 23. La Romanesca Odoardo Barri ° 
, 24. Andante religiosa .. Kent Sutton oO 
, 25. Swing song - ..S. Beresford oO 
,, 26. Bon mot (Gavotte) .. J. H. Beers Oo 
» 27. Ballet 5 ..J. E. Newell re) 
5, 28. Viennese (Dance) Carl Malemberg oO 
», 29. Tarantelle , .. Kent Sutton 0 
» 30. Nocturne. Victor Vienot oO 
» 3% Prelude .. .. J. E. Newell oO 
, 32. With the Colours $ (Qui ck March) Victor Vienot fe) 
» 33» Masquerade (Dance) Carl Malemberg o 
» 34. Gigue “a S. Beresford o 
, 35. Vesper Song Victor Vienot oO 
, 36. Dresdina (Graceful Dance) Carl Malemberg 0 
37. Melodie om as - — Sutton o 
38. Intermezzo . J. E. Newell oO 
, 39. Barcarolle < ie i - nt Sutton Oo 
40. Mazurka .. ak a -s - .. J. E. Newell 0 


Kent Sutton 
“Victor Vienot 
Viotti Collins 
. J. Hoffmann 
. S. Beresford 


, 41. Menuet 
2. Romance .. 
’ . tleg rie . 
» 44. Miranda (Gavotte) 
Romance .. om 


PNWNEwOWONNNNYNHWNEWNWNHENWNNWWNWENWWW NDWWWWEENDNDNEWWWD 


» 45. 62 De ord oO 
, 46. Reverie ee axe a - ..Guido Papini o 
» 47> Gigue ~- < - - iim .. J. E. Newell o 
» 48. Tarantella a A. Guest 3 6 


The above may be had of any mu leet tk shateadiniel the kingdom, 
at half price. 


THE TWO CHOIRS. 
NEW SONG sy M. PICCOLOMINI. 
They sang of His peace, and eternal aid, 
As they bore her to holy ground, 
And the birds sat hush'd in the yew tree's shade, 
When that anthem was wafted round. 
And save for the clang of the mournful bell, 
As it spoke with its iron tongue; 
There was nought but the silence of tears that fell 
For her who had died so young. 
They bent o’er her simple grave, and wept 
With a last, heart-broken pang, 
And knew in her sweet great peace she slept, 
While the earthly choristers sang— 
‘‘ She is gone from earth to her endless rest, 
In the regions beyond the day, 
To her Father's home, to His mighty bre ‘ast, 
Where her tears shall be wiped away 
They leave her there, and they creep saide, 
And slowly the grave they close, 
But the Gates of Glory are opened wide 
To welcome a soul's repose ! 
A great light shines in those endless lands, 
So far from our earthly fears, 
The Eternal choir rejoicing stands, 
With eyes that can know no tears! 
They lift her soul to the Father's breast 
And this song through Paradise rang— 
“Welcome, our sister, to God's own rest,” 
The white-winged choristers sang ! 
“Thou art borne away thro’ the Father's will, 
And your lov'd ones will come some day, 
When, free from earthly pain and ill, 
All tears shall be wiped away. 
Ropert REECE, 
In F, G (compass, D to E), and B flat. Price 2s. net. 


POPULAR SHILLING PUBLICATIONS. 
WO-PART SONGS. Arranged for Ladies’ Voices, 
for the use of Schools and Classes. Price 3d. each. Complete, 
in neatly — book, 1s. each net. Also arranged for Tonic Sol-fa, 
price 14d. each, | 
SONGS OF THE FAIRIES. By hea E. NEWELL. 
No.1. Merry Elves.. oes ose 1 
» 2 Child of Earth Se ne 3d. 


POPULAR SHILLING PUBLICATIONS —continued, 


No. 3. Forest Fairy ste Pr ih re es ne os (SE 
» 4. Over hill, over dale ‘ re ~ » 3 
» 5 Oh! w here do — s hide their heads ee ne oe 
» 6. The Fairies’ Lullaby are as oe 36 

THE COLL EGE. SE RIES. 
Book I. By ARTHUR W. MARCHANT, sie Bac., Oxon. 

No.1. Stars ofthe Summer Night .. aa ee 3d. 
» 2 Gentle Spring a yi ma ae a us oe 36 
» 3- Twilight ee és <2 ane 3 sig «. 3 
» 4. Curfew : “S ae in or “7 os 636 
» 5+ Itisnot always May as a we ee a a. 
» 6. The Rainy Day .. ies oe es Py oa ae SE 

Book II. By J. E. NEWELL. 

No.1. A River Song Pe ns su “a Pe “« 30 
» 2 Itis not always May r as + ee ve oo Se 
» 3. The Bridge .. : bs cs rr es abe os 30, 
» 4 The Rainy D: ay “es és ay sie as a oe 34, 
» 5. TheOld House .. ne =m ae cs we oo 

6. The day fa done es ar ae “s Ke ai Te 
RIOS. THE CANTERBURY SERIES. By 
Oscar VerRNE. For use of Schools and Classes. 
Price 3d. each; or, Six bound, rs. net. 

No.1. Oh! by rivers ne: re Oscar Verne net 3 
» 2 Little Celandine .. ea ae 1“ » 36 
» 3+ Stars of the Summer Night Se ne a =» 
» 4. Merry Elves F ne rie re » 3a 
» 5» The Woodthrush .. Pv ws oe ” » 3d. 

6. It is not always May ab an 30 


RGAN.—THE MINST ER ECHOES, Original 

Voluntaries, with Pedal Obbligato, arranged from the Compo- 
sitions of Popular Composers, by AkTHUR GRAHAM. 

Book1.—SIX VOLUNTARIES. Book7—SEVEN VOLUNTARIES 
SE 


2.—SIX . 8.—THRE ii 
3.—FIVE * 9.—NINE ‘ 
4.—FIVE : RIGHT a 
ES 5% # 11.—EIGHT % 
6.—FIVE 12.—SEVEN . 


Other Numbers in the Press. 
Volumes 1 and 2, containing Six of the above Numbers, handsomely 
bound in Chocolate Cloth, 7s. 6d. net. By post, 8s. 


"THE ORGANIST’S COMPANION. Containing 


Short Interludes, &c., for the Organ, Harmonium, or American 





Organ. Price rs. net. By post, 14 stamps. 
meee RLUDES, VOLUNTARIES, &c. By N. HErns. 
» 2—NINE VOLU NTARIES “e ARTHUR GRAHAM. 
be 3.—FIFTEEN VOLUNTARIES. .. owe J. E. NEWELL, 
» 4—-ELEV cid VOLUNTARIES : Si B. WELCH. 
» 5—TWE VOLUNTARIES ARTHUR GRAHAM. 
+ ELEVEN VOLUNTARIES Wo. “BLAKELEY, Mus. Bac. 


‘Pe PTHEDRAL MARCH ALBUM.—For Organ, 
Is. each net. 
Book 1.—EIG td ORIGINAL MARCHES 
SEVI - ” 


” ” 





” ” 


AL VOLUNTARIES.—By Epwarp 
Repueap. Price rs. each Book. By post, 14 stamps. 
Book 1. Contains 9 Voluntaries aig . Contains 9 Voluntaries 
9 2 ” 9 ” ” ” 9 ” 
‘THE VESPER VOLUNT ARIES. —‘ Containing 
short Melodies for the Organ, Harmonium, or American Organ, 
which by their variety will be useful for Church purposes as Offertory 
Music, Interludes, or Voluntaries, and will certainly be welcome for 
their effective grace and simplicity, demanding no special executive 
skill in their performance.”—Saturday Review. 
Book 1.—SIXT N VOLUNTARIES 


RIGIN 





By Nicuovas HEIns. 


” . E. NEWELL. 
i W. Haynes, 
. C. BEAZLEY. 


A. aT GREENISH, Mus. Bac. 
ARTHUR CARNALL, Mus. Bac. 
ARTHUR GRAHAM, 

E. BoGGeTTI 

Turo. Bo )NHEUK. 

A.W. MARCHANT, Mus. Bac. 
‘ . F. RoGers. 

ee L Horspoo.. 
Opoarpo Barr, 

JuLes THERESE, 

SEYMOUR SMITH, 

ANK MANLEY. 
J. E. NEWELL. 
VERNON Rey. 





19.—TEN ‘es JuLes THERESE. 
20.—TWELVE ef , Kina HAtt. 
21.—TEN - ALots VOLKMER, 
22.—ELEVEN ‘s Dp AUVERGNE BARNARD, 
23.—-TEN ne ak T. HUTCHINSON, 
24.— —FOU RTEEN me re . Bruce STEANE. 
25.—-TWELVE +s ee .. E. M. FLAVELL. 


2, 3, and 4, containing Six of the above numbers in each 


Volumes 1, 2 
Post-free, 5s. 


| Book, handsomely bound in cloth, 5s. net. 





ORSBORN AND TUCKWOOD, 64, BERNERS STREET, LONDON 
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“FRODUCED BY THE EDINBURGH CHORAL SOCIETY. | 


THE COTTER’S | 
SATURDAY NIGHT 
cmon BURNS 


SET TO MUSIC FOR CHORUS AND ORCHESTRA BY 


A. C. MACKENZIE. 


Vocal Score, paper cover, 2s. ; 
’ ’ 


Full Score, String and Wind Parts, MS. 


DAILY TELEGRAPH. | 
Dr. A. C. Mackenzie’s new music to the “ Cotter’s | 
Saturday Night,’’ of Burns, was produced at Edinburgh on 
Monday evening, under the direction of the composer, who 
had a most enthusiastic reception. The piece is for chorus 
and orchestra only, and contains some of the best work 
Dr. Mackenzie has yet done; the setting of the more 
tender verses being especially full of feeling and beauty. 


SCOTSMAN, DEcEMBER 17, 1889. 

There could be no mistaking the verdict of the audience. 
It was distinctly an approval of the work which Dr. 
Mackenzie has offered as a tribute to the memory of our 
great poet, and also to his native land. Such an expression | 
of opinion does credit alike to the patriotism and to the | 
good judgment of the audience—and especially the good | 
judgment. .. . It needs no very critical eye to see at 
a glance that Dr. Mackenzie, in setting so popular a_/| 
poem to music, has undertaken a very difficult task. 

If Dr. Mackenzie has been bold in undertaking | 
such a subject, his justification must be found in the work | 
he has produced. . . . But to those who fairly consider the | 


nature of the poem, and who can fairly estimate the value | 
of the music, only one opinion of the ‘‘ Cotter’s Saturday | 
Night ” will be possible... . A feature of the work is the 
orchestration. It is here that Dr. Mackenzie shows his 
immense knowledge of all the finest effects of instrumental | 
combination, and of the best manner of suggesting the 
precise impression which he desires to convey. Altogether, | 
_ the “ Cotter’s Saturday Night,” if it may not equal “ The | 
» Rose of Sharon,”’ or ‘‘ Sayid,”’ is still a worthy specimen of | 
j the great Scottish composer’s art; and the favour with 
\which it was received last night may be accepted as a/ 
i pledge that it will be taken up enthusiastically by the | 
_ choral societies throughout the country. | 

SCOTTISH LEADER, Decemser 17, 1889. | 
Suffice it to say that no opportunity of lyrical beauty, 
_ of picturesque description, or of effective dramatic contrast | 
>is lost, and that the whole work is full of original and | 
» telling themes, worked out with the skill of a master, and | 
‘supported by most admirable orchestration... . At the | 
close, Dr. Mackenzie received a warm ovation from an | 
appreciative and admiring audience, eager to bestow | 
honour on one whose genius his own country has been 
» somewhat slow to recognise. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 





| found, from time to time, those of Si 


THE 


ORKGANIST’S 
QUARTERLY JOURNAL 


ORIGINAL COMPOSITIONS 


EDITED 


WILLIAM SPARK, Mvs.D., 


ORGANIST OF THE Town HALL, LrEEps, &e. 


BY 


SUBSCRIPTION, 10s. 6d. PER ANNUM. 
To Non-Subscribers, each Part 5s. net. 


f ‘HE Directors of the London Music Publishing Com- 
pany, Limited, Great Marlborough Street, W., 
have the honour to announce that they have purchased the 


| copyright of Volume X. of the Organist’s Quarterly Fournal, 
|and on and after January, 1890, the Parts of this valuable 


work will be published by them, and will consist of high- 
class original compositions by authors of eminence, whose 
names are a sufficient guarantee for the excellence of its 
contents. More than twenty years have elapsed since the 
first number made its appearance, the contributors, with 
whom the Editor was personally associated, being Sir R. P. 
Stewart, Henry Smart, E. Batiste, and FE. &e. 
From that date to the present it has maintained its high 
character, and amongst the many honoured names may be 
G. A. Macfarren, 
Dr. S.S. Wesley, Dr. Westbrook, Reinecke, Walter Parratt, 
Alex. Guilmant, E. H. Turpin, the Rev. Sir F. A. Gore 
Ouseley, Bart., Gustav Merkel, Dr. C. V. Stanford, W. S. 
Hoyte, Sir Herbert Oakeley, J. Baptiste Calkin, Dr. F. E. 


Silas, 


| Gladstone, Dr. E. J. Monk, Dr. Papperitz, Signor Polleri, 


r. Swinnerton Heap, ar any others; forming a ric 
Dr. S ton Heap, and many others; forming a rich 


array of the best and most popular composers of organ 


| music. 


The general excellence of the contents of this popular 
Journal has been widely acknowledged, and all classes of 
musicians, especially organists, have regarded it as both 
useful and valuable. The compositions of English and 


| Foreign authors, whose merits are undeniable, appear in 


each consecutive part, great care being exercised to main- 
tain the high character which has always characterised 
every work appearing in its pages. 

The Organist’s Quarterly Fournal has, from its com- 
mencement, been edited by Dr. William Spark, whose high 
musical reputation and skill have combined to secure for 
the musical world some of the best productions of the 
greatest living composers. The Press has, at all times, 
loudly proclaimed the meritorious character of the com- 
positions. 





THE LONDON MUSIC PUBLISHING CO., Ltp., 
54, GREAT MARLBOROUGH ST., W. 
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TESTIMONIAL TO 


THOMAS WARD, ESO, 


FOUNDER AND MANAGING DIRECTOR OF THE 


LONDON MUSIC PUBLISHING COMPANY, Ltd., Great Marlborough Street, W. 








PATRONS :— 
FIELD-MARSHAL HIS ROYAL HIGHNESS THE DUKE OF CAMBRIDGE, K.G., 
K.T., G.C.S.I., G.C.M.G., G.C.B., &c. 
REAR-ADMIRAL HIS ROYAL HIGHNESS THE DUKE OF EDINBURGH, K.G., 
K.T., G.C.S.1., G.C.M.G., K.C.B., &c. 
THE MOST NOBLE THE MARQUIS OF CARMARTHEN, M.P. 
SIR GEORGE J. ELVEY, Mus. Doc., Oxon. 
RIGHT HON, LORD RANDOLPH CHURCHILL, MP. 


CoMMITTEE :— 


F. W. DAVENPORT, Esg. | SINCLAIR DUNN, Esg., T.C.L 
FP. FELLOWS, Knz., S.JJ. ES:4;, F.5:5. | Dr. SPARK. 

H. SUTHERLAND EDWARDS, Esg. CHURCHILL SIBLEY, Esg. 
Rev. T. G. HEADLEY, M.A. | EDWARD SOLOMON, Eso. 
Dr. WESTBROOK. MONTAGUE SPALDING, Eso 
CoLtonEL HENRY MAPLESON G. AUGUSTUS HOLMES, Eso 
f. t. PEERCE, Eso. JAMES WILLING, Jun., Esg. 
AS. KEW, Eso. A. W. WHITE, Esq. 


SEYMOUR SMITH, Eso. | STANLEY SPOONER, Esq 
J. SIMS REEVES, Eso. 


BANKERS !— 
THE ALLIANCE BANK, REGENT STREET BRANCH, W. 
Hon, SECRETARY !:— 
T. WEEKES HOLMES, Esg. 


THERE having for some time past been a strong feeling in the Musical World that a suitable Testimonial 
should be presented to Mr. THoMAsS Warp, in recognition of his long and valuable services in the cause of 
Musical Art in this country, it has been determined to seize the present opportunity—being Mr. Warp’s 
Jubilee year—of giving such feeling tangible expression, and a Committee, consisting of the above-named 
Gentlemen, has been formed for carrying this object into effect. 


For many years Mr. Warp held a highly responsible position in an eminent West-End firm of 
Music Publishers, and was thus brought into contact with a large number of gentlemen of high repute 
in the Musical Profession, many of whom are now desirous of showing, in some substantial form, their 
respect and esteem for the many excellent qualities so strikingly displayed throughout his long and 
active business career. The Committee, therefore, in making known the object they have in view, 
feel assured of a ready and liberal response from the numerous friends who appreciate the sterling 
worth and integrity of purpose which Mr. Warp so eminently possesses. 


The Committee do not deem it necessary to recapitulate the many valuable and important services 
rendered in the cause of Musical Art by Mr. Warp, during the thirty years he was thus actively engaged; 
but would briefly allude to his participation in the revival of the Ancient Concerts in 1868-70, and the 
success which attended his efforts at that eventful period, while acting for three years as the Secretary. His 
retirement some six years ago from the Firm to which he had devoted so many of the best years of his life 
was for the purpose of founding the “* Lonpon Music PuBLisH1nc Company, LiMiTED,” an institution 
which has achieved a large share of prosperity, resulting from the energy and perseverance so pre-eminently 
displayed by Mr. Warp as its Founder and Managing Director. The Company has attained a high reputa- 
tion, and its successful establishment will in future years form a standing and lasting monument of his 
unwearied devotion to the cause he has so deeply at heart—the growth and development of Musical Art. 


Without further personal allusion to Mr. Warp, the Committee feel they have a praiseworthy object 
in view, and confidently anticipate a very successful result—anxious that the Testimonial shall be in every 
way worthy of him whose honourable career they desire to show their appreciation of. 


All subscriptions (which will be duly acknowledged) should be made payable to “ THE Warp TEstTI- 
MONIAL Funp,” and sent to the ALttaANce Bank, Regent Street Branch. Any information that may be 
desired may be obtained from the Hon. Secretary, T. Weexes Hormes, Esq., 10, Linden Grove, Peckham 
Rye, S.E. It is hoped that the Subscribers will take up the matter earnestly and promptly. 
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THE MUSICAL TIMES. 
CASES 
» —~> 
FOR BINDING THE NUMBERS FOR THE PAST YEAR, 


VOL. XXX., 


Are now ready, and may be had of all Musicsellers in Town and 


HANDSOME 


6p. 


CLOTH, BEVELLED BOARDS, DESIGN IN BLACK, 
PRICE Is, 
iii.) can also be had. 
and Co. 


Cases for the Volumes from 1877 (Vol. xv 


London and New York: Novetio, Ewer 


NEW FOREIGN PUBLICATIONS. 










s. d. 
BACH, J. S.— Prelude and Ft in D. For Organ. Arranged 
for Pianoforte. By F. Bi i 5 90 
— Meditation on Third Prel “Arai winged for Pianoforte 
Harp, and Violin. with Organ or Harmonium ad lib. By 
C. Kossmaly .. ; 4 
BEETHOVEN.—Polona itary B and. “"Arranged for 
two ee, eig >, Burcharc $ 0 





arc ee e 
For “Violin and Har- 


each 2 0 


ids. By 
BRUNNER, E.—Three Short Pieces. 


monium, or Organ 









— Prelude in B minor, and Adagio i Op. 69. For r Violin 
(or Flute), Violoncello, or Har in a8 vane 
DOPPLER, A.—Schlummerli or String Instr iments 
Score and Parts F : we as ae ne war 
DRESSLER, F, A.—Romanze Op. For Violoncello and 
Pianoforte ae re ‘a a Fe - ae ve ew 
_ Do. do. For Violin and Piano- 
4 0 


for a ac 
EICHBE RG, R. ee —Romanze in A. 
nium, or Organ 


For Violin and ‘Harmo- 








FOESTER, A. M. -Two 

forte... a és Fe a4 40 
MATYS, K.—Salva Regina. Op. 58. 

(or Violin), Harmonium, and Har} f F ico oO 
— Fantasiestiicke. Op. 59. For Violin, Harmc m, and 

Harp (or Pianoforte).. er ¥e i - ee 
— Nocturno in C. Op. 60. For Violin, Harmonium, and 


Harp (or Pianoforte). . IF ee - “ “a oe 
MUFFAT, G.—Passacaglia. Arranged for String Orchestra. By 
L. Stollbrock :— 


Full score . ce “e oy ee es met 4 0| 
eg a parts - ‘és 3s ei ies a o 2 @1 
NAUMAN =.—Pastorale. For small Orchestra. Op. 16:— | 
- bet . ca = és ve - +. 10 OF 
Orchestral p arts .. a : «- g 0 
SCHUMANN, R.—Symphonie, No. 2. Arranged for two Pia 
fortes, eight hands. By Horn 20 0 


— Symphonie, No. Arranged fi r two Pianofortes, four | 
P 5 | 
ms 






hands. By J. Grimm 3 ea - 1 TE OC 
TSCHAIKOWSKY, Ital or Op. 45. For 
Orchestra. Arrange ianoforte Du , ae cn 12. OI 
WAGNER, R.—Menuet, from Pianoforte ‘Son ata. Arranged | 
for Orchestra :— 
Full score.. ; ae ne ra ar : . 4 2 
Orchestral Ls hes a va Se re jo OG 
Sold at h alf-price if not marked net. 
LONDON & NEW YORK: NOVELLO, EWER AND CO. 


CONCONE’S LESSONS 
NEW EDITION 

WITH MARKS OF EXPRESSION AND 
PHRASING 


BY 


ALBERTO RANDEGGER. 
PRICE ONE SHILLING AND SIXPENCE EACH. 


LESSONS FOR THE MEDIUM PART OF THE VOICE. 
Lessons. A SEQUEL TO THE Firty LESSONS FOR 
THE MEDIUM PART OF THE VOICE. 
LESSONS FOR CONTRALTO. 
Lessons FoR Bass or BARITONE. 

London and New York: Nove.io, Ewer and Co. 
HE KING OF THE NIGHT. 


Baritone, by ALFRED J. Dye. 2s. net. 


“Song for Bass or 





| Complete, Cloth, 7s. 6d. ; or, in Three Books, 2s. 


| 
| 


| The first spring day (Op. 
| When I am dead (Op. 17, No. 2) 





London and New York: Noveito, Ewer and Ce. 








EIGHTEEN SONGS 


COMPOSED BY 


[ACKE? 


(Op. 17 and 3r.) 


A. C. XN NZIE. 


6d. 


each. 





BOOK I. 
Phyllis the fair... me ne 
It was the time of roses 


Robert Burns. 
“ Thomas Hood. 
| Light slumber is quitting the eyelids .. Frederick Locker. 
| O, hush thee, my babie .. Sir Walter Scott. 
The earth below and the heaven ab ove.. Charles Grant. 
| If 1 love were what the rose is .. Algernon Swinburne. 


BOOK Il. 


| What does little birdie say? ) (A) Lord Tennyson. 


| What does little birdie say ) (B) .- Lord Tennyson. 
Of all sweet birds .. Peire Vidal. 
Lift my spirit up to thee Charles Grant. 
| Russian Love Song ea . J. Arthur Blaikie. 
While my lady sleepeth (Op. 1 , No. 2) J. G. Lockhart 


The Song of Love anddeath .. Lord Tennyson. 


BOOK III. 


17, No. 1) .Christina Rossetti. 
. Christina Rossetti. 
.Christina Rossetti. 
J. Logie Robertson. 
J. Logie Robertson. 
J. Logie Robertson. 


A Birthday (Op. 17, No. 3) 

Up with the sail (Op. 16, No. 1) 

O roaming wind (Op. 16, No. 2) 
Something sad (Op. 16, No. 3) .. 
London and New York: NoveLio, Ewer and Co. 


Now ready. 





OVERTURE 
TO 
SHAKESPEARE’S COMEDY 


TWELFTH NIG 


COMPOSED BY 


A. C. MACKENZIE. 


(Op. 40.) 


HT 


TWELVE SHILLINGS. 
WInp Parts, 12s. 
d Co. 


Fut Score, 
StrinaG Parts, 6s. 6d.; 
London and New York: Novetivo, Ewer an 


Vor. I—Now Reavy. Crotn, Girt EpDGEs, 21s. 


NEW AND CAREFULLY REVISED EDITION 
OF 


SCHUMANN’S 
ORIGINAL COMPOSITIONS 


PIANOFORTE. 


EpDITED AMD FINGERED BY AGNES ZIMMERMANN. 


London and New York: Novetto, Ewer and Co. 
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BLUTHNER HOUSE, 
7,9, 11, & 13, 
WIGMORE STREET, CAVENDISH SQUARE, 
LONDON, W. 





‘The LEADING Pianoforte Manufacturer of the WORLD. "—Letpsic 
Conservatorium of Music. 
THE 


BLUTHNER PIANOFORTES 


(GRAND AND UPRIGHT). 


THE MOST PERFECT PIANOFORTES 
IN THE WORLD. 





HE BLUTHNER PIANOFORTES “maintain the First posITION in 

the world” is the verdict of Dr. Oscar Paut, whose History of the 
Pianoforte is the standard treatise on the subject; this estimate of the 
accomplished Music Critic and Historian being amply sustained by every 
form of appropriate evidence. They have received similar Testimonies 
from the most eminent Pianists and other Musicians of the present day*; 
have invariably obtained the Highest Honours and Awards of the International 
Exhibitions of the World whenever entered for competition; have been 
supplied to almost all the Royal Courts of Europe; and have an annual sale 
which is larger and far more cosmopolitan than that of any other Pianofortes 


in the world. 
* TYPICAL ILLUSTRATION. 

“* Having observed with much interest your steady progress in the manufacture of Pianofortes during 
the past Twenty-rive Years, and believing you to be wirHouT A RIVAL in the Art of Pianoforte Making, 
we beg you will receive this letter as a proof of our high appreciation of the honourable position which you 
now occupy as THE LEADING PIANOFORTE MANUFACTURER OF THE WORLD.”—Leipsic 
Conservatorium of Music. 


Descriptive Catalogues Free on application. 


BLUTHNER HOUSE, 
126 
WIGMORE STREET, CAVENDISH SQUARE, 
LONDON, W. 


“Printed by | Nov ELLO, Ewer and Co., at t 69 & 70, Dean Street (W.), and published ; atz, 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.) 
Sold also by Kent and Co., Paternoster Row (E.C, }—Wednesday, January 1, ‘1890. 
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